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RAPHAEL SANZIO. 






11 y avail pres de trois cents ans que Cimabue , vem 
Grwe a Florence , avail devcloppe dans cette ville les pre- ‘ 
miers principes de la peinture , lorsque Raphael , done d'un 
genie extraordinaire, surpassa tous ceux qui jusqu'alors 
s'etaient exerces dans cet art. Trois cents aulres annees se 
sont ecoulees depuis sans qu’il se soil trouve un peintre su- 
perieur a lui, sans meme qu’un seul soil parvenu a I'egaler 
en tout point. Si quelques-uus I’onl einporle sur Raphael 
dans plusieurs des parlies de la peinture, aucun d’eux n’est 
parvenu a acquerir autant de merite que lui dans^la compo- 
sition, Texpression, la grace, et surtout dans la purelc du 


dessin. 

% 

Raphael naquil en i483 a Urbin , petite ville des elafs du 
pape, entre Florence et Rome. Son pere, Jean Sanzio, etail 
peintre, mais ses travaux n'ont eu aucune celehrite; il le 
pla(a chez Pierre Vannucci , connu sous le nom de Perugin , ^ 
peintre d’un talent remarquable a cette cpoque , et dont la 
plus grande gloire maintenant est d'avoir forme Raphael. 
Des sa plus tendre jeunesse I’eleve fut utile a son maitre, et il 
imitait si parfaitement sa manicre de peindre , que dans les 
tableaux oil ils onl travaillc tous deux, c’est vainement qu on ■ 
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cherche areconnaitre la part du maitre etcelle qui appartient 
a I’eleve. 

On ne salt pas posili'vemeDt a quel age Raphael fit son 
premier tableau , representant une Assomption de la Vierge , 
mais en quittant Perouse pour la premiere fois, il fit a Cittd 
di Gastello une Sainte Famille sur laquelle on trouve cetle 
inscription : R. S. V. A. A. XVII. P. Raphael Sanctius Urbinas 
anno aslatis Xf'll pinxit. ‘ 

C'est encore dan^ sa grande jeunesse qu'il fut choisi par 
Pinturiccbio pour I’aider a peindre des fresques dans la 
bibliotbeqiie de Sienne , devenue depuis la sacristie de la ca> 
tbedrale de cette ville. Mais il ne faut pas croire que dans ce 
travail Raphael ait eu seulement a faire quelques parties de 
peu d’importance, Vasari dit positivement qu'il fit les esquisses 
et les contours de tons les sujels. En elTet, il suflit de voir 
ces belles compositions pour y reconnaitre nn g^nie qui ne 
marcbait plus sur les fraces de ses predecesseurs. Jiisqu'a 
Raphael la peinture n’oflrait que pauvrete dans I'invenlion, 
maigreur et secheresse dans le dessin« peu de mouvement, 
point d'espression , mais beaucoup de naivete dans les atti- 
tudes et de. la verite dans les t^tes , qui etaient presque tou- 
jours des portraits. Si les premiers travaux de Raphael se 
ressentent encore en partie de ces defauts, bientot il les 
rempla^a par une grace admirable dans ses compositions, 
une expression parfaite dans ses tdtes, et surtout par une 
correction de dessin donl les statues antiques nous donn^t 
seules I'exemple. Ces monumens anciens, long-temps caches 
aux yeux des artistes, leur furent devoiles vers la tin du 
quinzieme siecle ; ils furent alors retires des entrailles de la 
lerre pour venir ofner de nouveau les palais de Florence et 
surtout celui de Laurent de Medicis. 

Les travaux dont Raphael s’occupail a Sienne ne fureht 
termines qu’en i5o3; naais il est probable qu'avant cette 
epoque il alia faire un voyage a Florence; copebdant il d’y 
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resta pas loDg-temi>s, puisqu’il fU pour I’cglise de Saint- 
Franfois de Sienne un tableau representant le Manage de la 
Vierge, et sur lequel se Irouve la date de i5o4- 

Dans cede meme annee, Raphael relourpa a Urbin^ sa 
ville natale, et c’est alors que, vonlant se livrer enlierement 
a I’etude des beautes qu'il n’avait fait qu'entrevoir lors de son 
passage a Florence, il prit la resolution d’y retourner pour y 
faire de serieuses etudes. II est a remarquer que Le jeune 
peintre, aime de la duchesse d'Urbin, re^ut d'elle une letlre 
de recommandation pour Soderin , Gonfalonier de Florence ; 
les termes dans lesquels elle est ecrite sont tellement hono- 
rables, que nous croyons convenable d'en donner ici la 
traduction. 

» Magnilique et trcs-baut seigneur, 

» Le porteur.de cette lettre sera Raphael , peintre d'Urbin ■, 
qui , ayant beaucoup de gout pour son art , desire passer 
quelque temps a Florence pour y etudier. Son pere , homme 
de inMte, m’est tres-affectionne ; le fils est aussi un sujet ip- 
t^ressant et des pins agreables. Pour cela je I’aime fort, et je 
desire qu’il se perfectionne dans son art. C'est pourquoi je le 
recommande a votre seigneurie, la priant, pour I'amour de 
moi, que dans chaque occasion elle liii rende tous les ser- 
vices qui dependront d’elle ; persuadez-vous que tout ce 
que vous ponrrez faire d'agreable el d’ulile pour lui>, je le 
liendrai comme fait a moi-m4me. 

> Jeanne Feltira di Rovere. 

< Urbin, icr. octobre i5o4<> 

Raphael avail vingt-un ans quand il vint a Florence pour 
la seconde fois ; il s’y lia bientul avec Ridolpbe Ghirlandaio , 
Aristotile de San-Gallo, et d’aulres artistes de son age; el 
s'il ne se pla^a pas sous la conduite de Micbel-Ange et de 


Digitized by Google 



IT KOTIC^ HlSTOaiQUE ET CBITIQUE 

Leooar4 de Vinci , sans doute 11 etudia leurs tableaux-aua«i 
bien qiie les statues antiques , puisque des lors on aperfoit 
des changcincns dans sa mani^e de peindre. 

Force d’aller faire un voyage a Uibin , a cause de la mort 
de sou pere et de sa mete , il n'y resla pas oisif ; c’estlt cette 
epoque qu’il fit pour le due d'Urbin, Cuidobalde de Monte- 
feltno, Im deux petits tableaux de Saint George a cheval et 
de Sjiint Michel combattant des monstres, dout on a donne 
gravures dans cet ouvrage , n““. 55 et 7 3. 11 travailla en- 
suite pour la ville de Perouse, et 6 t trois grands ouvrages, 
I'un pour les Gatnaiduldes de Saint-Severe , representant la 
Vierge , saint Jeau-Baptiste et saint Nicolas; il est mainte- 
nant en Augleterre : I’autre pour les religieuses de Saint- 
Antoine consistait en cinq tableaux qui ornaient un autel. 
llsont tous ete vendus k differentes epoques , et on ne peut 
dire ce qu'ils sont devenus. 

be troisjemc tableau etaita fresque ; il re]>rcsenaie un Christ 
glorieux, et Dieu le pere environne d'anges ou de saints. On 
y trouve le nom de Raphael et I'annce i5o5; cependant cette 
peinlure ne fut terminde qu’en i5ii, par P, Perugin , son 
inaitre, probablement parcc que Raphael, tourmente du 
desir de retourner a Florence, laissa son travail imparfait. 
Arrive dans cette ville , Raphael y etudia avec fruit les au- 
ciennes peintures dont Masaccio avait decorc la chapelle <Ul 
Carmine-, et e’est la qu’il puisa I'idee de deux de ses tableaux 
du Vatican, Adam et Eve. dans le Paradis, et ch asses par 
I'ange tenant une epee flamboj'ante. 11 profita aussi du talent 
de Fra-BartOlomeo dit San-Marco, et I’amilie qui les unit 
leur donna les mojens de se donner muluellemcnt des avis 
dont ils surent profiler tous deux. Quant a Leonard de Vinci, 
rien ne prouve qu’il y ait eu des rapporls enlre Raphael et 
lui; mais en considerant quelques-uns des tableaux de cette 
epoque, tel que celui de la Vierge dite la helle Jardiniere , il 
semblerait difficile de croire, comme le dit M-. Quatremire 
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de Quincy, « que-l'abeille d'Urbin , dans I'elaLoralion de son 
talent , n’avait rien derobc aux tleurs de Leonard de Vjnci. » 

La vue des travaux de Micbel-Ahge, et particulierement 
celle de i’adniirable carton de la guerre de I’ise , a pu aussi 
servir d'etude a Raphael, ainsi que ces belles statues antiques 
dans lesquelles -il pouvait etudier le nu ; maisale quelle ma- 
ni^re a-t*il pu en faire son profit? Voila le secret qui nous 
est inconnu. Pour s’approprier cerlaines qualites dans I’imi- 
tation.des beaux-arls, il cst necessaire d’avoir une sjmpatbie 
de gout ,avec le. nionument qu’ou eliulie et de facuUd avec 
celui qui en eet I'aiileur. C’estce qui fait qu'un artiste, porte 
de preference a fexjiression de la grace et de la beaute, pa- 
rait tirer un parti peu sensible des modeles de force , de har- 
diesse et de connalssance anatomique. Michel-Ange troura 
dans I'antique la force et la science , tandis que Raphael 
donna a son d^in plus de fermete , sans lui rien faire’ perdre 
dn gracienx qui etak I'essence de son talent. 

G'est en 1607, a I’age de yingt-quatre ans, que Raphael 
£t, pour la ville de Sienne, ce charmant tableau de Vierge 
dont nous venonsde parler, et qui fut acquis depuis par Fran- 
Vois P'. Dans le menie temps il lit le Christ porte au tona- 
Lean', admirable com^tosilion , qisi denotait tout ce que deyait 
dire un jour le peinlre qui, des ce debut de sa cavriere, 
s’annon^il par de telles compositions. 

L annee suiyanle Raphael se rendil a Rome , oil Bramante , 
fon parent, ayait propose au pa,pe Jules II de lui confier la 
peinture d'une des.salles du Vatican, dite la chambre de la 
Signature, dont les jieintures se trouyent grayees sous les 
n°*. 14^, i 5 i, iSy, i 63 , 170 et 171. Ces |>eintures, termi- 
ni en i 5 ii, montrent eutre elles assez de di0erence pour 
qu’on reconnaisse facilement I’ordre dans leipiel elles ont ete 
fakes : la premiere u encore un peu de la secheresse de I’e- 
cole de Perugin , tandis qu'apres un long sejour a Rome , Ra- 
phael, par rhabitude de yoir et d'etudier I'antique, mk dans 
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sa dernlere tine piirete et une grace- qui ne se trouveot dans 
ancun autre {leinlre, m^me dans Michel-Ange. Le peintre 
romain ii'eut pas besoiri de voir la cbapelle Sixline ]>our j 
puiscr de grandes- lecons et ameliorer sa maniere, puisque, 
coinme I’a demontre M. Quatremere de Quincy dans la vie de 
Kaphael , le»travaux de la salle de la Signature fureut com- 
mences en i5o8 et termines en i5ii, et que c'csl dans cette 
demiere annee seuiemcnl qii'on put voir la premiere moitie 
des travaux qu'exccutait Michel-Ange dans la chapelle Sixtine. 

C’est cependant quelque temps aprM que Kaphael fit, dans 
I'eglise de Saint-Augustin , une peinture du prophete Isaie, 
dans faquclle on peut , il estvrai, retrouver quelques rap- 
ports avec la maniere de Michel-Ange; mais cela doit prouver 
la llexibilite du talent de Kaphael, <|ui dans cette circon- 
stance voulut montrer qu’il savait aussi faire des figures plei- 
nes de grandiose. A la meme epoque il fit le petit tableau de 
la Vision d'Ezechiel , dans lequel on trouve reunis tons les 
genres de bcautes, et meme une couleur superieure a celle 
des tableaux qu’il avait fails jusqu’alors. C'est aussi vers ce 
temps qu’il peignit , dans le palais Chigi , cette Galathce, 
composition pleiue de charme, et dans laquelle on eroit re- 
trouver le. genie de la peinture antique; puis ce fameiQc “ta- 
bleau de la Vierge de Foligno , dont il a ete question sous le 
n®. 117. 

La maniere dont Kaphael s’etait acqiiitle de la peinture de 
Tune des chambres du Vatican lui tit naturellement confier 
celle des autres, et c’est de i5i a a i5i4 qu’il peignit le Mi- 
racle de Bolsene, Heliodore chass4 du temple, Saint Pierre 
tl^livre de prison , et Attila repousse par les apdtres saint 
Pierre et saint Paul , tableaux graves dans cette collection 
sous les n®>. 175 , 181 , 1 87 et 198. • 

Leon X, prince de la famille de Medibis, dut naturelle- 
ment avoir pour Kaph'ael autant de predilection que lui en 
avait montre Jules H ; aussi a la mort de I’architecte Bra- ' 
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maiite le* constructions du Vatican fnrent-elles conBees au 
jeune peintre , qui, dans ^on tableau de I’Ecole iTAthenes, 
s'etait montre savant dessinateur d'archHecture. Les fonda- 
tions de la cour des Loges etaient a peine planlees quahd 
Raphael eut la direction de cel, edifice, qu’il eleva de trois 
^ta^s , dont I’un fut d^ore d’ornemens nomniM grotesques et 
canbesques. L’idee de cette nature de decoration put bien lui 
avoir etc suggeree'par la vue des peintures de ce genre que 
Ton decouvrit alprs dtins .letf bains de Titiis ,■ maiS certaine- 
ment eHes_%ft futent poin’t'copiees d'apres des peintures an- 
tiqiies que Raphael se serait empresse de faire detniire imme- 
diatement, pour’derober au public la connaissange d&<s'es 
larcins. Son genie superieur n’avaitpasbesoiu de s'astreindre 
a copier, et s'il eut cru pouvoir le fairCi caraclere ayait 
trop de noblesse pour qu’il eherChAt a s’en cachgf. 

Raphael euLsur son siecle et sur ses compatrioles un tel 
ascendant que son ecole fut plus nombreuse que cetle d'au- 
eun autre : « Ceux qui auraient pu pretendre a devenir ses 
rivaux tiraient vanite- de n’elre que ses disciples, et tous 
dtaient ses amis. jalousies trop communes entre artistes j 
etaient inconnnes; les rivalilcs dc talent ne touriiaient qu'^u 
profit du chef. Sa gloire etait comme une propriete commune 
dans Kintef^t de laquelle venaieol se confondre tontes les 
preteutions particulieres. De la cette pui^ance extraordinaire 
de talent dont Raphael disposait comme d'un bien de famille, 
de la ce concours de ressources en tout genre qui donnerent 
a son genie le moyen de se multiplier sous tant de formes di- 
verses. » 11 est necessaire de rappeler.ces fails pour expliquer 
comment Raphael put entr^preudre.lant de travaux qui por- 
tent son nom , et le portent a juste litre , puisque, s’il est vrai 
que sans de tels.secours ils n’ auraient pu etre termines , il est 
encore plus- vrai que sans riofhience de son genie ils n’au- 
rideB^pas pris uaissance. ' .r r v. 

dans la troisieme salle du Vatican , dite de torn Bor- 
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'gia, qu’oti frouve des dilferences de travaux qui dcmontrent 
que Raphael euides collaborateurs; cela se voit surtout dans 
les Irois compositions de la \ icioire d’Oslie, n®. * 1 1 ■; la Jus* 
titicalion dju pape Leon 111, u®. ig3; le Couronnement de 
Charlemagne, n". igg; quaint a I’lncendie de Borgo Vecchio, 
n®. lo5 , la beaute de toutes les figures est tellement remar- 
qiiable, que eela scmble ^tre la preure qu'aucune maiuetran* 
gere n’y a conlribue. 

' Tandis'tfue Raphael travaillait aii Vatican, il trouva encore 
le mbyen d’executer des tableaux a I’huile ; I'.un'd’eu* est tre»- 
r^arquable, c'e*stJj,'^saiIlte Cecile dontuous ayons eu dcca- 
■fclon de parler dat^ I’arlicleno. 3i ; d’autres sont destableaux 
de Vierges' si -ndmbreux et si varies, que seuls ils pourraient 
sulYire a faire ednnaitre toute I’etendue et la force de sou ta- 
lent. Nous nc Teyiendrons pas surCes tableaux, ayant eu I'oc- 
ca^ibn d’en jiarler differentes fois dans les articles 7 , i3, , 

;* 4 g% 67 i j3 , yg ; 85 et i 27 . On pent s’en servircomme 
«uire- 6 chelle chrogologique, en comparant la Belle Jardi- 
niere peinte en.hSoy ‘dans sa premiere maniere, la Vierge aii 
poissoh peinte eta i5i3, et la belle Saipte-Fainille qu’ii fit 
p 9 ur Francois I®'., et qtii seraitson plus beau tableau a I'huiie 
si la Transfiguration .n'existail pas.‘ 

C est aussi vers cette m^me ^poque qu'on doit faire mention 
de l’influence qu’exercerent les talens de Raphael sur un art 
encore dans I'enfanoe, la gravure sur metal, par le moyen de 
laqnelle on parvi'ent a multiplier les pensees, les inventions 
des artistes, et a les rendre ainsi une source fccondante, on 
d'autres peu veut puiser sans cesse pour aider leur imagination. 
Mare^ntoine Raimondi, d’abord el^e de Francois Raibolini 
de Bologne , etait venu cheTcber a Rome de plus hantes 
lemons de dessin dans I'atelier de Raphael. 11 sut si bien sui* 
vre lestraces.de ce maitre habile, que {lersonne depuis n’a 
pu atteindre a tant de perfection dans le dessin , mettre au - 
tant de finesse dans les extremilcs , donner a ses tetes une ex* 
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pression qussijaste, avec des moyensaussi faibles que ceuxquc 
pr^Dlait; I’art- a ceUe epoque. En voyanl belles -epiieuves 
du Massacre lies Innocenset du JugexneDl de Paris, de I’Adatn 
et Eve et de la Keaediction d’Abrabam , oq ne saurait dire 
auquel des deux Part est plusredevable^ ou du peiatfe qui a 
ioventc des composilious si nobles et si 'gracieuses , ou du gra- 
▼eur qui a su les rendre avec lant de justesse et de precision. 

Ajant lermine, en iSi^, les peinlures de la salle de Torre 
Borgia au Vatican, Raphael lit le {wrtrait de Leou X,.sou 
nouveau protecleur ; quelques aunees«yipacayant il avait fait 
celui du ,pa|>e Jules 11, et peut-clreest-il bon de direqu’il ne 
sulTu-ait pas a I'eloge d'un tel ouvrage d'y faire remarquer la 
parfaite ressemblance des trails, mais qu’on doit dire que 
e’est un miroir fiddle des moeurs, des passions ef du caractere 
de ce fougucux pontife , dont le portrait faisait dii^ a .Vasari: 
II fail peur comme s' U itait vivant. Celui de Leon X est egale- 
meat surprenanl^.on ne pent s'enapegher d'y admirer la'pro- 
fondeur du caractere de la tele du pape, la noble simplicite 
de sa pose , la justesse du maintien , la vigueur du colo^is et 
1 execution precieuse de loue les accessoires, spr ieaq^ls 
Vasari s’esl elendu, et qu’il a vautes d'une maniere toi^^ 
filit extraordinaire. 11 faut encore citer parliculierement le 
beau portrait de Jeanne d'Aragon , qui est admire dans le 
Musee de Paris. Parmi les aulres portraits , au nombre de 
vingt-qualre,. nous nous conlenlerona de citer ceux de Lau- 
rent et Julien de Medicis, le cardinal Rembo, Carondelet, 
Balthazar Castiglio.ae , et,Bindo Altovili, qu’on a voulu re- 
garder a tort comme le |>ortrail de Raphael lui-meme., et qui, 
grave par Raphael Morghen , a contribue a propager celtcer- 
reur. Ce portrait « vendu en i8ii au roi dp Baviere, fulalors 
paye.i.6o,ooo francs. . . 

.. Eq/u^me temps quejlaphael travaillait aux.fresques du Va- 
: des tableaux a rhuile-qui lui etaieut demand^ 
pays; e’est yers-idiG qu’il peigpit pour lecou- 
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vent de Sanla-Maria dello Spasimo le beau Portemeni de croix 
qui manqiia peris dans une tempete avant d’arriver a Palenne; 
il fut repeche a Genes> rendu au couvent quien etait proprie- 
laire, enleve depuis par le rbi. d’Espagne Philippe IV, qui.in- 
demnisa le couvent par une rente de mille ecus, enlin ap- 
pofte a Paris en i8ia, et reporte en'Espagne en i8iG. 

La Visitation de la Vierge, gravee dansce.Musee sous le 
n°. 6i , et la Sainte-Famille , qui appartient aussi au roi d'Es- 
pagoe> paraissent cgalcment peints vers le m^me temps, ainsi 
que' le saint Jean*Gaptistc du Musee de Florence., dont nous 
avons parle sous le n°. q'l ; enfin, cette Sainte-Famille que 
Raphael peignit pour le monastere de Saint-Sixte a Plai- 
sance, et qui, maintenant' dan$ la galerie de Dresde, j est 
juste^ent admirce pour la noblesse de la composition , la ma- 
jeste des expressions, la vigneur du coloris, et la maniere 
large etiacile avec laquelle elle estpeinte. 

Pes i5i4 Raphael avait succede a Bramante dans les con- 
structions du Vatican; en i5i5 il eut la conduite de I’eglise 
de Saint-V'ierre,' et en i5i6 il fut nomme surintendant des 
edifices antiques de Rome. Ainsi le genie qui I’avait eleve au- 
dessus de. tous les peintres, lui permit encore de se faire re- 
marquer comme architecte, et il fit un plan pour I’eglise de 
Saint-Pierre; c'est du moins ce que nous apprend une lettre 
de Raphael am Comte Balthazar de Castiglione, dans laqnelle 
il lui ditt « Notre saint pere m’a mis uu grand fardeau sur les 
epaule; , c’est la construction de I'^lise de Saint-Pierre; j'es- 
pere n’y pas succomber, d'autaUt plus que le modele que j’ai 
fait plait a sa saintete, et a le suffrage de beaucoup de gens de 
m^ite. Malsj’itlevemespensees plushaut, je voudraiis trouver 
les- belles formes- des edifices antiques, je ne sais si mon vol 
sera celui d’Icare. » •» 

Pendant un nouveau voyage a Florence, Raphael donna le 
dessin de deux habitations egalemenl admirables : I'une est le 
palais d’eg'f Ugucciosi,, sur la'place du Grand-due , «t le palais 
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Pandoljbii, dans .la rue San-CaHo. II conslruisit pour lui- 
meme ,'a Rome, un palAis.cpiifid delruil pour fa ire place aux 
colonnades de Saint-Pierre. Entin il fit balir aussi le palais 
Caffarelli. pros de SainlrAndre della V ille, les ccuries d’ Au- 
gustin Chigi, le.plus riche ncgociapt de ritalie a celtp epo- 
que, et aussi une chapelle pour le meme Chigi, dans Sainte- 
Marie du peuple. Ce dernier monument nous donnera encore 
I’occasion de parler du talent de Raphael sous un autre point 
de vue,‘ puisqu'on pretend qu*il fut pour quelque chose dans 
le travail de la statue de Jonas, qui deOoreune de ses niches, 
et qui. est due au ciseau de Laurent Lotli, eleve de Raphael. 

Si nous avoDS vu Raphaef faire dans le Vatican des fresques 
aussi remarquables par leur etendue que par Jeur beoute , 
nous pourrons maintenant I’admirer dans des compositions 
oil. la pelitesse du cadre ne I’a pas empeche de donner a ses 
figures toute la majestd et la noblesse ponvenables. Tels sout 
les sujets de la Bible , dont il decora le&petites voutes des -lo- 
ges. II serait trop long de parler de cette suite .enliere com- 
posee de cinquante-deux sujets, mais on ne peut omeltre de 
faire remarquer la premiere composition^ oil Dieu debrouil- 
laut le chaos, est une figure qui de son immensitc semble 
occuper un espace sans homes. 

Un autre travRil d’un genre hien different est celni de Ja 
fable de Ps_yche, dont Raphael embellitle vestibule du palais 
aujourd'hui tonuu sous l.e nom de la Fornanne, et qu'avait 
fait coDstruire ce meme Augustin' Chigi Le peintre y a reuni 
tous les dieuX' egalement mailrises [riir 1’ Amour, dont lui- 
mdnte sentit I’influence , puisque le proprietalre ne put oblenir 
de voir terminer ces Iravaux, qu’eii lui permettaut d’avoir 
presde lui cette ceidbre Fornarine dont la beaute a ete retracee 
par Raphael, dans pipsicurs de ses tableaux, ^ j 

- Des travaux aussi nombreux et aussi importans furent ad- 
mires par Francois I'». qui, prolecteur des beaux-arts ; voqlut 
avoir en France quelques. tableaux du celebre peintre. C'est 
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alors qu'on vit arriver a Fontainebleau une Sainte Margue- 
rite qoe le roi, sans doute, avail demaudee pour sa soeur Mar- 
guerite de Valois. Long-temps placeedans la cfiapelle de Fon- 
tainebleau , on ignore ce qu'elle est devenue; mais nous pos- 
seddns encore au Musce le’-sublime Saint Michel, peint en 
i5i 7, et la magnifique Sainte-Famille qui porle I’annee i5i8. 
Nous ne rerieiidrons pas sur ces deux tableaux , dont I’un a 
eld donne sous le n“. i , et dont I'aulre sera grave plus tard. 

Deja nous avons parle de cartons fails pour servir de mo- 
deles aux fresqnes du Vatican, nons avons a parler mainte- 
nant de ceux qiie fit Raphael pour dtre envoycs en Flandre, 
oil Richard van Orlej e’t Michel Coxk, ses eleves, eurent a 
surveiller I’execution des tapisseries qne le paj>e Leon X vou- 
lut avoir, et cpii sont maintenanl conniies sous le nom-de ta- 
pisseries du Vatican. Elies' sont au nombre de douze, mais 
cinq des c.artons ont die perdus; les sept aiitres,- oublies en 
Flandre pendant pliisleurs annees, furent acquis ensuite par 
Charles roi d’Angleterre, resterent enfermes dans une 
caisse au palais de White-Hall, el furent vendus a I’encan 
avec les aulres objets d’art que ce prince avail rassembles. 
Cromwell donna I’ordre de les acheler;'ils' resterent ainsi en 
Augleterre, et plus tard le roi Guillaume les fit restaurer et 
placer dans une galerie du palais d'Hampton-Coirrl, oil ilssont 
juslemenf admires comme une suite des plus belles composi- 
tions du meillcur temps de Raphael. 

Notre grand peintre donna encore les dessins de quatre 
grandes compositions jibur la salle de Constantin au Vatican-, 
il paraitrait mcme qu’il avail eu I'intention de les jieindre a 
I'huile, du moins on Voit deux figures de la Justice et de la 
Douceur faites par le prOcede que venail d'ioveuter Sebastien 
del Piombo, tandis que le reste fut peiut i fresques pliisieurs 
anndes apres par Jules Romain el Francois Penni. Enfin Ra- 
phael mit la main a ce magnifique el sublime tableau de la 
Transfiguration, chef-d’oeuvre de la peinture moderne, d’au- 
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tant plus renoarquable que c’^t le .dernier objel dont se soil 
occu’pe le. peintre. Peint pour le cardinal Jules de Medieis, 
alors archeveq'ue de Narbonne, il deyait orner la catbedrale 
de celte ville ; mais la mort de Raphael derangea ce^rojel f le 
lableau , encore sur le cheValel, se trouvait exfwse aux regards 
du public en m^me temps que les restes inanimes de son an- 
teur. II fut place ensuite au maitre-autel de Saint-Pierre in 
Montorio, Tint en France eft 1802, puis en 1816 retouma au 
Valican, oii on le voit-maiutenant. 

Raphael avail ele fiance avec Marie' Bibiena , niece du car- 
dinal, mais il ^loignait toujours ce mariage, soit dans I'espoir 
de devenir cardinal , soit peut-etre aussi parce qu’iin -autre 
sentinaent le.portail vers d’autres objets. Les plaisirs de I’a- 
mour, toujours remplis d'attraitspour Raphael , I'enlrainerent 
si loin, qu’unjour, apresun excels immod^ ; il fut saisi'd’une 
fievre violente, dont il laissa ignorer la cause ; le medeoin or- 
donna une saignee qui vint achever son epuisemenl, etle mit 
bienlot dans un etal desespere , dont il tnourut le "] avril 1620, 
jour du vendredi saint, qui avail ete- aussi celui de sa nais ■ 
sance. 

Un sentiment universel de douleur et de regrets se rep>andit 
dans la ville de Rome; I’un pressentait que I’art de la pein- 
ture avail perdu la lumiere qui I’cclairait, d’autres croyaieut 
voir la nature en deuil comme si ce!te mort eut ete un flcaii 
du ciel. Balthazar de Castiglibne ecrivait a sa mere : « Je suis 
a Rome, mais il me semble ne pas j dtre depuis que mon 
pauvre Raphael n’y est plus. » Un cortege immense damis, 
d’cleves, d’artistes , d'ecrivains celAres et de persoiinages de 
lout rang , accompagna le convoi de Raphael , el son corps 
fut depose dans I'aueien Pantheon , suivant le desir qu’il en 
avail temoigne. Il eut une douceur de caractere el une bontc 
qui le ^rent aim'er de tout le monde; aussi de lous les peintres 
aucun n’eut un'‘si'^rand nombre d’eleves, et nous cilerons 
particulieremenifflSles'Pippi, dit Jules Romain; Jean-Fran^is 
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Penni , dit il Fatiore; Lucas t’enui , son.frere, Perin Buona- 
corsi , dit Perin del Faga; Jean dfi Udine ; Polydore Caldara , 
connu sous le nom de Ofpavaget Pellegrini de Modeue , Bagna 
Cavallo, Vincent de Saint-Gimignauo , Raphad delleUolle, 
Thimolhe’e et Pierre della Filat Benevenulo Tisi , connu 
sous le nom de Garofalo; Gaudentia Ferrari , Mare-Antoine 
Raimondi , Balthazar Peruzzi , Micliel Goxis et Richard Van 
Orley, 

Raphael a fait un si grand nomhre de dessins, et il en a 
fait de tant de manieres, qu’il serait difficile de dire qnelle 
dtait celle qu’il emplojait preferablement ; mais il fant rap- 
peler ici qu'on en a fait un grand nombre de copies et surtout 
d'imitations qui passent souvent pour etre de la propre main 
du maitre. - 

Ses compositions peintes ou dessinees montent a. environ 
neuf pents , et cpmme beaucoup de graveurs lea ont repetees, 
son oeuvre a la Bibliotheque du roi se compose de plus de 
deux mille cinq cents pieces. 
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Nearly three hundred years had past, after Citnabue , com- 
ing from Greece to Florence, disclosed in that city the first 
principles of painling; when Raphael , endowed with an ex- 
traordinary genius; appeared and excelled all others who had 
hitherto been practising the art. Three hundred years have 
again rolled away since that period , without producing a 
painter, who can be compared with him at all points. Though 
he may have been surpassed by some, in several qualifica- 
tions of painling, none have been able to equal him in com- 
{>osition , grace, expression, and particularly in correctness 
of drawing. , 

Raphael was born in i483 at Urbino, a small city belonging 
to the papal states , between Rome and Floreijce. His father, 
Giovanni Sanzio , was also a painter, but ]^is productions ob- 
tained no celebrity; Replaced Raph.acl under Pietro Vanucci, 
known by the name of I’erugino, a painter remarkable for 
his talent, at that period, and ‘whose greatest glory now is 
that of having given Raphael his first instructions. From ear- 
liest youth, the pupil w'iis useful to his master, he imitated 
his manner of painting so perfectly, that iu pictures on which 
they both \vorked together, it is inipossible to distinguish 
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the parts wrought bj the master, from those which were 
produced by the pupil. 

It is not exactly known at what age Raphael painted his 
first picture, representing an Assumption of the Virgin, but 
on quitting Peruggia for the first time, he designed at Citla 
del Costello , an Holy Family, on which this inscription may 
be found : R. S. V. A. A. XVll. P. Raphael Sanctius Urbinas 
anno cetatis XVIJ pinxit. 

He was yet in early youth when he was chosen by Pintu- 
ricchio to assist him in painting some frescoes in the library 
of Sienna , which has since become a vestry-room for the ca- 
thedral of that city. But it is not to be imagined in this un- 
dertaking, that Raphael had only parts of little consequence 
to execute, Vasari positively says , he made the outlines and 
contours of every subject. Indeed , at the first sight of these 
beautiful compositions , a genius may be recognized that 
deigns no longer to walk in the steps of its predecessors. 
Until Raphael’s lime , painting lietrayed nothing but poorness 
in imagination; weakness and dryness in drawing, little 
action , no expression , but a good deal of ease in the attitudes 
and nature. in the heads, which were almost alw'ays portraits. 
If his early W'orks betray defects, he soon made amends for 
them by an admirable grace in his compositions, expression 
in his faces, and above all by a correctness in drawing, 
which can be acquired only by studying the antique statues. 
These ancient remains, long hidden from the eyes of the 
artist, were discovered towards the end of the fifteenth cen- 
tury ; having been rescued at that period from the bow'els of 
the earth , to decorate the palaces of Florence, and particu- 
larly that of Lorenzo di Medici. 

The undertaking that occupied Raphael at Sienna were not 
terminated until i5o3; but it is probable that he travelled 
to Florence befoie that period, though he m.ay not have re- 
piained long there , because he painted for the church of 
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Salnt-Francis of Sienna, a picture representing the Marriage 
of the Virgin, which is dated iSo-t. 

In this same jear, Raphael returned to Urbino , his native 
city, and it was then that desirous of entirely devotiug him- 
self to the beauties of which he had hut a glimpse during his 
sojourn at Florence , that he came to the resolution of re- 
turning thither for the purpose of serious study. 11 may he 
observed here that the young painter, esteemed by the dut- 
chess of Urbino , received from her a letter of recommanda- 
tion addressed to Soderini , the holy standard-bearer of Flo- 
rence ; the terms in which she writes are so honourable to 
Raphael, that we have thought proper to give a translation of 
them. 

« Most high and mighty Lord , 

• The hearer of this letter will be Raphael, a painter of 
Urbino, who having considerable taste for his art, is desirous 
of passing some time in Florence for tire purpose of studying 
there. His father, a man of merit , I have a great aflection 
for ; the son is also an interesting and fascinating creature. 
For which reason , I love him much , and am anxious that he 
should perfect himself in his art. 1 therefore recommend him 
to your Lordship , beseeching you , to render him for my sake 
every service in your power; be persuaded that every thing 
you do agreeable and useful to him, 1 shall consider as a fa- 
vour done to myself. 

» Giovanna Feltira di Rovere. 

« Urbino, October i 1 5o4. > 

Raphael was twenty-one y'ears of age when he went to Flo- 
rence for the second time : he associated there with Rodolfo 
Ghirlandaio, Aristotile di San-Gallo , and other artists of his 
own age; he did not put himself under the guidance of 
Michael-Angelo or of Leonardo da Vinci , unquestionably he 
studied their works, as well as the sta’ues of. antique, for 
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al that time a great cliaage was perceptible in his style of 
painting. 

Though compelled to return again to Urbino, on account 
of his father's and mother's death , he remained not idle 
there; it was then that he -painled for the duke d'Urhino, 
Guidohalde di Montefellro, the two small pictures : saint 
George on horseback, and saint Michael destroying monsters; 
engravings of which we have given in this work , at n®’. 55 
and 73 . He then exerted himself for the city of Peruggia, 
and completed three grand works, one for the Camalduli di 
San-Severo , representing the Virgin , saint John the Baptist 
and saint Nicolas, which is now in England; and another 
for the monks of Saint-Anthony, consisting in five pictures 
that ornamented an altar. They were all sold at different 
|>eriods , and it is impossible to say what has become of them. 

The third composition was in fresco ; it represents Christ 
glorified and God , the father, surrounded with saints and 
angels. The name of Rajihael is to be found on this picture 
with the date of i5o5; it was however not finished until 
i5ii, and then by Perugino his master, probably because 
Raphael , toimeuted with the desire of returning to Florence, 
left his work impeifecl. When settled in that city, Raphael 
profitably studied those ancient pictures which Masacci 
painted for the chapel del Carmine , and it was there that 
Raphael formed the idea of two subjects which he painted for 
the Vatican : Adam and Eve in Paradise, and when driven 
from it by the angel with a sword of fire. He profiled also 
from the talents of Fra-Bartolomeo called San-Marco, and 
the friendship that united them together, offered them oppor- 
tunities of giving each oilier advices, wich were undoubtedly 
advantageous to both. As to I.eonardo da Vinci, there is no 
reason for believing there was any intercourse betwxen Ra- 
phael and he, but in considering some in Raphael's pictures 
painted at that [leriod, such as that of the Virgin called la 
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BelU Jardiniire. it is difficult to agree with M'. Quatremei e de 
Quincy when he says , that « in the elaboration of his talent , 
the bee of Urbino never stole any sweetness from the flowers 
of Leonardo da Vinci. * 

TTie works of Michael-Angelo , and particularly his admi- 
rable cartoon of the war of Pisa , may have contributed to 
Raphael’s improvement, as well as the beautiful antique sta- 
tues from whose nudity he profiled. But in what manner were 
his studies made ? That is a secret of which we are ignorant 1 
To obtain possession of certain qualities in the imitation of 
the fine arts, it is necessary to have a sympathy of feeling 
with the object studied , and with the mind of its originator. 
It is thus with an artist , if he be attracted by a natural pre- 
ference to grace and beauty, he profits less from models of 
strength , boldness and anatomalical knowledge. Michael- 
Angelo drew from the antique, energy and science, while 
Raphael obtained from it, more firmness in drawing, with- 
out in the least losing any of that grace which was the essence 
of his talent. 

It was in rSoy, at the age of twenty-four, that Raphael 
painted for the city of Sienna a charming picture of the Virgin 
of which we have just spoken, and which was obtained by 
Francis I*^ About in the same time, he painted Christ carried 
to the tomb, an admirable composition, which fortold, what 
that artist would one day be, the beginning of whose career 
was made known to the world, by such extraordinary pro- 
ductions. 

On the following year, Raphael repaired to Rome, where 
Bramante, his relation, proposed to pope Julius II that he 
should confide to Raphael, the painting of a ball in the Va- 
tican, called the chamber of the Signature, from the designs 
of which, engravings will be found at n°*. i45, i5i, iSj, 
i63, 170 and 171. These paintings, terminated in i5ii, 
dilTer from each other sufficiently to show with distinctness. 
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the order in which Ihey were executed ; the first belrajs a 
little of the dryness belonging to Perugino's school, whilst 
Raphael, after a long sojourn in Rome, and from the habit 
of seeing and studing the antique, threw into the last, a 
pyrity and a grace, which has never been produced by any 
other artist, not even by Michael-Angelo. It was not neces- 
sary that the Roman painter should see the Sixtine chapel, 
that he might draw great lessons from it, to ameliorate his 
style, for as M. Quatremere de Quincy, says in his Life of 
Raphael, the works of the Signature chamber were began in 
i5o8 and terminated in i5ii, at which time, but half of the 
compositions executing by Michael-Angelo in the Sixtine 
chapel, were finished. 

However, some time after, Raphael, produced in the church 
of Saint-Agostino, a painting of the prophet Isaias, in which, 
it is true, a similarity to the manner of Michael-Angelo may 
be found ; but this oyght to be taken as a proof of versatility 
in the talent of Raphael, who might wish in this instance to 
show, that he too, could design figures full of grandeur. At 
the same period, he produced a small picture of Ezechiel's 
vision, in which every kind of beauty is united, and with a 
colour superior to any in his previous productions. It was 
also about in the same time that he produced in the Chigi 
palace, his Galatea, a composition full of attraction and in 
which we can fancy, that we behold the genius of antique 
painting reanimated; he designed afterwards his famous pic- 
ture called the madona di Foligno, which has been examined 
at n°. 127 . 

The manner in which Raphael acquitted himself in painting 
one of the Vatican chambers, was the reason, naturally enough, 
that others were confided to him for the purpose of being 
embellished. It was from i5i 2 to i5i6, that he designed the 
Miracle ofBolsene, Heliodorus driven from the temple. Saint 
Peter delivered from prison, and Attila repulsed by saint Peter 
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aud saint Paul, pictures engraved in this collection at nos. i ^ 5 , 
i8i, 187 and 198. 

Leo X, a prince of the Medici family, ought naturally to 
have had the same predilection for Raphael , as was shown 
him by Julius II ; consequently at the death of the architect 
Bramante the building of the Vatican were confided to the 
young painter, who, in his picture entitled the School of 
Athens, has shown himself a learned arranger of architectu- 
ral designs. The foundation for the court of Lodges had 
scarcely been laid, when Raphael took the direction of the 
edifice, which he raised three stories ; one of them he em- 
bellished with ornaments called grotesque and arabesque. This 
kind of decoration might easily have been suggested to him 
by the paintings of that nature which were then discovered 
in the baths of Titus, but they were certainly not suggested 
by paintings, which Raphael could have easily destroyed, in 
order to conceal from the public, the knowledge of his theft. 
But his superior genius was not driven to the necessity of 
copying, and if he had done it, the nobleness of his mind 
would have prevented him from concealing it. 

Raphael had so great an ascendency over his countrymen 
and over the age in which he lived, that his school was more 
numerously attended than any other. < Those who might 
have aimed at being his rivals, subdued their pretensions for 
the purpose of being his disciples and friends. The jealousies 
loo common with artists were unknown among them ; rivalry 
of talent turned to the advantage of the chief. Ilis glory was 
like a common property, in the interest of which, individual 
pretensions were lost. This extraordinary concentration of 
talent was used by Raphael like a family inheritance and 
these numerous resources of every description, gave his ge* 
nius the means of multiplying itself in a variety of different 
forms. » It is necessary to mention these circumstances for 
the purpose of explaining how Raphaef could have undertaken 
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ll>e gi«al quaolilj of works which Lear his naoae, and bear i( 
jusllj; it is true that without such assistance he could not 
have brought them to a termiaation, but it is equally true 
that without the influeDce of his genius they would never 
have been undertaken. 

It is in the third hall of the Vatican, called torre Borgia, 
where we discover difl'cren I styles of execution which show 
that Raphael had assistants : this is parlicu^larly visible in 
three compositions; the Victory of Ostie, n®. 211, the Justi- 
'ficatiou of ]>ope Leo 111 , n®. 198, and the Coronation of 
Charlemagne, n®. 199; while in the Burning of Borgo Vec- 
chio, n®, 2 o 5* the excellence of every figure is so remarkable, 
that his hand only could have touched them. 

Though Raphael was employed u]tou the Vatican, he found 
means of executing many pictures in oil ; one of them, the 
Saint Cecilia, of which we have spoken inthe article, n®. 3 i 
is a j-emarkable production ; the others are Virgins so nu 
merous and so varied, that they of themselves, would sufiB- 
ciently have shown the extent and the power of his talent. 
We shall not |>articularizu these productions, having spoken 
of them at difTerent times in articles 7, i 3 , 14, 3 ^, 43 , 49, 
6y, 73, 79, 85 and 127. These pictures may be used as a 
chronological ladder by comparing la Belle Jardiniire, painted 
in 1607 in his first manner, la Vierge au Poisson, painted in 
i 5 i 3 , and the beautiful Holy Family, executed for Francis I, 
and which would be Raphael's finest oil picture, were the 
Transfiguration not in existence. 

It is proper to mention that about the same ]>eriod the 
talents of Raphael exercised great influence over an art still 
in its childhood, engraving upon metal, by means of which 
the thoughts and designs of the artist are multiplied, and 
which i-endeis them also a fertile source, from w hich others 
may draw unceasingly in aid of their imagination. Marco* 
Antonio Raimondi, at first 4 pupil of Francesco Raiboliqi of 
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Bologna, came to Rome for the purpose of taking finishing 
lessons of drawing in Raphael's studj. He was thought to 
follow so closely the traces of his able master, that nobodj 
has since arrived at his perfection in drawing, no other 
person has so highly finished the extremities, and given to 
the heads an expression so just, and with such inelTicient 
means as those, w'hich the art presented at that period. In 
contemplating the beautiful proofs of the Massacre of the 
Innocents, the Judgment of Paris, Adam and Eve, and 
Abraham’s Blessing, we cannot say to which of the ar^, we 
are the most iodebfed, whether to that of the painter, who 
has originated compositions so noble and elegant, or to that 
of the engraver, who has copied them with such justsness aud 
precision . 

■ Having finished in 1617 the pictures in the hall of Torre 
Borgia at the Vatican , Raphael painted the portrait of Leo X, 
his new patron; some years before -he had painted pope 
Julius U. It may well be said of the latter work that we praise 
it not sufficiently if we merely eulogise the perfect ressem- 
blance of its features, we ought farther to remark that it is 
a faithful mirror of the manners, passions and character of 
this fiery pontiff; whose likeness according to Vasari : Frightens 
w as if it vrere alive. The portrait of Leo X is equally sur- 
prising ; it is impossible to avoid admiring the profound cha- 
racter of the head , the noble simplicity of the position, the 
justness of the deportment , the strength of the colouring and 
the elaborate execution of all the accessories, on which Vasari 
expatiates , and which he eulogizes , as a style altoge* her ex- 
traordinary, It is also fit that we should particularly mention 
the beautiful portrait of Jeanne d’Aragmi , which attracts at- 
tention in the Paris museum. Among his other portraits, 
twenty-four in number, we shall allude only to those of 
Lorenzo and Julian di Medici, cardinal Bembo, Carondelet, 
Balthazaro Castigliooe, and that of Bindo Altoviti, which. 
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has been improperly considered as the artist's portrait , and 
which error Raphael Morghen has contributed to propagate , 
by engraving it as such. This portrait was sold in 1 8 i i to the 
ling of Bavaria for the sum of 6,4oo pounds. 

During the time that Raphael worked at the frescoes of 
the Vatican , he painted pictures in oil which had been or- 
dered by different countries; towards i5iG be painted for 
the convent of Sanla-Maria dello Spasimo, the beautiful pro- 
duction of Christ bearing the cross, which nearly perished iu 
a tempest before arriving at Palermo , it was taken out of the 
sea at Genoa, given up to the convent that owned it, then 
carried away by the king of Spain Philip IV, who indemnified 
the convent for its loss by the yearly income of a thousand 
crowns^; it was afterwards brought to Paris, and again car- 
ried back to Spain in i8i6. 

The Visitation of the Virgin , engraved for this collection 
at n”. 6i, and the Holy Family, which also belongs to the 
kings of Spain , appeared to have been painted about the 
same period, as well as the Saint John belonging to the Flor 
rence gallery, and of which we have spoken at "n®. gi ; and 
lastly, the Holy Family which Raphael painted for the mo- 
nastery of Saint-Sixtus at Piacenza, and which belongs now 
to the Dresden gallery, is justly admired for the grandeur of 
its composition , the majesty of its expression , the vigour of 
its colouring , and the breadth and freedom of its execution . 

In i5i4 , Raphael succeeded Bramante iu constructing the 
Vatican ; in i5i5 the- building of Saint-Peter was confided to 
him, and in i5i6 he was nominated superintendant of the 
antique edifices at Rome. Thus the genius which raised him 
above all other painters , allowed him also to be remarkable 
as an architect ; he made a plan for the church of Saint-Peter; 
as least we learn so from a letter addressed by Raphael to 
count Balthazaro Castigliorte , in which he says : « Our 
holy father has put a great burthen upon my shoulders , it is 
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the conetructlon of Saint-Peler ; I hope not to sink under it , 
particularly as the model I hare made for it , pleases his holi- 
ness , and has satisfied many meu of taste. But my thoughts 
rise still higher, they would realize the Beautiful forms of 
antique architecture , 1 know not whether my flight well Be 
like Icarus's. * 

During another sojourn at Florence, Raphael executed 
designs for two Buildings equally admirable ; one is the palace 
dagV Vgucciosi, on the Grand Dtike’s place, and the palace 
Pandojfini, in strada San-Gallo. He constructed for himself 
at Rome a palace , which was taken down to make room for 
the colonnade of Saint-Peter. In fine , he also erected the pa- 
lace Caffarelli, near Saint-Andrew della Valle, stables for 
Agostino Chigi, the richest negociator in Italy at that period, 
and also a chapel for the same Chigi, in the public place of 
Santa Maria. This last undertaking gives us an opportunity of 
praising Raphael’s talent in another point of view, for it is 
maintained that Raphael assisted not a little in forming the 
statue of Jonas which decorates one of its nitches , and which 
is attributed to the chizel of Lorenzo Lolti, who was Ra- 
phael's pupil. 

We have seen that Raphael produced in the Vatican , fres 
coes as remarkable for their magnitude as their beauty ; we 
may now admire him in compositions the smallness of whose 
size , has not prevented him from given his figures all the 
majesty and grandeur possible. Such are the subjects taken 
from the Bible , which decorate the little arches of the lodges. 
It would take too long a time to speak of the entire series, 
consisting of fifty-two subjects; but it is impossible to avoid 
particularizing the first composition , where God , clearing 
chaos , is a figure which from its seeming vastness , appears to 
occupy unlimited space. 

Another work of a very different description is that taken 
from the fable of Psyche , with which Raphael embellishe 
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(he hall of a palace known by (he name of Fomarina , and 
which was constructed also for Agostino Chigi. The painter 
has there assembled the gods , all of whom have equally felt 
the passion of love ; a passion whose influence he himself 
felt , as Chigi would never have seen is palace finished, unless 
he had allowed Raphael to have had always near him the 
celebrated Fomarina, whose beauty has been portrayed by 
the painter in many of his pictures. 

Works so numerous and so important excited the admira- 
tion of Francis 1 , who, as a patron of the fine arts, was 
desirous of having some of this celebrated painter's produc- 
tions in France : consequently a Saint Marguerite arrived at 
Fontainebleau, which the king had unquestionably ordered 
for his sister. Marguerite de Valois. Placed for a long period 
in the chapel at Fontainebleau, we know not what has be- 
come of it, but we possess still at the Museum, the sublime 
Saint Michael, painted in 1617, and the magnificent Holy 
Family which bears the date of i 5 i 8 . We shall not again enter 
into the details of these pictures, one has been given in our 
first number and the other will appear hereafter. 

We have already alluded to the cartoons which were made 
as models for frescoes at the Vatican, we shall now speak of 
those composed by Raphael and sent to Flanders, where Ri- 
chard van Orley and Michael Coxis, his pupils, were super- 
intending the execution of tapestries for Leo X, and which 
are now known by (he name of the Vatican tapestries. They 
were twelve in number, but five of the cartoons have been 
lost, the seven others, remained in Flanders, forgotten during 
many years, they were afterwards obtained by Charles I, king 
of England, shut up in a chest at the palace of White-Hall, 
and sold by auction with other objects of art which (his prince 
had collected. Cromwell ordered them to be bought; conse- 
quently they remained in England , and king William, many 
years after, had them cleaned and placed in a gallery at 
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Hamplon-Courl; where they are justly admired, as a series of 
the most beautiful compositions in Raphael's best style. 

Our great painter made the drawings also of four grand 
compositions for the hall of Constantine at the Vatican; it 
would appears even that he had intended painting them in 
oil, at least we see two figures. Justice and Gentleness, done 
according to the process invented by Sebastian del Piombo; 
w'hile the rest were painted in fresco, many years afterwards, 
by Ciulio Romano and Francisco Penni. In fine, Raphael put 
his hand to that sublime and magnificent picture of the 
Transfiguration, the master-piece of modern art, and the 
more remarkable, as being the last object that occupied the 
genius of Raphael. Painted for cardinal Giulio di Medici, then 
archbishop of Narbonne, it was intended to adorn the cathe- 
dral of that city; but the death of Raphael disarranged this 
projet : the picture, still upon the easel, was exhibited to the 
contemplation of the public with, the inanimate remains of 
itsauthor.lt w'as afterwards placed over the high altar of Saint- 
Peter in Montorio, it was brought iuto France during i8os , in 
1816 it was restored to the Vatican , where it now remains. 

Raphael had been alTianced to Maria Bibiena, the cardinal's 
niece , but he always deferred the marriage, either in hopes of 
becoming a cardinal , or carried by another sentiment to other 
objects. The pleasures of love had always allractious for Ra- 
])hael , they overjiowered him so far, that on a certain day, 
after immoderate excess , he was seized with a violent fever, 
and leaving his physician ignorant of its cause, he ordered 
him to be bled, which increased his weakness and threw 
him into an hopeless state , in which he died on good-friday 
the of april 1820; he was born also on a good-friday. 

A universal sentiment of anguish and regret spread over 
the city of Rome ; some affirmed that painting had lost the 
light which gave it brilliantly ; others expected to see nature 
in tears, as if his death had been a scourge from heaven. 
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Baltbazaro di Casliglione wrote thus to bis mother « 1 am in 
Rome, yet I seem not (o bare been in Rome since mj dear 
Raphael's death. * An immense train of friends, pupils, ar> 
tisls , celebrated authors and people of every rank , followed 
the funeral of Raphael ; his body was deposited in the old 
Pantheon, according to the desire he bad expressed. His 
sweetness of character and kindness of heart, won him the 
love of all the world ; and of all painters , not one whom 
had so great a number of pupils as himself : the most cele- 
brated of his pupils were Giulio Pippi, commonly called 
Giulio Ronuuto; Giovanni Francisco Penni, called ilFatU^t 
Lucasio Penni, bis brother; Perrin Buonacorsi, called Perm 
del Vaga; Giovanni di Udine, Polydoro Caldara, known 
by the name of Caravagio; Pellegrini di Modena , Bagna 
Cavallo, Vincenzo di San-Gimignagno , Raphael del Colie, 
Timotheo and Pietro della Vita, Benevenuto Tisi, known 
by the name. of Garofalo; Gaudentio Ferrari, Marco-Antonio 
Raimondi , Baltbazaro Peruzzi , Michael Coxis , and Richard 
van Orley. ^ 

Raphael has made such numerous drawings, and in so 
many diiTerent manners , that it his difficult to say which 
style is the most preferable ; but it is necessary to mention 
here that he made a great manner copies and particularly 
imitations of different manners, which have passed often 
for the ou'iginals of other masters. 

His paintings and drawings amount to nearly 900, and as 
many engravers have repealed them, his works in the King's 
Library consist of more than 2,600 plates. 
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SUR 

GUIDO RENI 


Fils de Daniel Reni , excellent musicien , Guido naquit a 
Bologne en i5y5, et des I’age de neuf ans il negligeait I’utude 
de la musique pour dessiner des figures qui surprenaient tout 
le monde. Son pere le pla^a alors chez Denis Calvaert, peintre 
flamand , chez qui il fit en peu de temps de tels progr^s, que 
le maitre yendait des tableaux de son ^lere' sans presque les 
retoucher, et aussi sans lui en remetlre le prix. Ces motifs de- 
lerminerent Guido a quitter ce maitre pour entrer dans I’ecole 
des Carraches. 11s ne tarderent pas a reconnaitre dans cet el^ve 
les plus rares dispositions pour la peinture ; Louis et Annibal 
le prirent en amitie ; et, quoiqa’on ait lieu de penser que dam 
la suite ils devinrent jaloux de ses succes , il ne negligerent 
rien alors pour developper et perfectiouner son talent. Ce fut 
meme Annibal qui le determina a quitter la maniere sombre de 
Michel-Ange Carayage pour en prendre nne tout opposee , qui 
commen^a par causer de I'elonnement, et qui finit par reunir 
les suffrages des hommes de gout. Un des caracteres les plus 
prononces du talent de Guido Reni, et qui en fait en quelque 
sorte la pb_ysionomie constante, c'est sa maniere de peindre 
a la fois large, facile, ferme et moelleuse, 

Louis Carrache , complaisant pour ses autre's ^leyes , cessa 
de I'etre pour Guido; jaloux de ses grands succes, il lui donna 
des sujets de mecontentement qui le determinerent h quitter 
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SOD ecole et a travailler seul. Reui osa meme entrer en con- 
currence avec Louis Carrache, auquel il fut quelquefois pre- 
fere dans plusieurs ouvrages publics j c'est alors qu'il com- 
men^a a se faire connailre dans la peinturc li fresque ; et ie 
d^r de Toir 1« chefs-d’oeuvre de cette nature que possedait 
la ville de Rome Ie determiua a entreprendre ce voyage avec 
I'Albane , son ami et son cmule. Ces deux jeunes peinlres y 
furent accueillis par Josepin , qui , dans I’intention d’humilier 
Michel-Ange Caravage , fit bienlAl obtenir des travaux au 
jeune artiste, dont la maniere brillante et gracieuse fit facile- 
ment sentir les defauts de son antagoniste. Celui-ci s’en ven- 
gea d'abord par des critiques ameres, ensuite par des injures, 
puis enfin par des menaces, a la suite desquelles Guido recut 
une grande balafre sur la figure. 

Toutes ces tracasscries caiiserent bcaucoup de chagrin a 
Giiido Reni , et il voiilait quitter la peinture pour se livrer au 
commerce des tableaux, quand le dcsir de faire voir encore de 
quoi il etait capable fit eclore un chef-d’oeuvre dans le tableau 
du Massacre des Innocens. Paul V, qui deja avail fait peindre 
par Guido la chapcilc de Monte-Cavallo , fit faire par sou legal 
a fiologne des demarches aupres de lui pour I’engager a reve- 
nir a Rome, oil sou relour fit une grande sensation , plusieurs 
cardinaux ayaut envoye leurs carrosses au-devant de lui 
comme ils I’auraienl fail pour la reception d’uu ambassadeur. 
Guido obtint alors de grands travaux a Saiule-Marie-Majeure 
et dans plusieurs palais, entre aiilres son plafond de I’Aurore , 
si celebre par la gravure qu’en a faite Raphael Morghen. 11 fit 
aussi un grand tableau de TAssomplion pour la ville de Genes, 
et fut ensuite appele ii Manloue et a Naples; enfin , quand il 
revint dans sa patrie, ses tableaux y furent si recherches , 
que pour en obtenir il fallait les lui demander long-temps 
d’avance. Les souverains memes rechcrchaient cet avantage, 
et Guido envoya de ses tableaux a Louis XllI, roi de France, 
a Philippe IV, roi d’Espagne, el a Vladislas, roi de Pologne' 
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Charles 1 ‘'., rol d’Angleterre , regut du due de Mantoue les 
quatre tableaux des Travaux d’HercuIe qui sont maiutenaut 
au Musee de Paris. 

Parmi ces tableaux de chevalet, on trouve beaucoup de 
Vierges et de Madeleines demi-figure. Guido aimait a peindre 
les teles de femmes , et se plaisait surlout 4 les representer les 
yeux eleves vers le ciel. Quoique ces repetitions puissent pa- 
raitre blamables , il faut les lui pardonner, parce qu’elles lui 
ont reussi , et qiie de beaux yeux ne sont jamais mieux que 
dans cette situation, qui deploie toute leur forme, et oii ils 
sont frappes de la plus brillanle lumiere. Ses tableaux et ses 
grandes compositions passent le nombre de cent quaranle. Ses 
dessius sont ordinairement au crayon noir et blanc , sur pa- 
pier bleu ; on en voit aussi a la plume avec un peu de lavis. 

D’un caractere enjoue et facile, Guido Reni eut un grand 
nombre d’eleves, parmi lesquels on remarque Sirani , Canta- 
rini, Flaminio Torre, Ruggieri, Canuti et Ricci. 

independamment de la musique, qui ctait un de ses delas- 
semens favoris , il s’en forma encore un autre par la gravure 
a I’eau-forle, et grava de cette maniere soixante pieces qui 
sont remarquables par une poinle legere et spirituelle. 

S’il avail su profiler des avantages que lui offraient ses ta- 
lens, Guido Reni aurait du elre le plus heureux dcs*hommes ; 
mais, atteint de la funesle passion du jeu, il s’y abandonna avec 
excw ; alors il n’y eut plus pour lui ni gloire ni repos ; il per- 
dit des sommes considerables , contracla des delles qu il ne 
}K>uvait acquiller , et mit ainsi le plus grand trouble dans son 
existence. La misere semblait affaiblir son talent, et dans les 
dernieres annees de sa vie il fut reduit a travailler avec pre- 
cipitation pour oblenir les plus modiques sommes , puis mou- 
rut en 164 s , a I’age de soixanle-sept ans, on ]>eut dire en 
quel que sorle oublie de ses protecleurs et abandonmi de ses 
amis. 
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Guido, the son of Daniel Reni, an excellent musician, was 
born*at Bologna in iSjS, and when hut nine years old, ne- 
glected the study of music for the purpose of drawing figures 
which astonished every body. His father, then placed him 
with Denis Calvaert, a flemish painter, under whom in a 
short time he made such progress, that his master sold his 
pupil’s pictures, almost without retouching them, and also 
without giving him what they produced. These circumstances 
induced Guido to leave him, and to' join the school of the 
Caracci, who soon discovered in their pupil an uncommon 
talent for painting. Lodovico and Annibale favoured him 
with their friendship , and although there are syilficient . 
reasons to think, that afterwards they became jealpuSrof.bis 
success, they neglected nothing, at that time, to dewelppp 
and improve his talent. It was even Annibale, who induced 
him to quit the gloomy manner of Michael Angelo Caravaggio 
for one entirely opposite to it ; a style which, at first, created 
astonishment, and which finally obtained the united suf' 
frages of all men of taste One of the most evident proofs 
of talent in Guido Reni, and perhaps almost his constant 
ebaracteristic, is his manner of painting, which, at the same 
time combines breadth, freedom,' strength and softness. 
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Lodovico Caracci, though courteous to his other pupils, 
ceased to be so towards Guido ; jealous of his success, he 
rendered him so uncomfortable, that Guido at length left his 
school, ’and worked on his own account. He even boldly 
entered into competition with Lodovico, over whom he had 
sometimes the preference, in the execution of public works. 
At that period, Guido began to make himself known in fresco- 
painting, and desirous of seeing the master-pieces in that 
kind possessed by the city of Rome, he resolved upon under- 
taking a journey thither, with Albani, his friend and com- 
petitor. These two young painters were well received at 
Rome by Giuseppini, who, for the purpose of humiliating 
Michaei-Angelo Caravaggio, readily obtained employment 
for Guido, whose brilliant and graceful manner caused the 
faults of his antagonist to be more sensibly left. The latter, 
at first, revenged himself by bitter criticisms, then by scurri- 
lous reproaches, by threats afterwards, and finally Gifido 
received from him a severe wound upon the face. 

These vexations filled Guido with grief, he intended to 
forsake painting for the purpose of dealing in pictures; but 
the desire of still showing his capabilities, gave birth to a 
master-piece in the MassacreN||the Innocents. Paul Y, who 
had ali-eady employed Guido in decorating the chapel of 
• Monte-Ckvallo, desired his legate at Bologna, to obtain the 
return of Guido to Rome, where his reappearance caused a 
great sensation ; several cardinals sent their carriages to meet 
'him, as^ they would have done for the reception of an ambas-> 
sador. Guido then obtained the execution of extensive 
works in Santa M<tria-Maggiore, and in many palaces; among 
his paintings of that period he produced his ceiling of Aurora, 
so celebrated by the engraving made of it, by Raphael Mor- 
ghen. He produced-' also a large picture of the Assumption, 
for the city of Genoa ; he had invitations from Mantua and 
from Naples; in fine, when he returned to his native place. 
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his pictures were so sought after, that to obtain one , it was 
necessary to bespeak it a long time in advance. Even sove- 
reigns were glad to possess that advantage, and Guido sent 
some of his pictures to Louis-XIH, king of France, to Phi- 
lip IV, of Spain, and to Vladislas, king of Poland. Charles I, 
king of England, received from the duke of Mantua the four 
pictures of the Labours of Hercules, which are now in the 
Paris Museum. 

Among Guido’s cabinet pictures, there are a greatmany Vir- 
gins and Magdalens, half-lengths. Guido delighted in painting 
the heads of women , and particularly their eyes looking to 
heaven. Although the freipient repetition of that peculiarity, 
may appear blameable, he ought to be excused, because be 
has so well succeeded in it, and because flne eyes are never 
more beautiful, than, when in that situation, which developes : 

their form, and in which they received the brightest light. 

His pictures and large compositions are above one hundred 
and forty in number. His drawings are generally upon blue 
paper, in black and white chalk, and sometimes with a pen 
and a little water-colour. { 

Of a lively and agreeable disposition, Guido Reni had a 
great many pupils, among whom the most remarkable were 
Sirani, Cantarini, Flaminio Torre, Ruggieri, Canuti and 
Ricci. , 

Independently of music, a favourite relaxation of his, he 
had another, which was etching; he produced by this 
means, sixty pieces, remarkable for their light and spirited 
touch. ^ 

Had he known how to profit from the advantages offered 
him by his talents, Guido Reni ought to have been the 
happiest of men ; but taken with a fatal passion for gambling, 
he abandoned himself to it with excess, and neither glory, 
nor repose remained for him . He lost considerable sums, 
contracted debts that he could not discharge, and most 
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cruelly embittered his existence. Misei^ seemed to weaken 
his. talents ; and in the latter years of his life, he was obliged 
to work with precipitation for the most trifling emolument. 
He died in 1642, at the age of sixty seven, and it may be 
said, in some degree, forgotten by his patrons, and forsaken 
by his friends. 
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SDR 

PIERRE MIGNARD. 


Ce nom, si celebre aujourd'hui, et le seul sous lequel soil 
<onnu I’un des plus habiles peintres du siecle de Louis XIV, 
n’est qu’un sobriquet donne par Henri IV , lorsque Pierre More 
iui fut ])resente avec sixde ses freres, lous ofTiciers. Le prince, 
frappe de I’agrement de leur figure, dil a leur pere : Ce ne 
sont pas la des Mores, mais bien des Mignards; et depuis ce 
temps le nom leur en resla. 

Pierre More eut deux fils, dont Paine, Nicolas Mignard, 
fut conuu sous le nom dc Mignard d' Avignon, sa residence 
habituelle, tandis que I’autre, nonune Pierre, porta le nom 
de Mismard le Romain. 

Pierre Mignard naquit a Troyesen i6io. Fort enfant, il fut 
place cbez un medecin ; mais au lieu de se lirrer aux etudes 
n^essaires pour I’exercice decet art, lorsqu’il accompagnait 
son maitre cbez les malades, il dessinait leur altitude et leur 
expression ; on assure meme qu’a Page de douze ans il fit , dans 
un seul tableau, les portraits du medecin, de sa famille et de 
ses domestiques, ce qui frappa tout le monde d'etonnement, 
cl engagea son pere a le laisser suivre son penchant. 11 entra 
d’abordchez un peintre de Bourges, nomnie Boucher, et Tint 
cnsuite a Fontainebleau oil se trouvait son frere. La il etudia 
les peintures de Primalice , de Rosso , de Freminet, et surtout 
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Ics Lelies statues antiques qui decoraient alors ce palais, il 
passa ensuite dans I’atelier de Vouel, le seul peintre d’alors 
qui eul une ecole de qiielque celebrite, et dont il devint bien- 
tdt I’un des eleves les plus distingUes. 

Le marcchal de Crequy, revenant de son ambassade de 
Rome, fit voir a Mignard quelqiies tableaux qu’il avait rap- 
portes d'ltalie; le jeune peintre, ecbaufle par la vue de ces 
beautes, senlit qu’il y avait un meilleur gout a suivre que ce- 
lui de Vouet, et il projeta sur-le-cbamp le voyage d’ltalie. 
C’est en i63G qu’il arriva a Rome, oil il retrouva Alphonse 
Dufresiioy, qui avait ete son camarade d’atelier, el la liaison 
qu’ils formcrent alors dura tmile leur vie. 

Pierre Mignard peignit egalement I’bistoire el le |)orlrait. 
Sa reputation eut quelque eclat a Rome meme, et le pape IJr- 
bain Vlll ayant voulu voir le jeune peintre fran^ais, lui or- 
donna de faire son portrait. Une telle faveur lui altira, 
comme on le pense Lien , de nombieux Iraraux; ses Vierges 
surloul furenl admirees, el regurent le nom de Mignardes; 
ce qu’il ne faut pas prendre en mauvaise part, mais bien 
comme une preuve de I’admiialion qu’on avail pour ses ta- 
bleaux. ^ 

Dufresnoy elant a Venise, voulul y altirer Mignard, qui 
par la vue des grands coloristes de ce pays ameliora beaucoup 
sa maoiere de peindre, et la rendit plus vigoureuse. Pendant 
son sejour a Rome , Mign.ird ful appele, ea concurrence avec 
Pierre Berelini, de Corlone , pour peindre le tableau d’autel 
de saint Charles de Galenari : il fit pour ccla saint Charles 
donnant la communion aux pestiferes. On assure que voulant 
a cetle occasion dessiner un cadavre d’apres nature , il fut in- 
troduil la nuit dans une eglise oii un pere capucin se Irouvail 
exposi* h visage decouverl, suivant I’usage d’ltalie; mais 4e 
peintre etant rest^ seul, un accident fit eteindre la lampe, el 
la pcur s’etant emparce de lui, il cherchait a retrouver la 
porle, lorsque son introducteur reparut avec de la lumiere, 


Digitized by Google 


SIR PIERRE MIGNARI). 


Ill 


calma sa fra_)eur, et resla pres tie lui landis qu'il acLevaitsoo 
ouvrage. 

Apres avoir passe vingt-deux ans cn Kalie, oil il avail epouse 
Ja fille d’uii archilccte romain , Pierre Mignard fulrappele en 
France; mais ce ne fut pas sans peine qu’il quitla Poussin et 
I'Albane. Passant par Avignon , il resla quelque temps cliez 
son frere, oil il travailla an tableau de la Visitation que nous 
avons donne sous le n". i6. 11 s’arreta aussi a Ljon, ou il fit 
le portrait de I’arcbev^que, M. de Villeroy ; puis il arriva a ' 
Fontainebleau oil le cardinal Mazarin le prwenta au roi et a 
la reine. Mignard avail cinquante ans, et c’est alors qu’il fit 
les portraits de toute la cour , ainsi que celui du roi , qu’il pei- 
gnit plusieurs fois a diiTerentes epoques. A la derniere , comme 
il paraissait regarder son modele avec une grande attention , 
le prince lui dit : Vous me trouvez vieilli , Mignard. — Jl est 
vrai, Sire.je vois quelques vicloires de plus sur le front de votre 
majeste. De semblables reparlies etaient du gout de Louis XIV, 
qui temoigna toujours un vif int^rel a Mignard, 11 lui ordonna 
de peindre plusieurs plafonds aux Tuileries, ainsi que daiis les 
pelits appartemens a Versailles. La reine-mere le cbargea de 
decorer la coupole du Val-de-Grace. Il y peignit a fresque une 
grande composition de plus de deux cents figures , oii la fon- 
datrice de celle abbaj'e royale est iutroduile dans le paradis 
par sainle Anne sa palronne et par saint Louis. 

Monsiecr , frere du roi , emploja aussi les talens de Mignard 
et lui fit peindre ses appartemens de Saint-Cloud. Taut de Ira- 
vaux auraient du amener le peintre dans les rangs de I’aca- 
demie ro_yaIe, mais Le Brim y regnait despot iquemeut, et 
Mignard, ne voulant pas sc Irouver au second rang, prefera 
rester a I’academie de Sainl-Luc , qui a celte epoque clait la 
confrcrie dans laquelle il fallait etre inscril pour exercer, a 
Baris, comme mailres peinlres, doreurs, vernisseurs. 

En 1687, Mignard fut anobli; et Le Brun etant niort en 
i6go, le roi, sur la demande du due d’Orleans, nomma Mi- 
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gnard son premier peintre : alors, et en raison de celte charge, 
il fut admis le meme jour {icadi'micien , professeur, recteur, 
directeur et chancelier de I'acadcmie rojale de peinture. 

Op connait de ce peintre plus de soixanle tableaux ou 
grandes compositions : elles ne sontpas aussi riches que celles 
de Le Brun, mais sa couleur est plus brillanie et plus vraie; 
souvent I’expression de ses figures est fioide et manque de 
noblesse, mais ses portraits son t harmonieux. On y remarque 
une veriteet une grace admirables. Sans doute le nombre en 
est considerable , mais on I’augmente encore en con fondant 
ayec les siene ceux qui sont de la main de son frere. Les des- 
sins de Pierre Mignard, moins finis que ses peintures, sont 
ordinairement a la pierre noire, presque sans ombres. 11 s'en 
trouve aussi aux trois crayons sur papier gris. 

Mignard vecut dans I'intimitc avec les plus grands hommes 
de son siecle, tels que Racine, Boileau, Scarron, Chapelle 
et Moliere. 11 lit le portrait de plusieurs d’entre eux, et Mo- 
liere, pour lui eu temoigner sa gratitude, composa le poenie 
intitule la Gloiredu Fal-de-Grdce ; mais cetouvrage ne repond 
ni au genie du.poete, ni au talent de I’artiste. 

Ge peintre ne laissa d' autre eleve que Sorlay , dont le nom 
est peu connu, et il termina sa carriere en 1696, a I’age de 
qnatre-vingt-cinq ans. 11 fut enterre dans I’eglise des Jacobins 
Saint-Honore ; et son tombe.au, en mnrbre, par Desjardins et le 
Moine, a ete transporte depuis dans I’eglise de Saint-Roch. 
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HISTORICAL AND CRITICAL 
NOTICE 

' or 

PIERRE MIGNARD. 


This name , »/> celebrated at the present day, nnder which 
we know one of the most able painters who flourished dur> 
ing the reign of Louis XIV, was but a nick name giTcn by 
Henry iV, when Pierre More Was presented to him with six 
of his brothers , who were all officers. The prince struck with 
their prepossessing appearance, said to their father : Ce nt 
sont pat Id des Mores, mdit blen det Mignardt, and since that 
lime the name of Mignard has been borne fay the family. 

Pierre More had two sons , the elder , Nicolas M%aard^ was: 
called Mignard of Avignon , his usual residence , while Pitfre 
Mignard, the younger was called Mignard the Homan. 

Pierre Mignard was born at Troyes in i6io. He was placed- 
very young , with a physician ; but instead of devoting him* 
self to the stlidica necessary for obtaining a knowledge of the: 
medical art, when he accompanied his master in visitiag the, 
sick, he drew their attitudes and expressions ( it is even said 
that when twelve years of age he produced, ut a single 
picture, the portraits of t^e physlcWt> of his family^, and. of 
bis servants, which struck eve)y(:|wl5f'%ilh astonishment, 
and induced his father to let him fellcm his inolinataon. He 
was placed at first with a pointer of Bourges, named Bou* 
cher, afterwards he went to Fontainebleau . where was his bro- 
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ther. He studied there thepainlingsof Pi imaticcis, Rosso, Fre- 
minet, and above all the beautiful antique statues which 
then adorned that palace , he subsequentlj went into the 
atelier of Vouet, the only painter of that period, who had a 
school of any importance; and in a short time, he became 

one of its most distinguished pupils. 

The marshal de Crequy, on returning from bis embassy to 
Rome , showed Mignard , some pictures he had brought from 
Italy ; the young painter, inspired by the sight of such beau- 
ties , fell there was a superior taste to be followed to Vouet s, 
and he instantly projected his journey to Italy. It was in iG36 
that he arrived in Rome, were he found Alphonse Dufresnoy, 
who had been his fellow-student; the friendship they then 
formed together lasted during their lives. 

Pierre Mignard painted both history and portraits. His re- 
putation was so high even at Rome , that pope Urban Vlll de- 
sirous of seeing the youug French artist, ordered him to paint 
his likeness. So great a favoor, as may easily be imagined, was 
the cause of bringing him numerous orders : his Virgins were 
particularly admired, and received the oi Mignafdes; 

this must not be taken ironic.illy, but as a proof of the admi- 
ration his pictures excited. .i . . 

Dufresnoy being at Venice, attracted Mignard thither, and 
the contemplation of the magnificent colourists produced by 
that counb'y greatly improved his manner of painting , and. 
increased its vigour. Dliring his slay in Rome , Mignard was 
chosen in conjunction with Pietro Berrettini of Cortona, to paint 
an altar-piece for the church called San Carlo dei Catenari : 
he represented in it saint Charles administering the commu- 
nion to those infected with the plague. It is said , that wishing 
on this occasion to study a dead body after nature , he was 
admitted during the night into a church, where the corpse of 
a capuchin-father lay, with its face uncovered, according to 
the custom of Italy ; but the painter been alone , the lamp 
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Was accidentally eztinguisbccl and fear seizing him , he was 
endeavouring to gel to the door when the’person who had 
introduced him into the church appeared with a light, sooth- 
ed his trepidation , and remained near him while be finished 
his work. 

Alter having passed twenty-two years in Italy, w here he 
married the daughter of a roman architect , Pierre Mignard 
returned to France ; but it was not without regret that he 
quitted Poussin and Albani. Passing through Avignon , he 
remained some time in his brother’s house , where he worked 
at a picture of the Visitation, which we have given in n“. i6. 

He stopped also at Lyons , where he painted the portrait of 
the archbishop , M. deVilleroy; he then arrived at Fontaine- 
bleau, where the cardinal Mazarin presented him to the king 
and queen. Mignard was fifty years of age at the time; and it 
was then he took the portraits of the whole court , and also that 
of the king, of whom he had painted previously several, at • ^ 

different periods. On the last occasion, while contemplating 
his model with great allenlioo, the king said to him : You 
find me older, Mignardr — Jl if true, tire, he replied, / find 
several additional victories on yvur majesljr's brow. Such 
reparlies pleased the taste of Louis^IV, who always express- 
ed a lively interest for Mignard. He ordered’him to paint 
several ceilings at the Tuileries, and also rn the small apart- 
ments at Versailles. The queen Dowager commissioned him to 
decorate the cupola of the Val-de-Grace. He painted there a 
large composition in fresco, consisting of more than two 
hundred figures, where the founderess of this royal abbey is 
introduced into paradise by sainte Anne, her patron , and by 
St. Louis. ' . • 

Monsiecr, the king's brother, also patronised the talents of 
Mignard , and employed him to paint his apartments of Saint- 
Cloud. So many productions ought to have placed Mignard in 
the first ranks of the royal Academy, but Le Brun reigned 
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there despotically, and Mignard,, who would not stand in the 
second rank , preferred remaining in the Academy of Saint- 
Luke, which at that time was a company where the names of 
those who exercised at Paris the trades of house-painters , 
gilders, and varnishers were obliged to be inscribed. 

In 1687, Mignard was ennobled, and Le Brun dying in 
1 690, the king at the request of the duke of Orleans nominated 
Mignard his first painter; then, and in consequence of that 
office , he was elected , on the same day academician , pro- 
fessor , rector , director , and chancellor of the royal Academ)' 
of painting. 

Of this artist's productions we are acquainted with sixty 
pictures or large composition : they are not so rich as Le 
Brun's, but his colouring is more brilliant and more true. 
The expression of his figures may often be cold and wanting 
in dignify, but his portraits are harmonious , and remarkable 
for their truth , and .admirable grace. Unquestionably, their 
number is considerable, but it is much augmented by con- 
founding with his portraits, those, by his brother. The 
drawings of Pierre Mignard less finished than his paintings, 
are generally in black chalk , with scarcely any shading. There 
are some also in three different coloured chalks on grey paper. 

Mignard was intimate with the greatest men of his time , 
such as Racine, Boileau, Scarron , Chapelle and Moliere. 
He painted,the portraits of many among them , and Moliere , 
on his part , testified his gratitude by composing the poem en- 
titled la Gloire du'f^al-de-Grdce ; but it does credit neither to 
the genius of the poet , nor to the talent of the painter. 

This artist left no other pupil than Sorlay, whose name 
is*but little known, and he finished his career en ifiqS , at 
the age of eighty fire. He was interred in the church of the 
Jacobins-Saint-Honon; ; his tomb , execirted in marble by Des- 
jardins and'Lemoine, has since been removed into the 
church of Saint-Roch. 
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GREGOIRE IX 

DONNANT SES D^ICR^TALES. 

Le nom de D^cr^tales appartient rdellement a tous les res- 
crits oa 4pitres donn6s par les papes, Ejnstolce decreiales: mais 
cepeadant lorsqu’on parle des D6cr4tales, on entend la com- 
pilation que le pape Gregoire IX fit faire cn i»34 par son 
chapelain Raimon , frere de I’ordre de saint Dominique. Les 
D^r^tales de Gregoire IX 6taient autrefois les seules autoris^es 
en France; les autres collections de cette nature , publi4es par 
Boniface VIII, sons le nom de Sextet, et par Clement V, sous 
celui de Clementines, avaientpeu de credit. Quant aux D4cr6tales 
des premiers papes jusqu’a Sirice en 3g8 , quoiqu’elles aient 
pu senrir a Clever la puissance romaine, ils est Evident qu’elles 
ont 4t6 suppos^es et personne maintenant ne doute de leur 
faussete. 

Cette peinture a fresque est dans la cbambre de la Signa- 
ture, qui est la deuxieme du Conclave, elle est a droite de la 
fenStre en pendant avec celle de Justinien donnant le Digcste, 
et au dessous de la Jurisprudence. Voy. n. i63 et 170. 

Haut., 6 pieds ? larg.^ 4 pieds ? 


ITALUM SCBOOL. 


HAPHABL. I 


»•» VATICAn. 


GREGORY IX 

DELIVERING HIS DECRETALS. 

The name of Decretals belongs properly to all the edicts 
and letters coining from the popes : EpistoUe decretcdes ; but how- 
ever when we speak in general of Decretals, that compila. 
tion is supposed to be alluded to which pope Gregory IX 
caused to be made in ia 34 by his chapelain Raunon, bro- 
ther of the order of saint Dominic. Those of Gregory IX 
were formerly the only Decretals authorised in France; the 
other collections of this nature published by Boniface YIIl , 
under the name of Sexte, and by Clement V, under the name of 
Clementiner, were little esteemed. As for the Decretals of the 
early popes down to Sirice in 898 , although they may have 
contributed to the elevation of the roman power , it is evident 
that they were forgeries, and every body at present is per- 
suaded of it. 

This picture in fresco ornaments the chamber of Signa- 
ture, which is the second of the Conclave; it is to the right 
of the window, uniform with the picture of Justinian giving 
the Abridgment, and under that of Jurisprudence. See n°* i 63 
and 170. 

Height, 6 feet 4 inches; width , 4 feel 3 inches. 
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ECOJUE FAAN^AISE. LE SUEUR. 


MCS^E FRAN^AtS. 




SAINT BRUNO 

ARRIVE CHEZ SAINT HUGUES. 

Saint Hugues, ^v£que de Grenoble depuis 1080 jusqu’en 
I i3a, se fit remarquer par sa grande pi 4 t 6 , et le soin extreme 
qa’il mit a reformer les abus dont I’^glise donnait souvent des 
exemples a cctte ^poque , par le relachement de mceurs auquel 
se laissaient entrainer plusieurs de ses membres. 

Saint Bruno avec ses compagnons se jette aux pieds de 
r^v^que et le prie de lui indiquer la marche qu’ils doivent 
suivre pour vivre saintement. L’6veque les re^oit avec la bont£ 
qui le caract^risait ; il pense que lenr arriv^e lui a annonc^e 
dans un songe qu’il venait d’avoir , et dans lequel il avait vu 
s’^lever un temple dans un desert ^clair^ par sept ^toiles, qui 
d6signaient sans doute les sept voyageurs. 

Cespieux jeunes gens supplient I’^vdque avec la plus grande 
ferveur , et saint Bruno semble en meme temps convaincu qu’il 
ne peut 4 prouver un refus. De son cote Thumilit^ de saint 
Hugues souiTre de voir tant de soumission a ran ^gard , sur> 
tout de la part d’un homme d’une si rare vertu. 

Haut., 6 pieds; larg., 4 pieds. 
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S*. BRUNO 

ARRIVING AT THE RESIDENCE OF S\ HUGO. 

Saint Hugo, bishop of Grenoble from the year 1080 to 
I i 3 a , rendered himself remarkable for his great piety, and bis 
extreme assiduity in reforming church abuses, many instances 
of which occurred in his time , on account of a relaxation in 
religious habits, which permitted many members of the church 
an unrestricted liberty. 

Saint Bruno with bis companions have thrown themselves 
at the feet of the bishop , and are imploring him to indicate 
the course that should be followed with respect to holy living. 
The bishop receives them with bis characteristic kindness ; 
their arrival he believes has been announced to him in a 
dream, wherein he saw a temple rising from a desert, lighted 
by seven stars, which doubtless designated the seven travellers 
before him. 

The young men are making their supplication with the 
greatest fervour, and saint Bruno appears at the same time to 
be convinced that their request will not meet with a refusal. 
With respect to saint Hugo, he is hurt in beholding such hu- 
miliation, particularly from a man so supereininent for virtue 
as saint Bruno. 

Height , 6 feet 4 inches ; width , 4 feet 3 inches. 
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SAINT BRUNO 

ALLANT A LA CHARTREUSE. 

Les compagnons de saint Bruno 4taient venus a Grenoble 
consulter saint Hugues sur le lieu de leur retraite, etle saint 
ev€que, sachant le d6sir qu’ils avaientde vivre dans le silence 
et dans la solitude , leur indiqua un desert presque inacces- 
sible , et nomine Chartreuse , a cinq lieues de Grenoble. II les 
conduisit Iui-m4me, et I’dpret^ du lien parilt produirequelque 
impression sur Tun des voyageurs : mais saint Bruno n’en est 
pas4mu, il ne cesse pas de converser avec I’^v^que, qui 1’^- 
coute avec une grande attention. 

Le fond du tableau repr^sente probablement la vue du d^- 
fil6 de Fourvoirie a I’entree du desert; on croit que cettepartie 
du tableau a 4t6 peinte par Patel. Sur cette route escarp^e et 
p4nible se suivent les compagnons de saint Bruno , et quelques 
gens de l’^v4que dont auront besoin les pieux c^nobites pour 
les aider dans leurs premiers travaux. Cette solitude 6tait 
nomm^e Chartreuse , et c’est elle qui par la suite donna son 
nom a I’ordre qu’institua saint Bruno. 

Habitu6 a voir Le Sueur donner a toutes ses figures la pose 
et I’expression convenables pour le sujet,on ne verra pas sans 
etonnement la figure qui sert de repoussoir sur le devant a 
gaucbe , puisque son action est tout-a-fait insignifiante. 

Haut., 6 pieds;larg., 4 pieds. 
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S*. BRUNO 

GOING TO THE CHARTREUSE. 

Saint Bruno and his companions are arrived at Grenoble 
to consult saint Hugo on the place of their retreat, and the 
bishop , convinced of their desire to live in solitude and si- 
lence, points out to them an almost inaccessible place called 
la Chartreuse, a desert five leagues from Grenoble. The bishop 
himself conducts them ihiiher, and the wildness of the situa- 
tion appears to have made an impression upon one of the fol- 
lowers, but saint Bruno is unmoved, and continues to con- 
verse with the bishop , who is listening to him with the pro- 
foundest attention. 

The background of the picture probably represents a view 
of the defiles of Fourvoirie at the extremity of the desert; it is 
believed that Patel painted this part of the picture. Along the 
rough and painful road saint Bruno is followed by his com- 
panions, and by servants belonging to the bishop, whose as- 
sistance will be necessary to them in the work they are about 
to undertake. This solitude was called la Chartreuse, and 
finally gave its name to the order that was instituted there by 
•saint Bruno. 

Accustomed to see the positions and expressions of Le 
Sueur’s figures, adapted to his subject, the figure in the fore- 
ground to the left excites surprise, as its action is altogether 
insignificant. 

Height , 6 feet 4 inches; width, 4 feet 3 inches. 
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SCULPTURE. PUGET. €>♦»♦»»»♦•»»•■ KUS6e FRAN^AIS. 


MILON DE CROTONE. 

La ville dc Crotone fut c^lebre par le nombre de ses athletes, 
et Strabon rapporte qu’on a vu • telle olympiade ou les sept 
athletes, qui obtinrent la palme dans le stade ^talent tons de 
Crotone.. Milon, I’un des plus remarquables d'entre eux, 
fut conronn^ sept fois aux jeux pythiens, et six fois aux jeux 
olympiques; it cessa alors de s’y presenter parce qu’il ne trou> 
vait plus d’adversaires. Mais la gy mnastique ne fut pas son seul 
sujet de gloire : il fut un des elevcs les plus assidus et les plus 
distingu^s de Pytliagore; puis vers Tan 5 o 8 avant Jesus-Cbrist, 
il commandait Tarmee des Crotoniates qui reniporta une vic- 
toire signal 4 e sur les Sybarites. 

Milon , avanc^ en age el traversant une foret , aper^ut un 
tronc d’arbre que des bAcherons avaient abandonn6 sans 
achever de le fendre. Voulant encore essayer sa force, il fit 
facilement partir le coin qui lenait I’arbre entr’ouvert, mais il 
ne put ensuite retrouver des forces snffisantes pour le faire 
eclater : pris ainsi, sans aucun moyen de se d^gager, il fut 
d^vor^ par les betes. 

C’est en 1678 que Puget fit cet admirable morceau, qui de- 
cora pendant long-temps le jardin de Versailles, et qui est 
raaintenant dans le Mus^e de sculptures modemes au Louvre. 
On admire dans cette statue la souplesse de la chair , la reu- 
nion de la force et de la douleur , celle de I’energie et du deses- 
poir ; il semble que ce ne soit pas du marbre , mais la nature 
eHe-meme; on croit voir le sang circular, les vaisseaux se gon* 
fler , et on s'arrdte pensant entendre les cris du malheureux. 

Haul., g pieds 3 pouces. 
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MILO OF CROTON. 

The city of Croton was celebrated for the number of its 
wrestlers, and Strabo relates, that he bad been present at a 
certain olympiad where the seven wrestlers who obtained the 
prizes were Crotonians. Milo, one of the most remarkable 
among them was crowned seven times during the pylhian, 
and six times during the Olympic games ; but at last he dis> 
continued his appearance among the wrestlers , as no ad- 
versary dare compete with him, but gymnastic glory was not 
his only object : be was one of the most assiduons and distin- 
guished pupils of Pythagoras; and afterwards, towards the 
year 5 o 8 before Jesus Christ, he commanded the army of the 
Crotonians who achieved a signal victory over the Sybarites. 

Milo, advanced in age and traversing a forest, perceived 
the trunk of a tree which the wood-cutters had forsaken with- 
out having severed it entirely asunder. Wishing to try his 
strength his first efforts were to displace the wedge while he 
kept the gap open with his arm , but, finding no other wedge, 
he was held fast, and, not being able to disengage himself, 
was devoured by wild beasts. 

It was in 1673 that Puget finished this admirable statue, 
which decorated for some time the garden at Versailles , and is 
now in the Museum of modern sculptures at the Louvre. This 
statue is excellent for the suppleness of the flesh, the union 
of strength , with agony, energy with despair; it has less the 
appearance of marble, than of nature itself; we can imagine 
the blood circulating , the veins swelling and we pause in the 
expectation of hearing the cries of the sufferer. 

Height, 9 feet 10 inches. 
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ECOLE ITAI-iENNE* RAPHAEL. — VATICAH. 


LA MESSE DE BOLSENE. 


Cette peinture a fresque est dans la premiere chambre du 
Conclave, entre la salle de Constantin et celle de la Signature , 
dont on a deja vu les peintures : elle avait ete d^corde par 
d’nutres peintres avant I’arriv^ de Raphael a Rome; mais le 
grand talent qu’il fit voir dans ses premiers travaux engagea 
le pape Jules II a faire abattre les peintures deja faites. 

Les fresques de la chambre de la Signature sont des compo- 
sitions allegoriques; dans les autres chambres,les sujetssont 
puis4s dans I’histoire; mais tous ils ofTrent une application 
particuliere a I’^glise de Rome.* 

Dans cette composition , Raphael a repr^sente le miracle ar- 
rive dans la ville de Bolsene en t 364 , lorsqu’un pretre qui ne 
croyait pas a la presence r^elle dans I’eucbaristie fut surpris 
de voir, an moment .de la consecration , le corporal tacbe du 
sang sorti de I'hostie. 

Ce tableau, coupe d’nne manierc irreguliere par une fenetre, 
aurait pu gener la composition ; Raphael a su en tirer parti de 
maniere a ce qu’il semblerait difficile de remplir autrement le 
grand vide du milieu. La representation de ce miracle fut cer- 
tainement donnee a Raphael pour combattre d’une maniere 
indirecte le sebisme de Luther, qui se repandait alors dans la 
ebretiente; et pour mieux faire sentir I’aliegorie, Ic pape Ur- 
bain IV est represente sous les traits de Jules II. 

Raphael, dans cette peinture , s’est montre habile coloriste; 
on y trouve une imitation de la maniere de I'ecole venilienne , 
et plusieurs des tetes pourraient soutenir la comparaison aveo 
celles du Titien. 

Larg., a I pieds? haul., i4 pieds 6 pouccs? 
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THE MASS OF BOLSENE. 

This picture in fresco adorns the flrst chamber of the Con- 
clave, which is situated between the hall of Constantine and 
that of the Signature, the pictures of which we have already 
considered ; the Grst chamber alluded to had been decorated 
by artists, before Raphael’s arrival at Rome, but, on account 
of the great talents displayed in his first undertakings, he was 
engaged by Julius II to displace the pictures it contained for 
his own compositions. 

The frescos in the chamber of the Signature are allegorical, 
in the other rooms the subjects are drawn from history ; but con- 
tain, nevertheless, undoubted references to thechurch of Rome. 

Raphael has represented, in this composition, a miracle which 
happened in the city of Bolsene, during the year 1064 : a priest 
who doubted the divine presence during the Lord’s supper, 
was surprised , in consecrating the body , to see blood issue 
from the sacred wafer. 

This picture, being cut in an irregular manner, by a window^ 
only gave more scope to the genius of Raphael , who turned it 
to such advantage , that it would seem difficult to have other- 
wise filled the great space in the middle. The subject of this 
miracle was certainly given to Raphael for the purpose of 
combating in an indirect manner Luther’s schism , which was 
then spreading over Christendom ; and to make the allegory 
more felt , pope Urban IV is represented under the features 
of Julius II. 

Raphael in this picture has shown himself an able colourist, 
and has imitated the style of the Venetian school: many of th^ 
heads are worthy of Titian. 

Rreadth , aa feet 3 inches; height, i 5 feet 4 inches. 
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ikoLB FRAN<;A1SE. LE SDEUR. Mt'SEE;.FRAI<QAIS. 

^.♦<5 

SAINT BRUNO 

FAIT CONSTRUIRE LE MONAST^IRE. 

D^ja nous avons eu occasion de faire retnarquer que Le 
Sueur, dans sa vie de saint Bruno , ne s’est pas astreint a suivre 
entierement I’histoire , et que plusieurs de ses tableaux sont des 
compositions podtiques dans Icsquelles il s’est un peu dearie 
de la verity. Le sujet dont nous nous occupons est bien dans ce 
cas, et on ne pent assurer que saint Bruno se soit efTective- 
ment trouv6 a la Chartreuse a examiner les plans que lui pr^ 
sente Ic maUre des ceuvres , car c’etait a cette epoque le nom 
qu’on donnait a I’architecte, puisqu’en elTet il etait le conduc- 
teur de I’ouvrage et de tous les ouvriers qui concouraient a son 
execution. 

Le fond du tableau repr^sente encore une vue prise a la Char- 
treuse ; mais les constructions faites dans le xi” siecle sons lea 
yeux de saint Bruno, et avant la creation de I’ordre des Char- 
treux , n’ont certainement eu aucun rapport avec celles que 
Le Sueur a imaging de repr^senter dans ce tableau, et qui sont 
d’un gout bien plus modeme. 

Haut. , 6 p. ; larg., 4 p> 
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5>*«5 


SAINT BRUNO 

ARRANGING THE CONSTRUCTION OF THE MONASTERY. 

We have before had occasion to remark that Le Sueur, in 
his life of saint Bruno , has not always followed history very 
closely , and that many of his pictures are poetical composi- 
tions, which diverge not a little from the truth. This remark 
particularly applies to the present picture, since there is no 
reason for believing that saint Bruno went to the Chartreuse 
for the purpose of examining the plans ; it would be making 
him master of the works , a title which was given at that pe- 
riod to the architect, he being in truth the conductor of the 
undertaking , and the person whose orders were executed by 
the workmen. 

In the background of the picture another view , taken from 
the Chartreuse, is represented ; but constructions erected in the 
xi‘>» century under the eyes of saint Bruno , and before the 
order of the Chartreuse was created, roust have been very dif- 
ferent from those represented by Le Sueur in this picture 
they being of a much more modern date. 

Height, 6 feet 4 \ inches; breadth, 4 feet 3 inches. 
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WOLE FRANCHISE. SUEUR. e*e*c»e*<>« HUSl^E FRAnr;AlS. 

SS*-**^ 

SAINT BRUNO 

PREND L’HABIT MONASTIQUE. 

Pendant la construction de I’^glise et des balimens ndces- 
saires a Icur ^tablissement, les pieux solitaires , qui voulaient 
se retirer du monde, s’etaient trouvis obliges de se livrer a 
toutes sortes de travaux , et n’avaient pu suivre les usages du 
cloltre ; mais tout 6tant tcrmine, saint Bruno et ses compagnons 
prircnt I’habit monastique : c’est saint Hugues, 4veque de Gre- 
noble , qui fit cctte consecration et re^ut leurs voeux. 

Saint Bruno, vetu d’une longue robe de laine blanche, est 
a genoux devant I’eveque qui s’apprete a lui passer la coule ou 
coculle, espece de scapiilaire tombant jusqu’a terre, avec deux 
larges bandes dans le bas , pour empilcher les deux pans de ce 
vetement l^ger d’etre ecartes par le vent ou par les mouvemens. 
Le Sueur, s’il eut voulu suivre I’histoire avec plus d’ exactitude, 
n’aurait pas donne une grande barbe blanche au pr^lat, puis- 
qu’il etait plus jcune que saint Bruno; c’est aussi une faute 
d’avoir fait porter pres de lui une double croix, ce signe n’6- 
tant reserve que pour les archeveques. 

Deux compagnons de saint Bruno sont ^i genoux sur les 
marches de I’autel, et I’expression de leur figure, ainsi que 
I’attitude de leur corps, montrent une grande ferveur, et in* 
spirent un profond respect. Les autres , encore a la porte de la 
chapelle , attendent avec resignation I’instant ou ils pourront 
s’approcher pour prononcer le vocu qui doit a jamais les s^ 
parer du monde- 

Le Sueur, dans ce tableau , a su mettre tant de simplicity et 
de naturel qu’il serait difficile de supposer que la scene ait pu 
se passer differemment. 

Haut., 6 p.; larg., 4 p- 
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SAINT BRUNO 

TAKING THE MONASTIC HABIT. 

During the construction of the church and of the buildings 
necessary in forming an establishment for those pious an- 
chorets, who wished to retire from the world, they were obli- 
ged to contribute their assistance towards a variety of laborious 
undertakings , and could not therefore exclusively follow the 
customs of the cloister ; but , when every thing was terminated , 
saint Hugo, bishop of Grenoble, consecrated their establish- 
ment and received their vows. 

Saint Bruno , clothed in a long white woollen robe, is upon 
his knees before the bishop, who is preparing to put the coule or 
coculle, upon him, a kind of scapulary reaching the ground in 
two large bands, which prevent the lappets of his light garment 
from being disturbed by the wind or by bis own motion. Le 
Sueur, bad be wished to have followed history , should not 
have given a large white beard to the prelate, because he was 
younger then saint Bruno; he has committed also another 
fault, in placing a double cross near saint Hugo, as the double 
cross is dedicated to archbishops. 

Two companions of saint Bruno are kneeling upon the steps 
of the altar; the expression of their faces, as well as their atti- 
tudes, are full of devotion, and inspire the observer with pro- 
found respect. The others , still at the door of the chapel , are 
waiting with patience for the moment when they may approach 
to pronounce a vow that is to separate them for ever from the 
world. 

Le Sueur has put so much nature and simplicity into this 
picture , that the design seems to be an exact representation 
of the scene as it occurred. 

Height, 6 feet 4 ‘ inches ; breadth, 4 feet 3 inches. 
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S’' PIERRE, DEl/IVKE DE PRISON. 


^OLE J. RIBERA. CABINET PARTICCLIER. 


?>«<5 

SAINT PIERRE 

DfiLIVRl?; DE PRISON. 

Apres la mort de J^sus-Christ, saint Pierre et saint Paul 
firent plusieurs miracles , qui opererent la conversion d’un 
grand nombre de personnes. Les pr^lres et les docteurs de la 
loi voulant empdeber la predication des apotres, les menacerent 
plusieurs fois de chatimens, et finirent meme par faire roettre 
saint Pierre en prison. Mais durant la nuit , un ange ouvrit les 
portes et Ten fit sortir, sans que les gardes s’en aper^ussent. 
C’est la ce que nous apprend I’evangile, et Ribera fait voir saint 
Pierre dont les fers viennent d’etre brisks par la toute-puissance 
divine. L’ange resplendissant de lumiere prend I’apotre par la 
main, et lui montre qu’il pent sortir sans craindre les gardes 
que Ton voit endormis autour de lui. 

Ce tableau est remarquable par sa couleur, la vigueur de 
son ton, et surtout par le brillant effet du clair-obscur; il fait 
parlie de la collection du marcchal due de Dalmatie ; et n’a 
jamais £t£ grav6. 

Larg., 7 pieds 3 pouces; haul., 5 pieds 3 pouces. 
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SAINT PETER 

DELIVEHED FROM PRISON. 

After the death of Jesus-Christ , saint Peter and saint Paul 
wrought many miracles , which operated towards the conver- 
sion of an immense number of people. The priests and doctors 
of the law wished to prohibit the preaching of the apostles, 
they menaced them with chastisement continually , and finish- 
ed at last by throwing Saint Peter into prison. Rut during 
the night an angel opened the doors, and led him out unper- 
ceived by the centinels. This we learn from the Evangelist, 
and Ribera bas represented the saint at the moment when the 
chains are broken by divine command. The angel, resplendent 
with light, takes the apostle by the hand, and shows him 
that he may escape without any fear of the guards who are 
slumbering around him. 

This picture is remarkable for its colour , the vigour of its 
tone, and, above all, for the brilliant effect of its clair-obs- 
cur : it forms a part of the collection belonging to the duke of 
Dalmatia. It has never been engraved. 

Breadth, 7 feet 8 inches; height, 5 feet 6 inches. 
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^COLE FKANQAISE. .«»..»»» TIGNEROX. CABINET PARTlCmJER. 


LE DUEL. 

A la suite d’une viTC discussion, souvent poor on objet 
frivole , deux personnes faites pour s’estimer se donnent 
reudez'vous , et chacune d’elles a I’esp^rance de yoir tomber 
son adversaire ; chacune d’elles invite deux amis a les accom* 
pagner dans un lieu solitaire pour rendre t^moignage qu’il 
n’y a ni de part ni d’autre surprise ou subterfuge. Quel* 
quefois ces amis parviennent 4 eviter le combat ; s’ils n’j 
reussissent pas ils restent froids spectateors d’nne scene , qui 
semblerait n’etre qu’un jeu , si la mort de I’un des deux cham- 
pions ne devait bientot le faire cesser. 

Mais a peine I’accident pr^vu est*il arriv6 que la situa- 
tion de tons les acteurs change au meme instant. Deux 
des t4moins ne sont plus occup^s que de savoir s’il est encore 
possible de rappeler a la vie celui qu’ils tiennent entre leurs 
bras, tandis que les deux autres pensent a soustraire le vic- 
torieux adversaire aux mains de la justice*, qui considere 
le duel comme un homicide , et quelquel'ois seulement se 
laisse convaincre qu’il n’est pas volontaire. 

M. Vigneron a su varier les expressions de tons ceux qui 
prennent part a cette penible scene : en nous montrant le 
vainqueur par le dos, il a evit6 de faire voir I’expression de 
sa figure ; mais la tranquillity avec laquelle il essuie son arme 
demontre assez que son ame n’est pas emue. 

Ce tableau d’une excellenle couleur a paru avec succes au 
salon de i8aa ;il fut achety alors par un amateur de la ville de 
Douay. Il a yty gravy a I’aquatinte par Jazet. 

Larg. , 3 pieds a pouces ; baut. , a pieds 6 pouces. 
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FREHCH SCHOOL. »»»*»>«« VICNERON. •«•«»*«* PRIVATE COLLECTION. 

>•<5 

THE DUEL. 

AJively altercation arises, frequently for a frivolous object , 
the consequence of which is , that two persons , formed for 
mutual esteem , challenge each other , each expecting to see 
his adversary fall ; seconds are invited, who accompany them 
into a solitary place for the purpose of witnessing that no foul 
play is resorted to, on either side. The seconds sometimes 
endeavour to adjust the quarrel, but if without success they 
remain cold spectators of the scene , which has the appearance 
merely of a pastime, unless the affair be brought to a conclu- 
sion by the fall of either in the combat. 

But no sooner does this fatal event happen than the situa- 
tion of^the actors is changed in a moment. Two of the seconds 
are not more occupied in endeavouring to save the life of him 
whom they are supporting in their arms, than are the other 
two in endeavouring to withdraw the successful adversary 
from the hands of justice, which regards a duel as a murder, 
and only'on some occasions as involuntary. 

M. Vigneron has varied the expression of the actors who 
constitute this painful scene, in a masterly manner. In showing 
the vanquisher with his back turned to us, he wished to avoid 
pourtraying the expression of the face; but the tranquillity 
with which|[he wipes his blood-stained weapon demonstrates 
sufficiently that hisTeelings are unmoved. 

|(^This picture, which is excellently coloured , appeared with 
success 'in' the saloon during' the year i8aa; and was then 
bought by an amateiu' at Douay ; it has been engraved in aqua- 
tinta, by,Jazet. 

Breadth , 3 feet 4 inches; height , a feet 7 ^ inches. 
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^COLE FKAN^AISE. DE EORBIN. ML'SEE DU LUXEMBOURG . 


SCENE DE L^INQUISITION. 

La premiere id^e de cette composition parut au salon de i 8 i 7 , 
la scene se passait 6 galement dans une des salles du palais de 
I’inquisition a Valladolid, de m^me elle 6 tail ^clair^e par une 
vive lumiere passant par une ouverture au milieu de la vo 6 tc. 
On voyait aussi sur le devant l’entr 6 e d’un cachot dans le- 
quel la victime allait descendre pour y passer le reste dc 
ses jours. La religieuse etait egaleinent attach^e pres d’un 
pilierjelle ^coutait avec douleur la sentence dont lui donnait 
connaissance un religieux de I’ordre de saint Dominique ; 
mais la troisieme figure etait tout autre. Le peintre dans son 
premier tableau avait repr^sent^ un famtlier de I’iiiquisition a 
genoux, tenant dans ses mains Tignominieux earocha, coif* 
fure de carton dont les peintures different suivant que la 
victime est condamn^e au feu, a une prison perp^tuelle, ou 
bien a une simple amende honorable. 

lei nous voyons en place une autre victime de I’inquisition : 
e’est un Oriental , qui probablement a ^t^ condamn^ a cause 
de sa croyance, et cela rappeile que c’^tait 1 ’ unique but de ce 
tribunal redoutable lors de son institution. 

11 est difficile de se rendre raison des deux grandes draperies 
qui d^corent ce lieu de douleur, nous pr6f4rons la simplicile 
du premier tableau , ou la salle 4tait entierement nue , ce qui 
semble plus convenable pour I’eudroit ou se passent d’aussi 
p^nibles scenes. 

Ce tableau est dans la galerie du Luxembourg; M. Schrot 
I’a fait graver a la mezzotinte, par M. S. W. Reynolds, graveur 
du roi d’Angleterre. 

Haut., 4 pieds 7 pouces; larg., 3 pieds 3 pouces. 

180. 


Digitized by Google 



(RENCH SCHOOL, ,DE EORBIN. LUXEMBOUilG HUSEDM. 


A SCENE IN THE INQUISITION. 

The first design of this composition was exhibited at the 
saloon in 1817; the scene also passed in one of the halls 
belonging to tbc palace of the Inquisition at Valladolid; in 
both pictures the same effect is produced by the light passing 
through an opening in the middle of the vault. In the back- 
ground of each is likewise seen a dungeon, into which the vic- 
tim must descend to pass the remainder of her days. The figure 
is in both pictures attached to a pillar; and is listening with 
agony to her sentence , which a monk of the order of saint 
Dominic is reading, but the third 6gure is different. The 
painter in his first picture represented a familiar of the inqui- 
sition upon his knees , holding in his hands the ignominious 
caracha,a. paper cap painted with different colours according 
to the sentence past upon the victim, whether it be burning, 
perpetual imprisonment, or a simple penally. 

In the place of the familiar, there is in this picture another 
victim of the inquisition ; it is a Mussulman, who has been pro- 
bably condemned on account of his moslem faith, the suppres- 
sion of which was the principal object of that horrible tri- 
bunal at the time of its institution. 

It is difficult to account for the grand draperies that deco- 
rate this abode of misery ; we prefer the simplicity of the first 
picture where the hall is entirely naked, as better becoming a 
place in which such tragical catastrophes occured. 

This picture is in the gallery of the Luxembourg. M. Schrot 
had it engraved in mezzotinte by M. S. W. Reynolds, first 
engraver to the king of England. 

Height, 4 feet to ^ inches; breadth, 3 feet 5 | inches. 
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£COl£ ITALIENME. RAPHAEL. »»»♦•• VAT1CAH 


HfiLIODORE 

CHASS6 DU TEMPLE. 

Un traitre nomm4 Simon , pour se venger du grand-pr4ti e 
Onias, aila trouver S^ieucus, roi de Syria , vers I’an i8o avant 
J. C., et lui dire qu’il se trouvait de grandes richesses dans le 
temple de Jerusalem. Avec I’espoir de s’enrichir, le roi cbargea 
H^Iiodore d’aller les enlever. Mais lous ceux qui ^taient sous 
les ordres de ce general furent renvers^s par une verlu divine, 
et se sentirent tout d’un coup frapp^ d’une frayeur qui les mit 
bors d’eux-m£mes; car ils virent paraitre uu cbeval magnifi* 
quement enbarnacbe, sur lequel ^tait monl6 un bomme ter- 
rible. Ce cbeval, fondant avec impetuosity sur Heliodore, le 
frappa avec ses pieds de devant. Deux autres jeunes boromes se 
montrerent a lui plains de force et de beaute, brillans de gloire 
et ricbement v4tus; se tenant a ses c6tes, ils le fouettaient 
sans relacbe et lui firent plusieurs plaies. Heiiodore tomba 
done tout d’uD coup enveloppy d’obscurite et de lenebres. 

Cette scene ou figure le grand-pretre des Israelites fait allu- 
siop aux yv^nemens politiquea du pontificat de Jules II , prince 
guerrier, qui sut punir les dytenteurs des biens de I'yglise ; et 
Onias que I’qn voit a gcuoux devant I’aulel reprysente le pape , 
protecteur de Bapbacl. Par une licence assez fryquente dans 
les tableaux de cette ypoque , le pape se trouve tymoin d’un 
yvynepient qui eut lieu dix-sept cents ans avant sun exaltation. 
II est placy sur un siyge a bras auquel sont adaptys des 
b&tons assez longs pour etre portes sur les epaules de quatre 
bommes. La figure de celqi qui est le plus en vue est un por- 
trait du peintre. Cette fresque a sans doute ety peinte en i5 1 a. 

Larg., a4 pieds? baut. , i5 pieds? 

i8i. 
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ITAUAN SCHOOL* RAPHAEL. »<*««€-©■ VATICAN*. 


HELIODORUS 

DRIVEN FROM THE TEMPLE. 

A traitor named Simon, to be revenged upon the high priest 
Onias, went so Seleucus, king of Syria, about the } ear 180 be- 
fore Christ, and told him that he would find great wealth in the 
temple of Jerusalem. In the hope of enriching himself, the king 
commissioned Heliodorus to take possession of the temple. But 
all those under the command of the general were overthrown 
by divine power , and were suddenly struck with a terror that 
destroyed their presence of mind. A horse riohly caparisoned , 
and on which was seated a man with a terrible aspect appeared 
before them. The animal flung itself with impetuosity upon He- 
liodorus, and struck him to the earth. Two young men also ap- 
peared full of strength and beauty, brilliant with glory and ma- 
gnificently apparelled ; they stood on either side of him and 
scourged him incessantly, inflicting several wounds; till Helio- 
dorus suddenly fell down enveloped in shadows and obscurity. 

This scene, in which the Israelitish high priest is figuring, 
alludes to the political events that happened during the ponti- 
ficate of Julius II , a warlike prince, who punished those who 
unjustly possessed themselves of riches belonging to the 
chnrch. Onias, who is on his knees before the altar, represents 
the Pope, Raphael’s patron. By a licence, not unfrequeiit in 
the pictures of that period , the pope is witnessing an event 
which happened 1700 years before his exaltation. He is seated 
upon an arm-chair, which is fastened upon poles long enough 
to be carried upon the shoulders of four men. The face of the 
nearest is a portrait of the painter. This fresco was unquestio- 
nally painted in iSia. 

Height, a 5 feet 6 inches; width, i 5 feet ii inches. 
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teOLE RUBENS. GALERIE DE FLORENCE. 

LES QUATRE PHILOSOPHES. 

Pierre-Paul Rubens, peintre, diplomate et savant, a voulu 
dans ce tableau faire ie portrait de Juste-Lipse, et le lui don* 
ner, avec ceux de ses amis qui se trouvaient souvent r^unis 
dans son cabinet. Ce savant est assis au milieu; sa tSte longue 
et son visage decharn 4 rappellent I’aust^rit^ de ses moeurs et 
non son age, puisqu’il mourut a 69 ans; I’expression de sa phy* 
sionomie fait reconnaitre son g^nie. Le buste de S^neque que 
I’oD voit derriere lui fait voir que le savant modeme avait 
adopts la philosophie des Stoiciens dont S^neque faisait pro- 
fession. Quant aux tulipes qui sont pres de ce buste, elles sont 
la pour indiquer que leur culture ^tait un des go6ts de Juste- 
Lipse; le chien qu’on aper^oit sur le devant fait voir que c’ 4 tait 
un des compagnons habituels du philosopfae, qui eut,comme 
Fr^d^ric, la faiblesse de consacrer des tombeaux a ces animaux 
quand il les perdait. 

Sur le devant est Grotius qui parait discuter sur le passage 
d’uD livre sur lequel ses deux mains sont pos^s. Philippe Ru- 
bens, secretaire des etats, est assis de I’autre cote de la table , 
tandis que le peintre Rubens s’est seulement place debout der- 
riere. 

Toutes les figures sont vetoes en noir, suivant I’usage dti 
pays et du siecle : cela n’empeche pas de trouver dans ce ta- 
bleau un merveilleux elTet de clair-obscur. 

La denomination donnee a ce tableau est un sobriquet dont 
on fait usage sans en bien connaitre le motif. 

Ce tableau a ete grave par Morel. 

Haut, 5 pieds ; larg., 4 pieds a pooces. 


tSa. 
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hXEMISll SCHOOL- RDBENS. »<«*•»»> FLORENCE GALLERY. 


THE FOUR PHILOSOPHERS. 

Peter-Paul Rubens, painter, diplomatist, and savant, has in 
this picture given the portrait of Juste Lipse, with other 
friends in the habit of visiting him in his study. This learned 
man is seated in the middle; his long head and spare face 
denote the austerity of his manners and not his age, for he died 
in the 5gth years of his age ; the expression of his physionomy 
indicates his genius. The bust of Seneca behind him shows that 
he had adopted the philosophy of the stoics which Seneca 
professed ; the tulips near the bust manifest that Juste Lipse 
delighted in their culture; the dog in the front of the picture 
appears to be a familiar companion of the philosopher, who, 
like Frederic , had the weakness to erect tombs over his ani- 
mals when they died. 

In the fore-ground is Grotius , who appears to be discours- 
ing upon a passage in the book upon which both his hands 
are placed. Philip Rubens, secretary’ to the states, is seated on 
the other side of the table ; whilst the painter Rubens is sim- 
ply seen standing behind. 

All the Bgures are clothed in black, according to the custom 
of the country and of the age , which however does not prev- 
ent a wonderful effect of clair-obscure in this picture. It has 
been engraved by Morel. 

The name given to this picture is one that has been sanc- 
tioned by custom, the motive for it is not easily perceived. 

Height , 5 feet 4 inches; width, 4 feet 5 inches. 
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liCOl.K FRANgAlSE LE SCEUR. MUS^E FRAN^IAISi 


LE PAPE VICTOR III 

CONFIRME LES Sl’ATUTS DES CHARTREUX. 

Les pieiix solitaires ^tablis dans la Chartreuse sous la con- 
duite de saint Bruno s'y distinguaicnt par Tausl^rit^ de leurs 
moeurs, I’assiduit^ au travail , la priere et le silence. A la cul- 
ture des champs n^cessaire pour la uourriture de la comuiu- 
naute, ils faisaient succ^der d’autres travaux tnoios fatigans, 
et celui auquel ils se livraient avec le plus d’assiduit^ ^tait de 
transcrire deslivres pieux,tels que la Geu^se, lespsaumes et 
les evangiles. 

II n’y avait pas encore, a bien dire, de stRluts pour I’ordre , 
qui pourtaut suivait la regie de saiot Benoit, lorsque saint 
Bruno, toujours soumis a ses superieurs, voulut sans doute 
obtenir I’autorisation du pape, et faire admettre les change- 
mens n^cessit^S par le genre de vie ^remitique a Jaquelle se li- 
vraient ses religieux : il forma done une deraande d’institution 
aupres du Saint Siege; e’est du moins ce que Le Sueur nous 
montre dans ce tableau. Le souverain pontife, entoure des 
membres du sacre college , 4coute avec la plus grande atten- 
tion la lecture qui lui est faite, et qui parait attirer I’adinira- 
tion de plusieurs des membres du consistoire. 

On pent admirer dans ce tableau la noblesse de la disposi- 
tion de la salle; mais, ainsi que noUs I’avons d^ja dit, on ne 
pent s’empecher de remarquer que le peinlre a employe une 
architecture qui n’est point en rapport avec le st^le dans le- 
quel vivait saint Bruno. 

Haut., 6 pieds ; larg., 4 pieds. 
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FRENCH SCHOOL c«e*e«r*» LE SUEUR, FRENCH MUSEUM 


POPE VICTOR III 

COKFIRMEVG THE STATUTES OF THE CHARTREUSE. 

The pious monks established in the Chartreuse , under the 
authority of St. Bruno , distinguished themselves hy the aus- 
terity of their manners, the assiduity of their labours, their 
prayers and their silence. To the culture of the earth, necessary 
for the nourishment of their community, they joined other 
works less fatiguing , and that which they indulged in with the 
greatest eagerness, was the transcribing of pious books, such 
as Genesis, the psalms, and the evangelits. 

They had not, strictly speaking, statutes for their order, 
but were following the rules laid down by St. Benoit, when 
St. Bruno, with his usual deference for his superiors, wished 
to obtain the autority of the pope in respect to changes neces- 
sary to be made on account of the eremetical life to which the 
monks had devoted themselves. He requested that the pope 
would sanction the institution ; such at least forms the subject 
of the present picture. The sovereign pontiff, surrounded by 
the members of the sacred college, listens with the greatest 
attention to the discourse recited before him , and which ap- 
pears to have excited the admiration of many members of the 
consistory. 

The hall of audience, in this picture, is admirably arrang- 
ed , yet we cannot help remarking, that the painter has em- 
ployed a style of architecture totally unsuitable to the age in 
which St. Bruno lived. 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 
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Lejueur p. 

S'^iUU.'NO UONNANT V HAmv A VH NOVICK. 



liCOU FRAN^ISB. 


LE SDBDH. >M***«» MDSf^ FRANgAU. 


SAINT BRUNO 

DONNANT L’HABIT A UN NOVICE. 

Cbacun des tableaux de Thistoire de saint Bruno se fait re- 
inarquer par lajustesse et la vari4t4 des expressions, aussi bien 
que par la noblesse du style. Quelle ferveur et quelle soumis- 
sion dans le novice qui va s’engager pour toujours dans un 
ordre dont les rigueurs sont si grandes! Que de pi^t^ dans la 
figure de saint Bruno qui voit dans le neophyte un £lu de Dieu! 
Le religieux qui tient le livre des ^vangiles attend avec dou- 
ceur le moment ou il va I’ouvrir et recevoir dessus le sermeut 
da nouveau religieux; k droite un autre chartreux t^moigne 
I’admiration que lui fait ^prouver la resignation de ce jeuoe 
novice. 

Le religieux que Ton voit a genoux en face de I’autdi est 
6galement un chartreux ; mais c’est une licence que s’ est per- 
mise le peintre de le revStir d’un manteau noir, qui est I’habit 
de ville et non celui du choeur. On veut trouver dans I’homme 
debout pr^ de lui le pere du novice, qui ne pent s’emp^her 
d’^prouver quelque peine en pensant que les voeux prononc^ 
par son fils lui font perdre I’espoir et le soutien de sa vieillesse. 

On pent admirer dans ce tableau la facility avec laquelle Le 
Sueur savait composer; mais I’ex^ution laisse quelque chose 
a d^sirer. 

Haut., 6 pieds ; larg., 4 pieds. 
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FRENCH SCHOOL. LE SCEDR. FRENCH HCSEUM. 

S\ BRUNO 

PUTTLNG THE RELIGIOUS HABIT UPON A NOVICE. 

Every picture that elucidates the history of St. Bruno is re- 
markable for the justness and variety of its expressions, as well 
as for the dignity of its style. What fervour and submission 
are depicted in the novice , about to join himself for ever to 
an order the austerities of which are so great! What piety in 
the face of St. Bruno , who sees in the convert before him an 
elect of God ! The monk who holds the Bible waits with beni- 
gnity for the moment when he is to open it and to receive the 
oath of the new brother; to the right, another holy man ex- 
presses his admiration at the resignation of the young novice. 

The monk who is kneeling opposite the altar, belongs also 
to the Chartreuse ; but, by a painter’s license, he is clothed in 
a black mantle, which belongs rather to the city than the choir. 
The man near him is the father of the novice , who is naturally 
made to express a certain degree of emotion , aware that the 
vows just pronounced by his son will deprive him of the hope 
and the prop of his age. 

We cannot but admire in this picture the felicity with which 
it has been composed , but the execution leaves something to 
be desired. 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 
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ECOLB FHANCAISB 


P. GU^BIN. 


MnS^.E DU LDXEMBOCBG . 


SAINTE GENEVIEVE. 


Lea bistoires les plus simples sout presque toujours inel^s 
de traits fabuieux difficiles a croire. On veut regarder comme 
une pauvre bergere sainte Genevieve, patronne de Paris, qui 
vivait dans le milieu du v" siecle; et e’est a ses prieres qu’on 
attribue le depart pr^cipit6 d’Attila, roi des Huns, qui avec 
son arm^e desola les Gaules en : mais le premier historien 
qui parle de sainte Genevieve, et ecrivait dix*fauit ans apres 
sa mort, ne fait aucune mention de sa pauvret4; il raconte 
seulement qne saint Germain , 6v^que d’Auxerre , et saint 
Loup , ^v^ue de Troyes , allant en Angleterre , s’arreterent 
a Nanterre pour y loger, et que saint Germain ayant remar- 
qu4 la petite Genevieve qui n’avait alors que sept ans , il I’en- 
gagea a se consacrer a Dieu , I’exhorta a renoncer aux parures 
mondaines, a ne point meler d’or et d’argent dans ses v4temens, 
a ne porter ni bracelets, ni bagues, ni bijoux, mais a con- 
server la m^daille de cuivre qu’il lui donnait, et sur laquelle 
6tait empreinte une croix. 

Une exhortation de cette nature pouvail convenir a la (ille 
d’un riche personnage ds Nanterre; mais il est a croire que 
saint Germain aurait trouv4 autre chose a dire a une pauvre 
paysanne, que de I’engager a renoncer a des richesses dont 
elle devait a peine connaitre 1’ usage. 

M. Guerin a donne a la figure de sainte Genevjeve une 
naivety remarquable avec un air inspire qui convient bien au 
sujet; il lui a laiss4 aussi une occupation et des v4temens de la 
plus grande simplicity. 

Ce tableau est dans la galerie du Luxembourg. 

Haut., 5 pieds 6 pouces; larg., 3 pieds a pouces. 

i8S. 
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S\ GENEVIEVE. 

The most simple historical facts are almost always mingled 
with fabulous anecdotes, difUcult to be believed. St. Genevieve 
the patroness of Paris, is regarded as having originally been a 
poor shepherdess; she lived in the v'** century, and to her 
prayers was attributed the precipitate departure of Attila, king 
of the Huns, who with his army desolated Gaul in 4 S 1 . But 
the first historian who speaks of St. Genevieve, and who wrote 
tS years after her death, makes no mention of her poverty; 
he merely relates that St. Germain , bishop of Anxerre , and 
•St. Loup, bishop of Troyes, journeying to England, stopped 
o!i their way at Nanterre, and that St. Germain took notice 
of Genevieve, 'who was then only seven years old, and exhort- 
ed her to consecrate herself to the service of God, and to re- 
nounce wordly affairs , to adorn her garments neither brace- 
lets, rings nor jewels; but to preserve the copper medal he 
gave her, on which the figure of the cross was imprinted. 

An exhortation of this nature must certainly have been gi- 
ven to the daughter of a rich person ; for it is probable that 
St. Germain would have found something else to say to a poor 
pe.asant, he would not have entreated her to renounce luxu- 
ries with which she never could have been acquainted. 

M. Guerin has given to the face of St. Genevieve a remark- 
able amVc/c, blended with an inspired air, which accords well 
with the subject; he has clothed her with the greatest simpli- 
city, and given her an occupation without pretension. 

This picture is in the gallery of the Luxembourg. 

Height, 5 feet 10 inches ; width , 3 feet 4 inches. 
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jiCOLE ITAUEKKE. »»>*«*»»<-•«• RAI’ILVEL. »—««««» > «»» « «»«. VATICAN. 




DISPUTE DU SACREMENT. 

Raphael , de vingt-cinq aas , fut appel4 a Rome par le 
Pape Jules II, et celte peinture est la premiere qu’il fit au Vati- 
can dans une piece dite Chambre dt la Signature.CoKXe composi- 
tion se sent encore de la jeunesse de son auteur ; elle est peinte 
d’une mani^e swbe , et qui rappelle I’^cole du P^rugin ; on 
y trouve m^me quelque chose de gothique : Ics aureoles et 
quelques ornemens sont rehauas^s d’or, suivant la oouiume 
des anciens maitres , mais lea t^s soot nobles et rempUcs 
d’expresaion. 

On a donn4 a oe tableau lenomide J)u/nj<« du-Sainc Sac remen i; 
queiques personnes out preteodu qa’il.avak ^16 fait a I’occa- 
sion de la reibrme de Lutber:;cest une erreur, ee sehisme 
n’eut lieu, que plusieurs ann^ apr^ , sous le pontificat de 
L4ou X. Le but de ce tableau a ^t6 de repriaenter le plus grand 
des mysteres de La religioo. On y remarque prra de I’autel 
quatre des peres de I’J^lise ; puis derrim eux , du cot^ droit, 
aaint Thomas, saint Booaventure , le Dante , qui eat de profil et 
couroane de lauricrs, et le odlebre pr6dicateiiu‘ dominieain, 
Jerome Savonarole ; 4 gauche est Raphael debout , regardant 
Bramante appuy^ sur une iMurrik’e. 

Dans le haul, .J4sua- Christ oecupe le milieo) it droite se 
voient saint Jean- Baptiste, saint Michel, saint J^ienne, Molse, 
saint Mathieu, saint Barlhelemy et saint Paul; de I’autre c6t^ 
sont places la Vierge, saint Laurent , David , saint Jeus-i’^an- 
g^liste, Adam et saint Pierre. Touten hautestDieuJe pere, 
accompagn^ d’un grand nombre d’anges. 

Larg. , iS pieds ; haut. , i5 pieds. 


Q. 145 . 
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ITALIAN RAPHAEZ e>c-c»^€^»»»»e»c»e<oc- VATICAN- 


DISPUTE OF THE SACRAMENT. 

Raphael ,• when twenty &ve years of age , was sammoned to 
Rome by Pope Julius II, and this was the first picture he execut- 
ed in the Vatican, in an appartment called the Chamber of Si- 
gnature. This composition bears marks of the youthfulness of 
its author ; the style is dry and recals the school of Perugino ; 
there is even something gothic in it : the glories and some of 
the ornaments are set off with gold after the manner of the old 
masters, but the heads are noble and full of expression. 

This picture is called the Dispute of the Sacrament : some 
persons have asserted that it was executed upon the occasion 
of Luther’s reform, but this an error ; that schism' not occuring 
till several years afterwards, under the pontificate of Leo X.The 
' object of this painting is to represent the greatest of the mys- 
teries in religion. Near the altar are four fathers of the church ; 
behind them, on the right side , are St. Thomas, St Bonaven- 
ture, Dante, in profile and crowned with laurel , and the cele- 
brated dominican preacher Jerome Savonarola; on the left, 
stands Raphael contemplating Bramante, who is leaning against 
a railing. » , > 

In the middle part is Jesus Christ; to the right are seen , St- 
John the Baptist, St. Michael, St. Stephen, Moses, St. Matthew, 
St. Bartholomew and St. Paul; on the other side, the Virgin 
Mary is represented, with St. Lawrence, David, St. John the 
Evangelist, Adam and St. Peter. Above is God the Father, ac- 
companied by a great number of angels. 

Width, i6feet 6 inches; height, i5 feet ii inches. 
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KOLE ESPAGNOLE. HL'BILLO. •*>**• CABINET PABTICGLIBR. 


APOTHEOSE DE SAINT PHILIPPE. 

Le sujet de ce tableau a sans doute donn4 a Murillo par 
quelques personnages ayant une parfaite connoissance des an> 
nales de I’ordre de Saint-Fran^ois qui , comme on sail , se com- 
pose deplusieurs congregations fort nombreuses , telles que les 
cordeliers, les capucinset les recollets. Nous ignorons quelle 
est positivement la scene repr^senlee; inaison aper^oit dansle 
haut a gauche I’apolh^ose d’un saint, que la tradition donne 
comme 6tant saint Philippe. Plusieurs personnages out porle 
ce nom : celui-ci pourrait bien etre saint Philippe , ^v^que 
d’H^racl^e , qui vivait dans le iv* siecle , et fut condamnd a etre 
brul6 , ce qui eut lieu , a ce qu’on croit , vers I’an 36s , lors des 
persecutions de Julien. La grande flamme qu’on voit s’elever 
de ce cote peut bien le faire penser, et dans ce cas la ville que 
Ton aper^oit serait celle d’Andrinople. Dans le groupe qui 
occupe la druite on voit un franciscain faisant remarquer cet 
evenement a plusieurs personnes qui paraissent dans Teton- 
Dement. 

La tete du religieux est des plus expressives , ainsi que celles 
des autres personnages. La couleur et le clair-obscur sont re- 
marquablrs, mais il nous sera permis sans doute de faire sentir 
le vice de cette composition , ou le pcintre a place tods ses per- 
sonnages d’un seul c6te , sans que dans Tautre moitie il se 
trouve aucune figure pour balancer le groupe. 

Ce tableau est dans la chambre a coucher de M. le marechal 
due deDalmatie. 

Larg., 5 pieds g pouces ; haut., 5 pieds a pouces. 


SPJlNISH SCHOOL. »>»«««««- MORILLO. PRIVATE COLLECTION 

THE APOTHEOSIS OF S*. PHILIP. 

The is not a doubt but tbis subject was given to Murillo by 
persons who had a perfect knowledge of the annals of the 
order of St. Francis, which, as is well known, consists of nu> 
merons congregations, such as the cordeliers, the capuchins, 
and the franciscans. We are ignorant what is positively the 
scene represented ; but in the upper part , to the left, is seen 
the apotheosis of a saint, whom tradition gives , as being St. 
Philip. Many personages have borne that name, and this may 
be St. Philip, bishop of Heraclea, who lived in the fourth cen* 
tury, and was condemned to be burnt, which circumstance 
took place, as is believed, about the year 36a, during the perse- 
cutions of Julian. The great flame, ascending on that side, 
supports this idea , and in that case the city, perceived in the 
distance,[is Andrinople. In the group which occupies the right, 
a franciscan is seen, pointing out the event to several persons, 
who appear struck with astonishment. 

The head of the monk is most expressive, as also those of the 
other personages. The colouring and chiar>oscuro are remar- 
kably 6ne , but we must be allowed to notice the defect of this 
composition : the artist has placed all his personages on one 
side of the picture, without there being in the other half, any 
figure to counter poise that group. 

This picture is in the bed-chamber of the duke of Dalmatia. 

Width, 6 feet i inch ; height, 5 feet 6 inches. 
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KCOl.E FRANgtlSE. LE SCECR. MUS^E FR VKCAIS. 

SAINT BRUNO 

ASSISTE AU SERMON DE RAIMOND DIOCRfeS. 

Le Sueur, en repr^sentant diverses actions de la vie de 
saint Bruno, a suivi ce que rapportent les anciennes chro- 
niques, quoiqu’il s’y trouve plusieurs fails fabuleux, teisque 
I’histoire du chanoine Raimond Diocres : ildut y etrc entrain^ 
d’autant plus facilenient qu’elle avail consacree par I’ofSce 
de saint Bruno, d’ou elle fut reform^e en 1607 dans le Br6- 
viaire de Paris, et plus tard dans le Breviaire romain par Ur- 
bain Vlll. Malgre cela il s’est trouvd des personnes qui ont 
voulu d^fendre cette tradition , et qui ont public des volumes 
avec I’intention d’en dernontrer la v^rit^. 

Raimond Diocres eloit , dil-on , chanoine de I’eglise Nolre- 
Dame de Paris, vers le milieu du xie siecle; il ^tait renomm4 
pour ses vertus et ses talens ; ses predications altiraient un 
grand concours de monde, et saint Bruno y assislait : e’est lui 
qu’on voit debout en face de la chaire , tenant un livre sous son 
bras. Cette composition tieut beaucoup de I’ecole de Vouet; 
Le Sueur n’y est reconnaissahle que dans ses draperies , qui 
sont simples et bien jel4es. 

Toute la suite de I’liisloire de saint Bruno a 4t6 peinte sur 
bois pour le petit cloitre des Chartreux a Paris; elle a 4t4 gra- 
v4e par Chauveau en sens inverse des tableaux. II en existe a 
la Biblioth4que du Roi un exemplaire extr4mcment curieox, 
colori4 avec le plus grand soin , et cntour4 d’ornemens en re- 
lief et dor4s. Cette suite ornait une des salles de la Chartreuse 
du Monl-Dieu , pres de Reims. 

Haul. , 6 pieds ; larg. , 4 pieds. 

147. 
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(-RENCH SCHOOL. .**»m»*»* LB SUEUR. FRENCH .MCSEl'M. 


S\ BRUNO 

ASSISTING AT THE SERMON OF RAYMOND DIOCRES. 

Le Sueur, in describing various scene of the life of St. Bru- 
no ; has followed what related in the ancient chronicles, al- 
though there are in them many fabulous stories : for instance , 
that of the canon Raymond Diocres. Le Sueur was the more 
easily led away by this legend as it had been consecrated in the 
office of St. Bruno , from whence it was reformed in the Bre- 
viary of Paris in 1607, *0*^ later in the Roman Breviary, by 
Urban VIII. Still there have been persons who have attempted 
to defend this tradition and have published volumes with the 
view of establishing its veracity. 

It is said that Raymond Diocres was a canon of the church 
of Notre-Dame in Paris, about the middle of the xi century ; 
he was renowned for his virtues and talents; his sermons 
drew a crowded assembly, and St. Bruno assisted at them : it 
is he who is seen standing opposite the pulpit, with a book 
under his arm. This compositien bears very much the cha- 
racter of the school of Vouet; the style of Le Sueur is only 
distinguishable in the draperies , which are simple and well 
thrown. 

All the series of St. Bruno’s history was painted on wood 
for the little cloister of the Chartreux at Paris. It has been en- 
graved by Chauveau, reversed from the pictures. In the king’s 
library, there is an extremely curious copy, coloured with in- 
Bnite care, and surrounded with gilt embossed ornaments. 
This series ornamented one of the hails at the Chartreuse of 
Mont-Dieu near Rheims. 

Height, 6 feet 4 inches; width , 4 feet 3 inches. 
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KCOLE FR.iKQAlSB. •»•**•»«» LE SnEUn. •«••«<•««» MUSEE FRANC-AIS. 

MORT DE RAIMOND DIOCRES. 


Le cbaDoiae Raimond Diocres 4tant tomb4 grievement ma- 
lade fut assist^ dans ses derniers momens par les maitres de 
I’dcole, par ses compagnons et par ses ^Uves. Saint Bruno 
parait a genoux , accabid de douleur, priant avec ferveur poor 
celui qui fut son maitre et son ami. Mais tandis qu’un v^n^> 
rable eccl^siasliqoe pr^sente la croix au monrant, le d^mon 
est au chevet du lit, pret a s’emparer de son ame. 

Ce serait en 1084 qn’aurait«u lieu la mort de Raimond 
Diocres , selon quelques chroniqueura; mais cette date ne 
s’ accordant pas avec les ant res 4v^nemens de la vie de saint 
Bruno , elle peut servir ^ ddmontrer I’inTraisemblance de toute 
cette falstoire. 

Le Sueur, entrain^ par I’exemple de quelques anciens pein- 
trea, s’est permis de repr^senter une double scene, en mon- 
trant dans I’^oignement le convoi dn chanoine ; mais si e’est 
une faute,elle parait k peine, tandis qu’en d6couvre dea beauts 
dti premier ordre dans la figure de saint Brnno , qni devien.. 
I’objet principal par la place qa’elle occupe au premier plan , 
et par lamaniere dont elle est dessin^e. 

La suite des tableaux de I’histoire de saint Bruno fut ex6- 
cnt4e par Le Sueur entre les ann^es z6iS et 1648, et plac4e 
dans le petit cloltre d(s Chartreux de Paris. Cette partie dn 
hatiment ^ant devenue mauvaise,on en ordonna la destruc- 
tion , et les tableaux furent donnas au roi en 1776. Ils ont 
4t6 mis sur toile en 1786, et sont maintenant places dans la 
galerie du Louvre. 

Hant., 6 pieds ; larg., 4 pieds. 
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KBENCH SCHOOL. L£ SCEUB. FRENCH MUSEUM. 


DEATH OF RAYMOND DIOCRES. 

The canon Raymond Diocres, falling serionsiy ill, was, in 
his last moments, assisted by the masters of the school, by his 
companions, and by his pupils. St. Bruno appears on his 
knees overwhelmed with grief, praying fervently for him 
who bad been his roaster and friend. But while a venerable 
ecclesiastic is presenting the cross to the dying man, the devil 
is as his pillow ready to seize his soul. 

According to some chronicles Raymond Diocres died in 
1084, but this date not, in any way, agreeing with the other 
events of St. Bruno’s life, may serve to show the improba- 
bility of the whole story. 

Le Sueur, seduced by the example of some of the old paint- 
ers , has allowed himself to represent a twofold scene , by in- 
troducing, in the distance, the funeral of the canon; but if it 
be a fault it is scarcely visible , whilst beauties of the highest 
order are discernible in the figure of St. Bruno, which, be- 
comes the principal object, by its position in the foreground, 
and the masterly manner in which it is designed. 

The series of pictures of St Bruno’s history was executed 
between the years i 645 and 1648, and placed in the little 
cloister of the Chartreux at Paris. That part of the building 
decaying, it was ordered to be taken down, and, in 1776, the 
picture were presented to the king. In 1766 , they were trans- 
ferred to canvass, and are at present in the gallery of the 
Louvre. 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 
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EGULE FRiUSCAISE. 


DAVID. HDSEE FRA.\<^\IS- 


NAPOLEON 

AU MONT SAINT-BERNARD. 


David , charge de repr^senter an grand g^n^ral , a trouve 
moyen dans un simple portrait de faire un vrai tableau d*his- 
loire. 

Le premier consul , apr^ avoir fondd une bibKotheque aux 
Invalides, voulut orner cette retraite de I’^tude et denner a 
ces vieux guerriers un souvenir des victoires ou ils s’ 4 taient 
trouv6s avec lui. 11 ordonna done a David de le peindre a 
cheval franchissant le grand Saint>Bernard. 

Le 7 mars 1800, une arm6e de reserve de 60,000 bommes 
avait 6t6 organis6e a Dijon , et dti 16 an ap mai elle traversa les 
Alpes avec ses bagages et son arlillerie. Le g^n^ral Marmont 
fit placer des canons dans des arbres crens^, et parvint ainsi 
a les hisser aux points les plus ^lev6s par les senders les plus 
^troits. II ex^cuta en peu de jours ce que le genial SuvarofT 
n’avait pas os6 entreprendre Tann^ pr6c6dente. L’arm^e p6- 
ndtra ainsi par trois d^bouch^s en Itabe, et neperdit que peu 
de soidats , quelques transports et une seule pi^e de canon. 
Ce passage hardi ayant plac^ le nom du k^ros a c 6 t 4 de ceux 
d’Annibal et de Charlemagne, le peintre les a traces tous trois 
sur la roebe m6me. ■ *’ ' 

Le cheval est magnifique ; la figure est superbe et bien dra> 
p^e , avec un manteau rouge : la couleur est plus vigoureuse 
qu'elle ne Test ordinairement dans les travaux de ce peintre. 

II a 4 t 4 fait plusieurs copies de ce tableatr,qui a aussi £t£ grav 4 
et lithographic plusieurs fois. ^ 

Haut. , 8 pieds 5 ponces ; larg. , 7 pieds a pouces. 
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FRENCH SCHOOL. DAVID, FRENCH MD.SRUM. 


^•<5 

NAPOLEON 

ON MOUNT SAINT BERNARD. 

David, being ordered to represent a great general, instead 
of a mere portrait , has given a truly historical picture. 

The first consul , after having founded the library of the In- 
valides,was desirous of ornamenting that retreat for study, 
and of giving his old warriors a token of remembrance of the 
victories in which they had participated with him. He there- 
fore ordered David to represent him on horse back, crossing 
mount St. Bernard. 

On the of March , 1800, an army of reserve consisting of 
60,000 men had been organized at Dijon, and between the i6ih 
and sgth of May, it passed the Alps with its baggage and artil- 
lery. General Marmont was ordered to place the cannon in the 
hollow trunks of trees, and thus succeeded in hoisting them to 
the most elevated points through the narrowest paths. In the 
course of a few days was achieved what general Suwarow had 
not dared to undertake the preceding year. In this manner the 
army penetrated into Italy, by three openings, and lost but few 
soldiers , some waggons , and one cannon only. This daring 
enterprise placing the hero on a par with Hannibal and Char- 
lemagne, the artist has written jthe three names upon the rock 
itself. 

The horse is magnificent, the figure superb, and the dra- 
pery, a scarlet mantle, is well thrown. The colouring is more 
forcible than is usual in the works of this artist. 

Many copies have been taken of this painting, which has also 
been several times engraved and done in lithography. 

Height, 8 feet 1 1 inches ; width , 7 feet 7 inches. 
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SCULTTUIIB. ««»»>»»»«»»* ANTIQUE. »»««»»»« MUSEE PIO-CLEMENTIN. 

AUGUSTE. 

M. Visconti pr^sumait qne cette belle statue avait ^t^execu- 
tee en Grecc , et qu’on devait la compter au nombre des pr6* 
cieuses d^pouilles enlev^es a ce beau pa)'s pour faire Tornement 
de la ville de Rome ; ccpendant elle a 4t^ long-temps dans le 
palais Giustiniani a Venise, avant d’etre placdc au palais du 
Vatican , ou on la voit maintcnant. 

11 serait difficile de savoir quel personnage le statuaire avait 
eu I’intention de repr^senter; mais la tete, trouv^e a Yelletri, 
patric d’ Auguste, y a4t^ tres heureusement adapt^e; et main- 
tenant elle est designee comme une statue de cet empereur. 
Dans le palais Giustiniani cette statue faisait pendant aveccelle 
du Sacrificateur , donn^e sous 1^ n” i38; elle aen effet beau- 
coup de Vapport avec elle , non seulement pour la pose et la 
masse des draperies, maisaussi pour plusieurs dtitails. 

Cette statue , en marbre grec , a 4t^ grav6e dans le Mus^e 
Pio-Clementin et dans le Mus4e des Antiques, public par 
M. Bouillon. 

Haut , 6 pieds 3 pouces. 
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SCULPTOae. AMTIQCE.»»mm.PIO CLEIIEI4TU» hcsrcm 


. 


AUGUSTUS. 

M. Visconti presumes that this fine statue was executed in 
Greece , and that it ought to be reckoned among the number 
of valuable productions of which that country had been des- 
poiled, to adorn Rome: it was, however, a long time in the 
Palazzo Giustiniani at Venice, ere it was placedjin the Vati- 
can , where it is now. 

It is would be difficult to determine what personage the 
sculptor intended to represent ; but the head found at Velletri, 
the native country of Augustus, very fortunately suiting it, 
this statue is now considered as representing that emperor. 
In the Palazzo Giustiniani, it went with the] Sacrificator, al- 
ready given n° i38 ; and indeed they have a reference to each 
other, not only for the attitude and thd drapery, but also in 
many details. 

This statue, of grecian marble, has been engraved in the 
Pio Clementini Museum, and in the Museum of Antiques, pu- 
blished by M. Bouillon. 

Height, 6 feet 7 inches. 
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KCOLE ITALIENNB* •#•• • • » ♦«>♦»♦> RAPHAEL. •<»»»»»•♦• VATICAN. 


L’ECOLE D’ATHENES. 

Vaste et magnifique composition , qui pourrait a elle seule 
donner la plus haute idee du talent de Raphael , I’^ole d’A- 
thenes est la seconde peinture qu’il fit a Rome , n’ayant pas 
encore trente ans ; c’est une des fresques qui ornent la Chambre 
de la Signature, au Vatican. Dans la dispute du Saint Sacre* 
ment , on trouve encore quelque chose de la simplicile, de la 
froideur des anciens maitres , ou les tites etaient souvent des 
portraits, ou les figures Etaient plac^es I’une aupres de I’autre 
sans aucune liaison entre elles , ou cbaque personnage enfin 
restait v4tu comme le modMe dont le peintre s’^tait servi. 

Ici tout est grand, tout est noble, tout est en mouvement. 
Une foule de philosophes et leurs eleves sont r6unis dans une 
salle immense d^coree convenablement. Platon et Aristote sont 
debout au milieu : a demi coucb^ sur les degr4s, est le cynique 
Diogene; tout-a-fait a gauche est Archimede, sous les traits de 
Bramante, parent et protecteur de Raphael : ce cdebre ma* 
th^maticien trace une figure g^om^trique. Pr^ de lui, la figure 
a genoux est celle du due de Mantoue ; celle vue par le dos, 
avec une couronne sur la t^te et tenant un globe a la main , 
est Zoroastre, regarde comme astrologue et roi des Bactriens. 
Tout>a-fait a droite se voient Raphael et P^rugin , son maitre. 
De I’autre cotd, pr^ de la statue d’Apollon, on roit Socrate 
parlant a Alcihiade , et lui faisant sur ses doigts la d4monstra* 
tion d’un raisonnement a plusieurs propositions; sur le devant 
est Pythagore assis ecrivant; debout pres de ce groupe, le 
jeune homme a longs cheveux est le due d’Urbin , neveu du 
pape. 

Larg., pieds? haut., i5 pieds? 
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ITAU&M SaiOOU*M«MM»M» RAPHAElrf 


VATICAN. 


THE SCHOOL OF ATHENS. 

It is a vast and a magnificent composition , which of itself gives 
us the highest idea of Raphel’s talents; the school of Athens 
is the second picture that he executed at Rome, when under 
3o years of age; it is in fresco and embellishes the Court of 
Signature, at the Vatican. In the Controversy on the Holy Sacra- 
ment, we still perceive the simplicity, and want of expression 
<diaracteristic of the ancient masters; where the heads are 
often portraits, where the figures are huddled together, without 
any arrangement, and where each personage is dressed like 
the model used by the artist. 

Here all is great, all is noble, all is action. A concourse of 
philosophers and their pupils are assembled in an immense hall, 
suitably decorated. Plato and Aristoteles are standing in the 
midst : upon the steps, in a reclining position, is seen Diogenes 
the Cynic ; to the extreme left is Archimedes, to whom is given 
the features ofBramante, the relation and patron of Raphael ; 
this celebrated mathematician is tracing a figure in geometry. 
The person nearest to him upon his knees is the duke of Man- 
tua; he whose back is towards us, with a crown upon bis 
head and holding a globe in his hand , is Zoroaster, considered 
as astrologer and king of the Bactrians. To the extreme right 
are seen Raphael and his master Perugino. 

At the other side , near the statue of Apollo, Socrates is con- 
vming with Alcibiades, and demonstrating on his fingers a 
theorem, including several propositions; in the foreground 
Pythagoras is seated writing; near this latter group, the young 
man whith .flowing locks is the duke ofUrbin, nephew to the 
pope. 

Height, a6 feet 6 \ inches; width, i5 feet ti inches. 
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KCOLE ITAUBNME. m»**»«* C. ALLORl. ••«*«* >*'gALERIE DE FLORENCE. 




JUDITH. 

L’histoire de Judith a'deja Hi donnee sous le n° loo : on la 
voyait dans ce tableau entrant a Bdthulie, dans celui-ci elle 
est repr6sent4e a 1’ instant ou elle vient de couper la tete a Ho- 
lopheme, et tenant encore en main l’^p4e dont elle s’ est 
servi pour faire perir le g4n4ral assyrien. 

Quoique ce tableau soit historique, sous certain rapport, il 
pent dire considdre comme representant des portraits de fa- 
mille , puisque la tete de Judith ,est faite cTapres celle d’une 
femme nommde Mazzafirra , dont le peintre etait amoureux , 
et qui dtait celebre par sa bcautd ; la tdte de la servante est 
celle de la mere d’Allori, etia tete d’Holopberne est son 
propre portrait, pour lequel il laissa croitre sa barbe contrc 
I’usage du temps ou il vivait. 

Christophe Allori, dit le Bronzin , naquit a Florence en 
iS 77 ; il est mort en i6ai. Ses tableaux sont peu nombreux, 
celui-ci ddnote un grand talent; il est bien dessine, le clair- 
obscur bien s enti , et la couleur est brillante , surtout dans les 
dtolTes', qui sont d’une grande richesse. 

Ce tableau, peint sur cuivre, a dte gravd par Alexandre 
Tardieu et par Gandolli. 

Haut., 10 pouces 6 lignes; larg., 8 pouces 3 lignes. 
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ITIUAN SCHOOU C. ALLORl. »«»«►.«. FLOBEKCB GALLEBT. 


JUDITH. 


The history of Judith has already been given at n° loo: she 
is there represented entering Bethulia ; here she appears the 
instant after having cut off the head of Holofernes, holding 
in her extended band the sword with which she smote the as> 
Syrian general. 

Although in some respects this picture may be considered 
historical, yet it may more justly be considered a family pic> 
ture, since the head of Judith is painted after that of a cele* 
brated beauty named Mazzafirra , of whom the painter was 
enamoured; the servant’s head is a likenes of Allori’s mother, 
and his own portrait is represented under that of Holofernes , 
for which reason he suffered his beard to grow, contrary to 
the custom of the times in which he lived. 

Christopher Allori, called le Bronzin, was born at Florence 
in i 577> and died in i6ai. His paintings are few in numl)er, 
but they exhibit great talent. The present subject is well de- 
^■^ed, the shadows finely arranged and the colours brilliant, 
^ -^particularly in the stuffs which appear very rich. 

. .This picture, painted on copper, has been engraved by 
• jjJ Alexander Tardieu and Gandolfi. 

Height 10 finches; width, 6 j inches. 






Dk)iii.ied by Googlc 







t 

I 

I 

!| 


•| 

I 


Digitized by.GoogIc 




I WM.' 


tCOlISFMKr.AI^.M 




> 

«- ’• 



, RAl-W^’l) 1)JU, i‘ s 

• ' • ‘ 

oEPONDAirr APAfe^ 

^ ’• ■ • ■■ *'''' '• • . '■ 

. L» d^ll6 dn penenpo^ •fcU-wi !nIin»^ JMc » - « <' a '. 

•ttiirrent pv gnuid x:itacoorn de'iucndn >en “. / ** • 

aaoud Dlocres;. Pev^qtM' laAttie; diww^ y }b.f*Map } ,a:‘'< 

’. mofiMsrH #»u, I’otBciMit i-<^dt«U Ijj le^ah d\i Hvi^ .« » 

ccmuaenroat oes'itMU', ft4sp*ojU H<iiiDunsi'!'7il U 

t6te, et oo IVoteadil prof>onc<>r.ee8 Jutn- Dri ju;’yjo‘Hc^. 

fWiUus turn (rjc suis accud6)/Ua ft6»ncw< nt ««rwi eitrai^^ d;»ta?Ti{ 

STOpendre ta c|br^inonin.' Oh diip* 

pfdk ■ noroiv^ ;<lejva«s t-haptile iwrc^pu cliap^Jlc dtt »h-njn^,r 

is «ucun <df;D«‘ de yh we s*Maot pU;ehianife«4A, - 

vi:(i]k-«n recooaaan^a la c^r^ttoot'-pet'ad 

lodrt^ nepondit ‘nJt^to Da 'ja£fi<Kj4tJihmii,^ ^ . 

■ funeraitUs f<}^l encore al^^nt!u««: 4i 

fu^aip'jpheDOm^e ^r4&<*ota,’Vi foo 

. fihthse eSmtv A ' ; ^ ^ • 

l«ei/|s5c«tam pr <s v- , v 

rHvj^O(jnii<"de J'dmQridj'np^^iiirVt;? y’'‘'-d*vblr‘p}«ett 1# 

<^>cui an lerre Kainta, at it fut kbkui JouiiA i;'1a'vdiria. . • 

Mot Bram>y4imom de hc«| '^ dnemr^l, V'w les'cistto*. 

p<infes,>t^in|)lord1a f<niacri(M>rde dtvine. Lc- Snenr, dans ^ 

^aistt donntf.desMpri^icms vihiNit 

4 > j;r,i%i.yo : I .O )Slt» -.iU =’tWttf ■ 

- »'♦ lH r^3tfwrJ*'p>ibciaiSHiSfeh||^V*t «hr- 

■ {* or an «te;.cr^w‘pc|]!<MitUarite gihtit^ d’ud 

Bnii^Ti--'ot<>nd4inent ^mu 

(pi fait Apr ou>ar'oe tpi^bte rhiUmej^r a^-ip 4 ^ 

dc Diea. - • • ' ■.'''''' 

Ms u^ C pa*dsi- kr}^^ 4 .,- ■ V. 


:i 

' i 

4/ 

t 

I 


■ \ 




'I 





#- 












CoogI# 


GCOLB FR AN(;aISE. ••>««*«*«■ LE SUECR. MCS^E FRAN<;aIS. 

RAIMOND DIOCRES 

REPONDANT APRES SA MORT. 

La dignity du personnage et la manierc dont il avail v4cu 
attirerent un grand concours de monde aux funerailles de Rai- 
mond Diocr^; l’4v£que meme, dit-on, y assistait : mais an 
moment on rofBciant r^citait la le^on tir^e da livre de Job et 
commenrant par ces mots', Respond* mihi, Raimond leva la 
tete , et on I’entendit prononcer ces mots : Justo Dei judicio ac- 
eusatus sum ( je suisaccus6). Un dv6nement aussi extraordinaire 
fit suspendre la cer6monie. On d^posa le corps dans une cha- 
pelle, nomm^e depuis chapelle noire ou chapelle du damn6; 
mais aucun signe de vie ne s’etant plus manifest^, le lende- 
main on recommence la c6r6monie , et au m4me moment le 
raort r^pondit : Justo Dei judicio judictuus sum (je suis jug^). 
Les funerailles furent encore suspendues; le troisieme jour le 
meme phenomene se pr^senta, et Ton entendit cette terrible 
phrase : Justo Da judicio condemnatus sum ( je suis condemn^). 
Les assistans ne conservant plus de doute sur la fausse pi4t4 
et Thypocrisie de Raimond, ne crurent pas devoir 'placer le 
corps en terre sainte, et il fut abandonn^ a la voirie. 

Saint Bruno, t^moin de cet ^vdnement, leve les mains 
jointes, et implore la mis^ricorde divine. Le Sueur, dans ce 
tableau , a su donner des expressions vraies et varices suivant 
les personnages. La l4te du chanoine exprime un mouvement 
surnaturel , vainqueur de la mort. L’olficiant temoigne sa sur- 
prise , en conservant cependant la gravity d’un vieillard v6n6- 
rable. Saint Bruno, profond^ment 4mu , montre la crainte que 
lui fait eprouver ce terrible chStiment, et sa soumission a la 
volont4 de Dieu. 

Haul., 6 pieds ; larg., 4 pieds. 
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FBENCH SCHOOL. FRENCH HTJSEI7II. 

RAYMOND DIOCRES 

ANSWERING AFTER HIS DEATH. 

The dignity of the personage, and the manner in which he 
bad lived, drew a great concourse of people to the funeral of 
Raymond Diocres, at which, it is said, the bishop himself 
attended; but at the moment the officiating priest read the 
lesson from the book of Job , beginning with these words Res- 
ponds mihi, Raymond lifted up his head and was heard to pro- 
nounce : Justo Dei judiclo accusatus sum ( I am accused). Such an 
extraordinary event caused the ceremony to be suspended.The 
body was then deposited in what was called the black chapel 
or chapel of the damned; however, no sign of life appearing, 
the ceremony was recommenced on. the following day, he 
then answered : Juslo Dei judicio judicatus sum ( I am judged ). 
The funeral was again suspended, but on the third day fol- 
lowing, the same phenomenon occured , and the following 
terrible phrase was heard : Justo Dei condemnatus sum. ( I am 
condemned.) The assistants , no longer doubting the false piety 
and hypocrisy of Raymond, would not inter his body in holy 
ground, and it was cast on the highway. 

Saint Bruno, witness of this event, lifted up his clasped 
hands, and implored divine clemency. Le Sueur, in this pic- 
ture, has nobly given the different expressions suitable to each 
person. The head of the prebendary exhibits a supernatural 
movement overcoming death. The officiating priest shows his 
wonder, preserving , at the same time , the gravity becoming a 
venerable old man. Saint Bruno, profondly affected, exibits 
the fear inspired by so terrible a scene, and his submission to 
the wi 11 of God. 

Height, 6 feet 4 \ inches; width, 4 feet 3 inches. 
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Kf.OLE FRAN^AISE. LE SUECiR> MUS^ FRA\(]'Ai$. 


SAINT BRUNO EN PRIERE. 

L’etrange 4v4nenient arriv4 apres la mort de Raimond Dio- 
nres , amene saint Bruno a faire les plus profondes reflexions 
sur les dangers de cette vie; il pense que celui qu’il aaime, et 
dont la vie lui parut exemplaire , n’a cependant pas trouve 
grace devant Dieu; il s’effraie des dangers que peut courir son 
atne, il demande au Seigneur de I'inspirer, et il fait vceu de 
quitter le monde et d’aller s'ensevelir dans la solitude pour n« 
s’occuper que de son salut. 

Les faits dont nous venons de parler sont en partie controu- 
v^s ; mais on peut regarder comme certain que saint Bruno, 
attache a I’eglise de Reims depuis io55, devint accusateur de 
I’archeveque Manasse 1, dont la conduite scandaleuse ^traina 
la suspension par le concile tenuaAutun en 1077. Les per- 
secutions de I’archeveque centre ses accusateurs determinerent 
pi'obablement -saint Bruno a embrasser la vie monastique , et 
nous verrons par la suite les effets de cette resolution. 

Tandis que saint Bruno est centre dans son oratoire , on 
apercoit dans le fond deux hommes jetant le corps du re- 
prouve, non pas dans une fosse, mais I’abandonnant a decou- 
vert aupres des fourcbes patibulaires. La figure de saint Bruno 
est admirable; elle forme a elle seule un tableau sublime, tant 
il est vrai que la simplicite et le sentiment sont les principaux 
merites de la composition. 

Haut., 6 pieds; larg., 4 pieds. 

Nota. Cette gravure eit en sens inverse dn tableau : I'editenr anrait 
desire la faire recommencer , mais il en a ete emp^he par la difficnlte 
d'effacfr et de graver de nouveau une partie d’nne grande planchc d’a- 
citr, sans nnire aux antres sujets graves sur la mime plancbe. 
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FRENCH SCHOOL. LE SITEPn. FRENCH MUSEUM. 

S\ BRUNO PRAYING. 

The strange event that occured after the death of Raymond 
Diocres , led saint Bruno to make the most profound reflection 
'upon the dangers of this life; he feared that the friend whom 
he loved, and vrhose life appeared so exemplary, nevertheless 
had not been accepted by God. Alarmed therefore for the 
welfare of his own soul, he prayed to be inspired, and, in 
order* to secure his salvation , made a solemn vow to quit th« 
world, and devote himself in retirement to the service of 
heaven. 

The whole of these particulars probably are not true , but 
we may certainly believe that saint Bruno, who from the year 
io 55 , had been connected with the church at Reims, brought 
an accusation against archbishop Manassus I, whose scandal- 
ous conduct obliged the council held at Autun in 1077 , to 
suspend him from his functions. The persecutions of the arch- 
bishop against his accusers might probably induce saint Bruno 
to embrace the monastic life, and we shall eventually see the' 
result of this determination. 

Whilst saint Bruno is engaged in his oratory , two men are 
beheld in the back-ground who throw the body of the repro- 
bate, not into a grave but under a gibbet, and there leave it 
abandoned and exposed. 

The figure of saint Bruno is admirable, it forms by itself a 
truly sublime picture , so true is it that simplicity and senti- 
ment are the chief merit of this composition. 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 

N. B. This print is reversed from the painting ; the publisher wished 
to have it re-engraved but was prevented, in consequence of the diffi- 
culty of effacing and engraving a fresh part of a large steel plate wi- 
thout damaging the other subjects. 
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hCOLE FRANQAISE. P. GDKRIN. MUSEE DU LUXEMCOl'RG. 


OFFRANDE A ESCULAPE. 

On a pr^tendu que M. Guerin avail pris dans une idyile de 
Gesner le sujet de ce.tableau, maisje crois qne c’est une er- 
reur; car Gesner parle d’un vieillard qui remercie les dieux de 
la prolongation de ses jours, tandis qu’ici c’est un convales- 
cent venant remercier Esculape de lui avoir rendu la sant^. 11 
est soutenu par ses deux fils qui joignent leurs actions de grace 
a celles de leur pere; safille, plus jeune, t^moigne sa sur- 
prise et sa jole de voir le serpent se repaitre des fruits places 
sur I'autel du dieu, qui par moyen leur fait voir que leurs '' 
voeux sont exauc^s. 

C’est au salon de I’anXII que fut expos6 ce tableau, donn^ 
par M. Guerin pour le prix d’4mulation qu’il avail obtenu en 
I’an X sur son tableau de Phedre. 

Le peintre s’est montr6 dessinateur habile ; ses tdtes sont 
toutes remarquables par la beaut6 de leur caractere et la v6rit6 ^ ^ 

de leur expression. Cependant , s’il est permis de critiquer, on 
pourra dire que la draperie dans laquelle ^t envelopp4 le 
vieillard a paru trop pesante. 

Haul., 9 pieds <o pouces; larg., 6 pieds 5 pouces. ' 
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FKEi\CH SCUOOU o*<>*«m* P. GUtRlN. •*«»<>»*• LUXEMBOCRG UGSEDM. 

THE OFFERING TO ESGULAPIUS. 

It has been asserted that M. Gu^in took the subject of this 
picture from one of Gesner’s idyls, but it is improbable. 
Gesner speaks of an old man who thanks the gods fur having 
prolonged his life; while in this picture is represented a con- 
valescent offering thanks to Esculapius for the restoration of 
his health. He is supported by his two sons who unitedly offer 
up their acknowledgements, his young daughter testifies her 
surprise and joy, on seeing the serpent eat of the/ruit placed 
upon the sacred altar, which convinces them their prayers had 
been accepted. 

This picture , which appeared at the exhibition in the 
year xii of the republic, was presented by M. Gu6rin upon 
hi% receiving the prize for emulation, obtained by him in the 
year x of the republic fbr his picture of Phedra. 

The painter has shown himself a skilful artist, his heads are 
all remarkable for their beauty of character, and truth of ex- 
pression; but the drapery in which the old man is enveloped 
appears too cumbersome. 

Height, lo feet 4 inches; width, 6 feet 9 j inches. 
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SCUUP'rURE. ANTIQUE* GALBIUE DE FLORENCE. 


UN FILS DE NIOBE. 


On a J4ja vu sous le n° 7a I’un des fils de Niobe, et nous ne 
reviendrons pas sur I’histoire de cette mere dont les malheurs 
font le sujet du groupe le plus considerable de I’antlquite, 
puisqu’il est compost de seize figures. Ces statues se trouvaient 
autrefois a Rome, dans la Villa Medici ; elles ont el^ transpor- 
t4es a Florence, et placees dans un salon que fit construire 
exprcs le grand-due de Toscane, devenu empereur cn 1790, 
sous le nom de Leopold II. 

Le jeune heros, presque nu, n’a d’ autre v4tement que le 
manteau nomme Imna. Sa pose semble indiquer qu’il cherchait 
a gravir un rocherj, mais il ne parait pas encore frappe; il s’ar- 
r^te , et , regardant sa malheureuse famille, il semble lui indi- 
quer de quelles mains partent les traits dont elle est accabl^e. 

L’extr^mite de la main droite , le nez, les levres, une partie 
de I’oreille gauche et unc partie du pied gauche, sontdes res- 
tauratioDS modernes. 

Il existe a Florence une copie ancienne de cette statue : mais 
elle est bien inferieure a celle-ci. 

Haut., 4 pieds. 
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SCULPTURE. » ANTIQUE. FLORENCE CALLER T, 

A s;ON OF NIOBE. 

In n” 7a we have already seen one of Niobe’s sons; we 
will not now retrace the history of a mother whose mis- 
fortunes form the subject of the very considerable group of 
which this hgure forms a part. The Villa Medici in Rome once 
possessed those statues , but they were transported to Florence 
and placed in a saloon built purposely to receive them, by order 
of the grand-duke of Tuscany, who became emperor in 1790, 
under the name of Leopold 11 . 

The young hero is simply covered, with a loose mantle 
called laina. His position seems to indicate that he is about to 
climb a rock, but he appears as yet uninjured; he stops, con- 
templates his unhappy family, and is in the act of telling them 
from whence proceed the arrows by which they are over-' 
whelmed. 

The extremity of the right-hand , the nose , lips , a part of 
the left ear , and also a part of the left foot are of modem 
restoration. 

There is at Florence an ancient copy of this statue ; but it 
is much inferior to the above. 

Height , 4 feet 3 inches. 
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tCOLE ITALIENNB. RAPHAEL. !«•*«»••«*•»•«»* VATICAN. 


LE PARNASSE. 

Apres avoir represent^ la Theologieet la Philosophie, Ra- 
phael a coDsacr^ ses travaux au souvenir de la Foesie. Cette 
fresque orne aussi la Chambre de la Signature au Vatican, et 
les inscriptions plac^es dans I’embrasure de la fenetre font 
voir que ces peintures ont 6t^ termin^es en i5ii,sousIe pon- 
tifical de Jules II. 

Raphael sot joindre a un dessin pur le m^rite d’une ima- 
gination ardente, et celui d’une composition sage, dans la- 
quelle on retrouve toute la grace et la noblesse de I’antique 
au lieu de la petitesse et de la mesquinerie des peintres ses 
pr^d^cesseurs. Cependant, avec un sentiment exquis , il ne 
poss^dait pasl’instruction n^cessaire pour toujours bien rendre 
les nombreuses id^es donl il s’est occupy ;et il est bon de rap- 
peler ici qu’il fut aid4 etquelquefois dirig^ par des person nages 
d’un grand m4rite, tels que Ange Polilien , le comte Balthazar 
Castiglione, le Cardinal Bembo, et meme I’illustre L4on X. On 
connalt m6me une lettre de Raphael , dans laquelle il consulte 
I’Arioste relativement aux peintures de cette salle. 

Sur le milieu du raont Parnasse est Apollon , accompagn^ 
des Muses, et entour6 des principaux poetes de I’antiquit4 et 
des temps modernes. A gauche on remarque Homere r^citant 
son Iliade , derriere lui Virgile et le Dante ; pres d’eux se 
trouve une figure qui est celle de Raphael. On ne peut se dis- 
penser de faire remarquer ici la singularity de la figure d’A- 
pollon tenant un violon : on assure que le peintre ne I’a fait 
que pour rappeler un musicien de son temps, qui avail acquis 
ane grande cylybrit4 sur cet instrument. 

Larg., a I pieds; haul., i3 pieds 6 pouces. 
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ITALIAN SCHOOL. RAPHAEL.»»»»»^c>»»<»<»»fr<‘r» VATICAN. 

PARNASSUS. 

After haviog represented Theology and Philosophy, Raphael 
consecrated his labours to the Muse of poetry. This fresco, 
also adorns the Chamber of Signature in the Vatican, and 
the inscriptions placed in the embrasure of the window in- 
forms us, that these paintings were completed in i 5 xi, under 
the pontificate of Julius II. 

Raphael, instead of following the paltry and mean style of 
his predecessors, combined correct designing with the merit 
of an ardent imagination, and that of a judicious composition, 
in which we find all the grace and grandeur of antiquity. 
Nevertheless, with this exquisite taste , he did not possess suf- 
ficient knowledge to enable him always, to render correctly his 
numerous ideas', and it is but just to remark, that he was as- 
sisted , and sometimes directed by persons of great merit, such 
as Angelo Poliziano, count Balthazar Castiglione, cardinal 
Bembo , and even the illustrious Leo X ; there is still extant a 
letter written by Raphael to Ariosto, consulting him, relative 
to the painting in this Hall. 

In the middle of mount Parnassus is Apollo accompanied by 
the Muses, and surrounded by the best poets of ancient 
and modern times. To the left, Homer is seen, reciting his 
Iliad; behind him are Virgil and Dante; near to them is a 
figure, which is that of Raphael. We cannot forbear remark- 
ing here the singularity of the figure of Apollo, holding a vio- 
lin ; it is asserted that the intention of the author was to re- 
present a musician of that time, who bad acquired great cele- 
brity upon this instrument. 

Width, as feet 3 inches; height, 14 feet 4 inches. 
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iCOLE ITAUEK^. GCIDO EBNI. 


GALEfUE DB FLORENCE . 


LA CHARITE. 


La charity , Tune des trois vartus th^ologales dans la religion 
chr^lienne, est aussi une vertu de tons les temps et de tons les 
pays. Rien ici ne presente un embime religieux, mais I’expres- 
sion d’une femme prenant soin de trois enfans n’en est pas 
moins une composition pleine de sentiment. Guido Reni dans 
ce tableau s’ est laisse aller a une couleur verdatre peu agrea- 
ble , mais il a su conserver dans sa composition la grace qui 
Ini est particuli^e. Le soin extreme qu’il meltait a bien des* 
siner les yeux , I’a engag4 a leur donner des expressions va- 
rices, suivant le caractere de chaque figure. 

Ce tableau a 4t4 grave par J. S. Klauber. 

Haut, 4 pieds 8 pouces ; larg., 3 pieds 5 pouces. ’ 
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ITUJAfl SCHOOL. «> ««»>»» » ■ GUIDO REHl. »>•—>» FLOBEKCB G&IXBBT. 


CHARITY. 

Charity, one of the three theological virtues of the Christian 
religion, is also a virtue common to all times and to all coun* 
tries. No religious emblem appears in this picture; yet that holy 
feeling is conveyed in the expression of a female’s solicitude for 
three children. In this painting , Guido Reni has been too free 
with a greenish colour not very agreeable, yet be has shed over 
his composition that grace peculiar to himself. The great care 
he has taken in drawing the eyes well, enabled him to throw 
into them a varied expresuon , suitable to the character of 
each figure. 

This picture has been engraved by J.-S. Elauber. 

Height, 4 feet ii ^ inches; width, 3 feet 3 finches. 


i58. 


Digitized by Google 


Digitized by Google 





• \ 


U -T - 1 «• ^ . * ;• .^ «rm 



S •. t V 7 ' ;. . • \ » •- ! 

. i V 1 I I 

.''nN.-j [ A i'-i.. It I I li. 1 I 

(|^i( y a ien'^wl lUT^ »>-«.•< ^ 

liat iii-oii*M ittanc^i pu«;(w)niM«t]fVTm’9i^ 
Mint Riudu yiWcub.i* *h^!ovjiv » Hciwi, •»-, 
I'pun^atijlM <|Uf iat Mncju-IW^c I , 

• -w koMtu^ p•■r.vitiir<l^«u mrjHf.'tttftdiiB 

qap/iwkiail «nc anotAaut chr.iioiqtiu } «*«at a^irea ]« amrt da 
^ taiiueiKl p{o(^e«, ot -^9aj«;tn ttiuaiiMi fsur iji aortic HkintoM^ 
*•»?»* «»ut il mindfa 

<«»U' qfdl V ,r 

'*^*‘**^ 1* 

'■ ^.B'niba*.' . "• • : i. ■ .-i»- 


plisl* ;T*rg., 4 Ipie^ 



A 1 



Coogle 



£COL PHANQAISE. 


hcs6b fiiaN(;ais. 


LB SDECR. 


SAINT BRUNO 

DANS LA CHAIRE D£ THJ^OLOGIE. 

11 faot se rappeler qu'il j a soarent qaelque difT4rence enlre 
rbiature de saint Bruno et les sc^es poetiques repr^nt6as 
par Le Sueur. Saint Bruno professa la th6ologie a Reims , et , 
par suite des persecutions que lui suscita I’^veque Manass^ I , 
il quilta ce poste honorable poor vivre dans la retraite, tandis 
que, Buivant une ancienne chronique , c’est apr^ la mort de 
Raimond Diocru, et toojours entraine par la sc^ne miracu* 
leuse dont il avait ixA t^moin,que, determine a rivre dans la 
retraite, il cherche a entralner plusieurs de ses dl^ves , en 
leur montrant que Dieu, le principe de tout, doit dtre aussi 
le but unique des pens^es d’un chr^tien, et que, pour m^riter 
un jour sa cl^mence , il faut se hdter de quitter le monde, 
vWre dans la solitude, et n’avoir d’ autre peos^e que celle de le 
servir. 

£n admirant toujours , dans les compositions de Le Sueur 
la noblesse de ses figures, tant pour I’expression que pour la 
pose, ainsi que la simplicity et la jnstesse de ses draperies 
nous feroos cependant observer que ses fonds sent d’une archi- 
tecture qoi n’a aucun rapport avec celle du siecle ou vivait 
saint Bruno. 

Haul. , 6 pieds ; larg., 4 pieds. 
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FRENCH SCHOOL. LE SUEUR. »*»m*«m* FRENCH MUSEUM. 


S’. BRUNO 

IN THE CHAIR OF THEOLOGY. 

It is alwa 3 TS necessary to remember, that there is some diiTe* 
rence between a history of St. Bruno and the poetical scenes 
represented by Le Sueur. St. Bruuo, professed theology at 
Rheims, and in consequence of a series of persecutions which 
he suffered through the bishop Manassus I , he quitted this 
honorable employment to live in retirement : whilst, accord- 
ing to an ancient chronicle, it was after the death of Raymond 
DIocres, and having been forcibly struck by the miraculous 
scene which he had witnessed, that he determined to live in 
retirement : he endeavoured to persuade several of his pupils 
to follow his example , showing them that God , the principle 
of all things , ought also to be the only object of a Christian’s 
thoughts, and that, one day to merit his mercy, it is a boun- 
den duty to hasten to renounce the world, to live in solitude , 
and to have no other thought, but that of serving him. 

Whilst we are compelled to give full credit to Le Sueur for 
the nobleness of the figures in his compositions, both for the 
expressions and the attitudes, as also for the justness and sim- 
plicity in his draperies, we must observe,that his back-ground.s 
are in an architectural style which bears no relation to that 
of the age in which St. Bruno lived. 

Height , 6 feet 4 inches; width , 4 feet 3 inches. 
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#X01£ FRANQAISE. 


LE SUEUR. •*•••••»»» MUS^B FBAN^AIS. 




SAINT BRUNO 

ET SES AMIS SE D^TSEHINEnT A QUITTER fX MONDE. 

Les discours de saint Bruno ayant inspire ses auditeurs, six 
d’entre eux se d^termioercnt a le snivrc. Le peiqtre nous les 
reprdsenle au moment ou, le regardant d^a comme leur.ohef 
unique I Tun d’eux recoil , lea derniers embrassemens de son 
vieux p^re. t 

L’bistoire nous a oonaerv4 les noms de ces bommes fervens , 
qui consentirent a, renoncer au monde pour suivre saint 
Bruno, sans savoir m^me ou ilconduisait leurs pas. Ge sont 
le docteur Landwio, qui le premier sucokla a saint Bruno; 
l^enne de Bourg'et Julienne de Die, tons deux cbanoines de 
Saint-Ruf ; Hugues , deja fort ag^ , el qu’ils nommaient le cba- 
pelain, parce^ que seui parmi eux il avait re^u la pr^trise; 
endn Andr6 et Gerin , tous deux lalquea- 

Cette composition n’aurait pu a elle seule placer le peintl'e 
au premier rang, aiqsi que I’a d^ja fait observer M. Miel : 
« L’action est vague et inddcise, et sans I’^pisode des adieux 
on pourrait ne pas la comprendre ; pour caract^riser une com- 
position, ce n’est pas assex d’ une scene ^pisodiqne ; etlepeinlre 
aurait du faire attention que son tableau serait peut*4tre inin- 
teUigible s*il 4tait .isoL§, mais il s’explique dans la suite a I’aide 
des tableaux voisins. *' 

Haul., 6 pieds; larg., 4 pieds. * - 
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FRENCH SCHOOL. SUEUR. >•«*•*«*«» FRER'CH MUSEUM. 


S\ BRUNO 

AIO) HIS FRIENDS RESOLVING TO RENOUNCE THE WORLD. 

The discourses of St. Bruno having inspired his auditors 
with a holy zeal , six of them resolved to follow him. The 
painter represents them at the moment, when considering him 
already as their sole chief, one of them u receiving the last 
embraces of his venerable father. 

History has recorded the names of those fervent men , who . 
consented to renounce the world and to follow St. Bruno, 
without even knowing whither he intended to direct their 
steps. They were doctor Landwin , who became the successor 
of St Bruno ; Stephen de Bourg and Stephen de Die , both 
canons of St Ruf; Hugo, already very old, and whom they 
named their chaplain , because , among them , he only had 
received holy orders; tho others were Andrew and Gerin, both 
laymen. 

This composition of itself would not have raised the artist 
to the first rank, as M. Miel has justly said : « The action is 
vague and undetermined , and without the episode of tha 
farewell it could not be understood : to characterise a com- 
position, an episodical scene is not snfficient; and the painter 
ought to have been aware that his picture would perhaps ba 
unintelligible , if alone , although it afterwards becomes ex- 
plained through the means of those that follow. > 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 
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tCOLE FA&^^1SE. LACKEKT. •»»*«» HDSiB DU LUXEMBOURG. 


GALILEE EN PRISON. 


Galilee , fils naturel d’un noble fiorentin , naquit en i564; il 
montra des son enfance une tr^ grande capacity pour les ma- 
th^matiques , et apr^ avoir 4tudi4 quelque temps a Vienne, il 
vint a l’universit4 de Padoue, ou il occupa la chaire de philo- 
sophie pendant dix-huit ans; mais alors Cosme II, grand*duc 
de Toscane, le rappela a Florence , et Taltacha a sa personne. 

Galilee ayantvu a Venise une lunette d’approche nonvelle* 
ment invent^e en Hollande par Jacques Metius, il en fit une et 
aperqut des ^toiles inconnues, les quatre satellites de Jupiter et 
les tacbes du soleil. Ces decouvertes iui demontrerent que le 
systeme de Copernic m4ritait la pr^f^rence , et il soutint que la 
terre tournait autour du soleil. Le pere Scheiner , jesuitealle- 
mand, voulant humilier le savant fiorentin , le d^fera k I’inqui- 
sition de Rome en i6i5, et le tribunal exigea qu’il ne soutint 
plus an systeme condamn 6 comme contraire a I’^criture sainte. 
Gallic garda en eiTet le silence jusqu’en i63a; mais alors il 
publia des Dialogues dans lesquels il 4tablissait I’immobilite du 
soleil, et en faisait le centre autour duquel la terre tournait. 

Cit^ de nouveau devant le tribunal de I’inquisition , on lui 
rappela sa promesse, et il fut condamn 6 le ai juin i633 a etre 
emprisonn 6 pendant trois ans , et a reciter les sept psaumes de 
la penitence une fois chaque semaine. Il lui fallut aussi abjurer 
comme une abiurdite, une erreur et une heresie, ce qui un peu 
plus tard fut cependant bien reconnu comme la verity. GaliUa 
retouma a Florence, ou il mourut en i64t ; et en 1737 on lui 
ileva un tombeau vis*k-vis celui de Micbel-Ange. 

Ce tableau est maintenant au Luxembourg. 

Haut, 5 pieds 11 pouces; larg., 4 pieds. 
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KKENCH 5CU00L. »**«■**•*«■ LACRENT. »<««»««> LD3LEHB0CR0 MOSRni. 

»•••< 

GALILEO IN PRISON. 

Galileo, the natural son of a noble Qorentine, was born in 
i564; from his childhood he manifested a wonderful capacity 
for the mathematics , and after having studied some time at 
Vienna, he went to the university at Padua, where he occu- 
pied the philosophical chair eighteen years ; it was then that 
Cosmo n, grand duke of Tuscany, recalled him to Florence , 
and attached him to his person. 

Galileo having seen at Venice a telescope that had been 
made in Holland by James Metius , he invented one upon a 
similar principle, by which he was enabled to distinguish 
stars till then unknown , the four satellites of Jupiter, and the 
spots in the sun. These discoveries , convinced him that the 
system of Copernicus was worthy of preference, and he main- 
tained that the earth moved round the sun. The father Schei- 
ner, a german Jesuit, whishing to humble the learned Ooren- 
tine, impeached him before the inquisition at Rome in i6i5 , 
and that tribunal required him no longer to maintain a system 
condemned as contrary to the Holy Scriptures. Galileo ac- 
quiesced till the year i633 , when he published his Dialogues, 
in which he established the immobility of the sun, placing it 
in the centre of the system, around which the earth turns. 

Again summoned before the tribunal of the inquisition , they 
reminded him of his promise, condemned hjin to three years, 
imprisonment, and to recite the seven penitential psalms once 
a week. He was compelled to renounce as an absurdity, an error, 
and a heresy, that which some time afterwards was received as 
an established fact. Galileo returned to Florence where he 
died in i64<; and in lySy a monument was erected to his 
memory opposite to that of Michael-Angelo. 

This picture is now at the Luxembourg. 

^eight feet a ^ inches; width , 4 feet a inches. i6i.. 
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FILS DE NIOBE. 


Uo trait re^u dans la poitrine a renvera^ ce fils de Niobe, et 
dcja la mort s’est empar^e de lui, mais rien de hideux ne le 
defigure : on voit de la douleur dans tout le corps, et josque 
dans les doigts des pieds; le visage eat calme et d’une finesse 
veritablement surprenante. La main gauche est antique ; c’ eat 
une chose a ramarquer , parce que presque toujours les mains 
unt el^ bris^es, et ne se trouvent souvent pas dans les fouilles. 

Le bras droit est moderne, ainsi qu’une partie delajambe 
et des doigts du pied gauche. 

Haut., 5 pieds. 


SCULPTURE. 


ANTIQUE. FLORENCE OALUOir. 


, SON OF NIOBE. 

An arrow in the breast has overthrown a son of Niobe , 
and the hand of death b already upon him; but no frightful 
dbtorsions disBgure him : suffering is apparent throughout 
the whole body, even to the ends of the Bngers; but the coun- 
tenance is calm and most exquisitely portrayed. The left hand 
is antique, which is worthy of remark, since the hands of 
these statues are almost always broken, and frequently are 
not to be found. 

The right arm is modem, as well as a part of the leg and 
toe of the left foot. ' 

Height , 5 feet 3 \ inches. 
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KGOLB ITALIEItNE. RAPHAEL. •••»••»*••»»•*•» VATICAN. 


LA JURISPRUDENCE. 

0(te fresque est aussi dans la chambre de la Signature, en 
face da Pamasse; mais, au lieu de tenir presque toute la hau- 
teur de la pi^e, elle n’occupe que la partie au dessus de la 
fendti'e, dont lesdeux cdt4s repr^sentent I’empereur Justinien 
donnant le Code, n'* 170 , et le pape Gr^goire IX donnant les 
D4cr6tales , n° 171 . 

La composition de cette partie est cintr^e , elle offre trois 
grandes figures all^goriques de femmes, accorapagn 6 es de qua- 
tre petits g^nies. La figure du milieu, assise plus haut que les 
deux autres, est la jurisprudence personnifi 6 e;*sa t4te est a 
deux visages : I’un de femme, I’autre est celle d’un vieillard 
barbu , ce qui indique qu’elle a connaissance du pass^. Un pe- 
tit g^nie lui pr^sente le niveau , symbole de la science , et le 
flambeau tenu derriere elle par an autre genie signifie la clair- 
voyance. D'un c 6 t^ de la Jurisprudence si 6 ge la Force, recon- 
naissable k son caractkre de tkte, a sa coiffure, a son armure, 
a la branche de ch4ne qu’elle tient d’une main , au lion snr 
lequel son autre main s’appuie. De Taut re c 6 t^ est la Tempe- 
rance designee par le mors qu’elle tient et qui est son symbole. 

Raphael, dans cette fresque , a donne une preuve de I’agran- 
dissement de son talent : il y a plus de largeur et plus de fa- 
cilite dans la manikre de faire; le style du dessin est aussi plus 
pur, le caractere des tdtes semble participer davantage des 
beautks de I’autique, dont Raphael faisait une grande £tude 

Larg., ad pieds? haut., 7 pieds ? 
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1TAL1A19 SCHOOL# RAPHAEL. 


VATICAN. 


^*<5 

JURISPRUDENCE. 

This fresco is also in the chamber of Signature, opposite 
that in which Parnassus is depicted; but, instead of occupying 
all the height of the room, it occupies only the centre part over 
the window ; on its two sides , the emperor Justinian giving the 
Code, n” 170, and pope Gregory IX giving the Decretals, 
n® 171, are represented. 

Three noble, allegorical figures of women, compose the 
centre design, accompanied by four small genii. The milddle 
figure is seated higher than the two others, it is Jurisprudence 
personified; the head has two faces, one of a female, the other 
of a bearded , old man, indicating knowledge of the past. The 
latter is indicative of her knowledge and penetration. One of 
the genii presents her with a level, the symbol of science; the 
torch held behind her by another of the genii, signifies clear- 
sightedness. On one side of Jurisprudence, Strentb is seated, 
and may be recognised by the character of the features , her 
head-dress and her armour, by the oak-branch she supports in 
one hand, and by the lion which supports the other. The bit 
held by the third female shows her to be a personification of 
Temperance. 

Raphael has in this fresco given a proof of the enlargement 
of his genius; he has displayed here a greater power and faci- 
lity of execution than hitherto; the style of the design is also 
purer, and the characters of the heads partake more of that 
antique beauty which Raphael studied so devotedly. 

Width, a I feet a inches; height, 7 feet 5 inches. 
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teOLE ITiUBNNE. 


CORR^GB. CABINET PARTICLT.IER 


VENUS ET L’AMOUR. 


Les tableaux du Corr6ge se font ordinairement remarquer 
par une couleur brillante et suave, mais la gravure ne peut 
donner une id^e de ce m^rite qui est un des principaux carac- 
teres du maitre. 

V6nus embrassant I’Aniour est unjsujet qu’on peut variera 
I’inBni, et qui sera toujours agr^able, puisqu’il offre aux yeux 
les formes les plus gracieuses et les plus aimables. 
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ITAUAN SCHOOL. »>«»»««» COKREGIO. 


PRIVATE COLLECTlon. 


VENUS AND CUPID. 

The pictures of Corregio are generally remarkable for their 
soft and brilliant colouring, but engraving cannot give the least 
idea of a merit which is particularly characteristic of this 
master. 

Venus embracing Cupid is a subject which can be varied to 
infinity, and yet be always agreeable; because it presents be- 
fore the eyes , forms the most elegant and pleasing. 









KCOI K FH.\.N(,-AI'?E. I-E SUECR. MUSEE FAANQAIS. 

SONGE DE SAINT BRUNO. 

Charge inaiotenant de la conduite de six autres persoDiies, 
ce n’est plus pour lui seui que saint Bruno adresse ses prieres 
a Dieu, c’estpour obtenir de lui qu’il daigne inspirer tons ses 
compagnoDS, pour la suite de leur determination. Cette com- 
position est due au g^nie de Le Sueur, car on ue la trouve 
inentionn^e dans aucun ^crivain ; mais il est nalurel de pemer 
qu’apr^ avoir veill^ toute une nuit, saint Bruno s’endormit 
vers le inatin , et put apercevoir en songe trois anges qui lui 
annoncerent que Dieu approuvait ses projets. 

Le Sueur a voulu donner a cette scene quelque chose de ce- 
leste en introduisant dans la chambre des rayons bleuatres qui 
font de ce tableau une espece de camaieu. La figure de saint 
Bruno est posee avec calme ; elle annonce bien la perseverance. 
Les anges sunt groupes avec grice, et le dessin de Le Sueur 
rapp^lle ici Raphael qu’il avail ^tudi6 avec une predilection 
toute parliculiere ; mais le lit est one representation trop exacte 
de ceux en usage du vivant d^ I’auteur. 

Haul., 6 pouces; larg., 4 pouces. / 
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FllENCH SCHOOL. •*«»<««**»>» LE SUECR. FRENCH MUSEUM. 


THE DREAM OF S\ BRUNO. 

Having taken six individuals under his protection , it is not 
only for himself that saint Bruno addresses his prayers to God , 
it is to implore that he will also inspire his companions with 
constancy in the pursuit of their object. The idea of this com- 
position originated in the genius of Le Sueur, for the cir- 
cumstance is not mentioned by any writer ; but it is natural to 
suppose that, after having been wakeful all night, saint Brbno 
should have slept towards the morning , and dreamed that 
angels announced to him that his project had been approved 
by God. 

Le Sueur, wishing to give a celestial character to this scene', 
has illuminated the chamber with azure- coloured rays, which 
have given a monotony to the tints of the picture. The figure 
of saint Bruno reposes with perfect calmness, the angels are 
grouped with grace, and the design is after the manner of Ra- 
phael , which he had long studied with particular predilection ; 
but the bed is too close a representation of such as were used 
in the time of the artist. 

Height, 6 inches; width, 4 inches. 
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I'.CULK FBA^^AUiE •*»»••»*»* LE $VEW. •*c*m**i>* MUS^ FRAK^iAIS. 


SAINT BRUNO 

ET SES COMPAGNOMS DISTRIBUANT LEURS BIERS. 


Determines a se retirer dans la solitude, saint Bruno et ses 
compagnons n’ont plus aucun besoin des biens de ce monde, 
ils distribuent done aux pauvres tout ce qu’ils possedent , et 
sans Sflvoir encore ce qu’ils deviendront par la suite, ils vont 
aller a Grenoble cousulter un preiat remarqu^ par la saintete 
de sa vie, et duquel ils esperent obtenir I’indication de quel- 
que lieu retire ou ils puissent vivre oublies des hommes. 

La tranquillite des pieux compagnons de saint Bruno con- 
traste bien avec I’empressement des malheureux, toujours 
avides de recevoir quelques soulagemens a leurs peines. Cette 
composition pr^sente une foule sans d^sordre; elle peut aussi 
servir d’instruction en la comparant avec une esquisse du meme 
sujet qui se voit 6galement au Mus6e, et dans laquelle se trouve 
un pauvre estropi^, veritable cul-de-Jaltc , qui fait des efforts 
impuissans pour s’approcher , et que le peintre retraneba sans 
doute comme un objet hideux, qui aurait depare une aussi 
noble composition. 

Haut., 6 pieds ; larg., 4 pieds. 
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FRENCH SCHOOL. m**mm*» LE SUEUR. — FRENCH MUSEUM. 


S’. BRUNO 

A5D ms COMPAKIONS DISTRIBUTING THEIR GOODS. 

Determined upon retiring into solitude, saint Bruno and his 
companions have no longer any occasion for wordiy possessions; 
they are distributing therefore every thing that belonged to 
them among the poor, without knowing what their destiny may 
be; they are going to Grenoble for the purpose of consulting 
a prelate remarkable for the sanctity of his life , that he may 
point out to them a retreat in which they may forget the world. 

The tranquillity of saint Bruno’s pious companions is well 
constrasted with the eager expression of the unfortunate, who 
are naturally anxious to have their sufferings assuaged. This 
composition represents a crowd without disorder; a lesson also 
may be learnt from it, by comparing it with a sketch on the 
same subject in the Museum, where a maimed wretch is seen 
making impotent efforts to appcoacb nearer, and which the 
painter has erased from this picture, as on object too hideous 
to be grouped with so elevated and noble a composition. 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 
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ECOLB PRA><;&ISB CABINET PARTICULIER. 


MARCUS-SEXTUS. 

On croil que c’est cent ans avant Jdsus - Christ que vecut 
Marcus • Sextus , I’une des premieres victimcs du dictateur 
S}lla. 

Cest par ce tableau que ddbuta M. Guerin, aujourd’hui di- 
rccteur de I’Academie de France a Rome , et dont les fonctions 
vont cesser a la bn de 1838. Lorsqu’il parut au salon de 
I’an VII, il fut gdndralement admird; cependant on pent y 
apercevoir quelques imperfections qui ddnotent un travail de 
jeunesse, telies sont les deux lignes borizonlales et perpendi- 
culaires que Torment les deux figures principales , ainsi que 
leur longueur extreme. Mais quelle belle expression dans ces 
deux figures! Le malbeureux exile nejouit pas du bonhcur 
qu’il devrait sentir a rentier dans ses foj'ers : il y arrive et 
trouve sa femme expirante. Quelle profonde pensde dans toute 
la personne de Marcus-Sextus! quelle expression de tendresse 
dans la jeune fille , partagee entre le bonheur d’embrasser son 
pere et le chagrin qu’elle dprouve par la mort de sa mere ! 

On a prdtendu que I’auteur avait eu I’intention de presenter 
au public la situation ou setrouvaient des personnes rentrant 
alors en France apres plusieurs annees d’un exil volontaire, 
que quelques uns d’eux n’ontvu finir a cette epoque que pour 
ressentir plus vivement des malheurs particuliers. 

Ce tableau a dtdgravd par Maurice Blot; il appartient main- 
tenant a M. Coutant. 

Larg., 7 pieda 6 pouces ; haut., 6 pieds g pouces. 
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FAENCH SCHOOL. •*•««»• P. GUt'RlN. •**»•*»* PRIVATE CULL{»CTIOA. 

MARCUS-SEXTUS. 

It is believed that Marcus-Sextus lived a hundred years before 
Jesus-Christ, he is considered also to have been one of the 
victims who suffered during the persecutions of the dictator 
Sylla. 

This is the picture that first brought into notice M. Gue- 
rin, who is at present the director of the french Academy at 
Rome, and whose functions cease with the year 1818. When 
it appeared at the saloon in the year vit of the republic, it was 
generally admired ; although imperfections were to be per- 
ceived which gave in the air of a youthful production , such 
as the two horizontal and perpendicular lines formed by the 
two principal figures. But how exquisite is the expression of 
the two figures! The unfortunate exile feels not the pleasure 
that he anticipated in returning to his home : he returns to 
find his wife expiring. With what profound thought is the 
whole person of Marcus-Sextus filled! what an expression of 
tenderness is there in the daughter! it is divided between the 
rapture she feels in embracing her father , and grief for her 
mother’s death. 

It is pretended that the artist had the intention of repre- 
senting the situation of many persons returning into France at 
that time, after years of voluntary exile, which several of them 
finished at that period to feel only domestic afflictions with 
additional acuteness. 

This picture has been engraved by Maurice Blot; it now 
belongs to M. Coutant. 

Width, 7 feet ii inches; height, 7 feet a inches. 
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ELECTRK., CRVTEViNKSTRE KT CHRISOTEMIS. 
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SCL'Lm'RB. ANTIQUE. GALfiRlG l>B FLORENCE. 

ELECTRE, 

CLYTEMNESTRE ET CHRYSOTHEMES. 

Apres Fassassinat d’Agamemaon , Electre eut soin de faire 
disparaitre sonfrere Oreste, el ellefut maltraitde par sa mere, 
ainsi que par ^gisthe, son nouvel 4poux, qui auraient voulu 
fair p^rir Oreste dans la crainte de le voir exercer sur eux 
quelque vengeance. Pour dviter leurs recherches, le jeune 
b6ros fit rdpandre le bruit de sa mort , et envoya a sa soeur nn 
vase qu’elle crut contenir ses cendres. Le souvenir de la mort 
raalheureuse de son pere , et la persuasion de ne pas pouvoir 
la venger, causerent k Electre un chagrin des plus profonds. 
Sa jeune soeur Chrysothemes paraissant ignorer les crimes de 
sa mere prenait part aux plaisirs de la cour; elle est ici pr^- 
sent4e a Electre comme un modMe a suivre. 

Ce bas-relief est un des chefs-d’oeuvre de la sculpture an- 
tique, et le seul qui repr^sente ce sujet 11 dtait autrefois a 
Rome dans la Villa Medici, il est maintenant dans la galerie de 
Florence. 

Tout le haul de la figure de Chrysothem^ est uue restaura- 
lion moderne, ainsi que le bras gauche d’^lectre, qui devait 
dtre nu, tandis que le restaurateur ignorant lui a mis une 
inanche longue, ce qui caract^rise le vdlement des peuples 
bar bares. 

Larg., 4 pieds 3 pouces; haul., i pied 6 pouces. 


S. i68. 


Digitized by Google 


SCPLPTUBE. ANTIQUE. >»»••§»» FLORENCE GALLERY. 


2 >*'^ 


ELECTRA, 

CLYTEMNESTRA AND CHRYSOTEMES. 

After the assassination of Agamemnon, Electra concealed 
Orestes, and was ill-used by her mother and by Egystus, her 
new husband , who was desirous of destroying Orestes , from 
thefear he felt of falling avictim to his vengeance. That he might 
no longer be the object of their search, the young hero had it 
reported that he was dead , and sent an urn to his sister which 
was supposed to contain his ashes. The recollection of her fa- 
ther's murder, and the persuasion that it would not be reveng- 
ed, plunged Electra in the profoundest grief. Her young sister 
Chrysolhemes , appearing to be ignorant of her mother’s crimes, 
mixed in the pleasures of the court, and is in this picture 
pointed out to Electra as a model whorty of her imitation. 

This bas-relief is a master-piece of antique sculpture, and 
the only one in which this subject is represented. If was for- 
merly at Rome in the Villa Medici; it is now in the gallery of 
Florenoe. 

The figure of Chrysothemes is a modem restoration, as well 
as the left arm of Electra, which should have been bare, but 
it has ben clothed, through ignorance, in a long sleeve, such 
at may be found among the costumes of a barbarous people. 

Width, 4 feet 6 inches; height, x foot 7 \ inches. 
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KXOLE ITAUENNB* RAPHAEL. 


VATICAN. 


ATTILA 

REPOUSSE PAR SAINT Ll&ON. 

Attila, roi des Huns, sumomme le fiiaa de Dieu,\ avail deja 
devast^ plusieurs pays, et s’appretait a la conquete de Rome 
sans qu’on piUl esp^rer de lui opposer aucune resistance , lors- 
qu’en 4^3, saint Leon-le-Grand vint le trouver presdeMan- 
toue, sur les bords du Mincio. Le chef de ces hordes barbares 
n’avait jusque la rien connu qui pdt lui resisler ; mais il c^da 
a I’eloquence du papa Leon , qui dans sa negociation etait ac- 
compagne d’Avienus, consul; Triget, prefet; Carpilion, et 
d’autres notables de la ville de Rome. Attila accepta les propo- 
sitions de paix qui lui etaient faites , et consentit a retourner 
par-dela le Danube. Ces fails, averes dans I'histoire, furent 
bientdt denatures et accompagnes de circonslances miracu- 
leuses, qui furent regardees comme vraies : Raphael cedant 
aux croyances de son siecle les a representees dans sa compo- 
sition. On voit done Attila effraye a la vue des apolres saint 
Pierre et saint Paul , qui , places dans le ciel , paraissent accor- 
der leur appui au pape; et, tenant I’epee a la main , semblent 
dire au general de renoncer a ses pretentions sur Rome, s’il ne 
veut s’ exposer a perir. 

Pour faire reconnaitre la scene, Raphael a plac4 dans le fond 
la colonne Trajane et le Colisee , quoique I’entrevue d’Atlila et 
de saint Leon ait eu lieu fort loin de la. La figure du pape re- 
presente celle de Leon X , qui etant cardinal avail egaiement 
reussi par ses negocialions a repousser d’ltalie les troupes 
etrangeres pretes a subjuguer la cour de Rome. 

Ce sujet est peint a fresque dans la premiere chambre du 
Conclave , qui precede celle de la Signature. . 

Larg., a4 pieds? haul., la pieds? 
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ITALIAN SCHOOL. »»»»— — »»« RAPHAEL. VATICAN. 

ATTILA 

REPULSED BY S’. LEON. 

Attila, king of the Uuds, surnamed the Scourge of God, 
having already devastated many countries, prepared himself 
for the conquest of Rome, no resistance being expected on the 
part of its inhabitants; when , in the year , saint Leon the 
Great sought him near Mantua upon the borders of Mencio. 
The chief of the barbarians had never until that moment 
found any body to oppose him ; he yielded to the eloquence of 
pope Leon, who in this negociation was accompanied by Avie- 
nus, the consul, Triget, the prefect, Carpilion, and other 
chief men of Rome. Attila accepted the propositions of peace 
that were made, and agreed upon returning to the other side 
of the Danube. These historical facts were soon perverted 
from the truth and mingled with supernatural circumstances, 
which were adopted as facts. Raphael, yielding to the super- 
stitions of his time, made use of them in this composition. 
Attila is represented as terrified at the appearance of the 
apostles saint Peter and saint Paul; who, are placed in the 
firmament, and appear to be giving their support to the pope, 
who, holding a sword in his hand, desires the general to re- 
nounce his pretensions upon Rome , if he would save himself 
from destruction. 

That the scene may be better recognised, Raphael has placed 
in the background the Trajan column and the Coliseum , 
although the interview between Attila and saint Leon was 
held far distant from them. The figure of the pope represents 
that of Leon X , who when cardinal had in the same manner 
succeeded in repulsing from Italy the foreign troops who 
were ready to subdue the court of Rome. 

This subject is painted in fresco in the first chamber of the 
Conclave, which precedes that of Signature. 

Width, a5 feet 6 Inches; height, la feet g inches. 
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KCOLE RAPHAEL. VATICAN. 

JUSTINIEN 

DONNANT LE DIGESTE. 

L’einpereur JustinieD , ayant voulu reuoir en un seul corps 
les lots qui r^gissalent I’empire , ordonna a Tribonien , sod 
chancelier, de rassemblerd’habiles jurisconsultes pour faire ce 
travail : ces savans compulserent deux miile volumes ^pars , et 
les r^unircnt en un seul corps divise en cinquante livres; ce 
recueil fut public sous le nom de Digesteea I’an 53.3. L’empe- 
reur fit pr^ceder cette compilation d’un 4dit qui lui donnait 
force de loi ; et ce code , le plus ancien qu’on connaisse , forme 
la premiere partie du droit romain , dont I’enseignement a en- 
core lieu dans nos 6coIes. Get ouvrage est cunnu aussi sous le 
nom de Pandectes ce nom vient du grec IlKv^exTaiqui signifie 
compilation. 

Raphael a repr^sent^ I’empereur assis remettant le Digeste a 
Tribonien qui le re^oit a genoux. Le meme sujet vient d’etre 
traite par M. Delacroix, pour I’une des salles du conseil d’etat 
au Louvre. 

Ce tableau peint a fresque est a gauche de la fen4tre dans la 
chambre de la Signature, en pendant avec celui de Gr^ 
goire IX, n° 171, et au-dessous du tableau de la Jurispru- 
dence, qui a 4t4 donn^ sous le n° i63. 

Haut., 6 pieds ? larg., a pieds 6 pouces? 
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JUSTINIAN 

GIVING THE ABRIDGMENT. 

The emperor Justinian wishing to unite in one body the 
laws which regulated the empire, ordered Tribonius his chan- 
cellor, to gather together the most able lawyers for the pur- 
pose of achieving the work ; these learned men compressed 
about aooo volumes into one body which they divided into 
fifty books ; this collection was published under the title of 
the Abridgment in the year 535. The emperor caused this 
compilation to be preceded by an edict that it might be re- 
ceived as the law; and this code, the most ancient that is 
known, forms the fourth part of the roman law, the study of 
which is still retained in our colleges. This work is also known 
under the name of Pandcctes, derived from the greek word 
Ilav^ixTat, which signifies compilation. 

Raphael has represented the empe/ror as seated , and giving 
the Abridgment to Tribonius, who receives it upon kis knees. 
The same subject has been designed by M. Delacroix for one 
of the council chambers of state at the Louvre. 

This picture , painted in fresco , is to the left of the window 
in the chamber of Signature, under the picture of Jurispru- 
dence, given at n° i63. 

Height, 6 feet 4 inches; width, a feet 8 inches. 
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ANTIQCE. >•»#»# GALERIB DB FLOBBNCB. 


UN FILS DE NIOBE. 

La fafnilie de Niob6 dont nous avons d 4 ja donn^ une statue 
sous le n” 7a est une des choses les plus remarquables de la 
galerie de Florence, tant par la beauts du travail que par le 
nombre des 6gures de ce groupe , que Ton voyait autrefois a 
la Villa Medici a Rome, et qui fut plac6 de la maniere la plus 
convenable dans une salle construite exprra en 176a par ordre 
du grand-due. 

II est facile de yoir que ce fils de Niob6 a d 4 ija vu frapper 
plusieurs de ses freres et soeurs, et la maniere dont il tient son 
mantean avec le bras droit 4 lev 4 au dessus de sa t^te indique 
qu’il cherche un moyen de se garantir des fishes qui tombent 
du ciel sur sa malhenreuse famille. La Ug^ret6 de la draperie 
dans cette statue est aussi remarquable que la beauts des par- 
ties nues. Sa pose indique le d^ir de fuir le danger, et I’em- 
barras de trouver un refuge; sa figure exprime bien aussi 
I’inqui^tude dont il est tourment 4 de ne pouvoir dchapper au 
triste sort qui le menace. 

Haut. , 5 pieds? 


SCULPTUREi Al'^TlQUE. »»»»»♦»»»» FLOREI^CB GALLERY. 


A SON OF NIOBE. 

The Niobe family, from which we have given a statue, no 7 a 
is one of the most remarkable objects in the gallery of Florence, 
as much for the beauty of its execution, as^for the many 
figures of which it is composed; it was formerly in the Villa 
Medici at Rome , and was most advantageously placed in a hall 
constructed for the purpose, by order of the grand-duke. 

This son of Niobe has evidently seen several of his brothers 
and sisters destroyed , and the manner in which be bolds the 
mantle over his bead indicates that, he is endeavouring to 
avoid the arrows which are descending upon his unfortunate 
family. The lightness of the drapery in this statue is not more 
remarkable than the beauty of the naked parts. The position 
expresses the desire of avoiding the danger, and the difficulty 
of finding a place of refuge ; the countenance also well ex- 
presses the anxiety which torments him, in not being able to 
avoid the melancholy fate that awaits him. 

Height, 3 feet a inches? 
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RAPUAJEL. Vatican. 


SAINT PIERRE EN PRISON, 

Ce sujet , d^signe sous le uom de Saint Pierre aux liens , esl 
place en face de la Messe de Bolsene dans la premiere cham- 
bre du Conclave : une fenfire se trouve aussi occupcr une 
partie du tableau au milieu. Dans ceux-ci, Raphael sut habile- 
ment dissimuler celte difformite par la maniere dont il disposa 
ses compositions; tandis que dans la chambre de la Signature , 
qu’il avail peinte auparavant, il (it trois tableaux diff^rens , 
n’ayant aucun rapport entre eux , et qui ornent le dessus et les 
deux cot^ de la fenfire. Ici Raphael n’en a fait qu’un seui ; 
mais, comme cela se trouve frdquemment chcz les peintres scs 
predecesseurs , il a figure trois scenes diff^rentes du meme 
sujet. 

Personne jusqu’a Raphael n’avait songe u considerer la pein- 
ture du c6l6 de reflet ou des , oppositions d’ ombres el de lii- 
mi^es ; le peintre les a variees ici, en montranl dans une partie 
une scene eclairee par la lune, tandis que les deux autres le 
sont par une lumiere vive et resplendissante de I’un des per- 
sonnages. Le temps a pu atlaiblir la valeur des teintes et des 
couleurs de cet ouvrage , mais il doit encore a la position qu’il 
occupe a contre-jour quelque chose qui en favorise I’illusion. 

Ce tableau fait allusion, dit-on, a Leon X, qui, I’annee 
d’avant son pontifical, a pared jour que celui de son exalta- 
tion, avail ete fait prisonnier apres la bataille de Viierbe,et 
avail ddivi’6 d’une maniere miraculeuse. 

Larg./ai pieds; haul., i 5 pieds. 
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S*. PETER IN PRISON. 

This picture , designed under the name of St. Peter in bonds ^ 
stands opposite the Mass of Bolsene in the first chamber of the 
Conclave. Th# middle of the painting is partly broken by a 
window. Raphael has ably obviated this deformity; whilst in 
the chamber of Signature, where he met with a similar ob- 
stacle, he painted three different subjects which had no con- 
nexion with each other, and they figured over and on each side 
of the window. Here Raphael has composed from one subject , 
but, as frequently happened with the painters his predecessors , 
he has designed three different scenes from the same subj ect . 

Nobody dreamt of cultivating painting with respect to effect 
and the contrast of light and shade until Raphael ; he has here 
given variety , as in one part he displays a moonlight effect ^ 
while the other two are lighted by a clear and resplendant 
lustre falling from one of the figures. Time has taken from the 
value of the tints and colours in this work, but it still owes to 
the situation which it occupies opposite the light, something 
with regard to illusion. 

This picture, it is said, was painted with reference to an 
event which happened to Leon X , who in the year before his 
pontificate, on a similar day to that of his elevation, had been 
made prisoner after the battle of Viterbe, and was released 
again in a miraculous manner. 

Height, i3 feet; width , i6 feet 6 inches. 
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O’*"® 

SAINT BRUNO. 

RECOIT UN MESSAGE DU PAPE. 

Peu d’ann^es s’4taient ecoul^s depuis I’^tablissement des 
Chartreux , lorsque Odon de Lageri, a Cbatillon sur*Seine> 
et religieux de I’ordre de Cluny, fut ^leve a la papaute, sous le 
nom d’Urbain II, en 1088 , ce souverain pontife, disciple de 
I’ecoie de Reims, elev6 avec saint Bruno , vouiant s’aider des 
lumieres de celui qui deja avait son maitre, lui envoya un 
message pour lui demander de venir pres de lui prendre part 
au gouvernement de I’eglise. 

L’ envoys du pape a deja remis ses d6p4ches : I’^pee qu’il 
porte montre la noblesse de son origine, et cependant il se 
tient decouvert pour rendre hommage a celui dont la vertu et 
la pi4te etaient bien reconnues. On ne peut se dissimuler la 
peine, qu’eprouve saint Bruno d’etre oblige de se retrouver 
encore au milieu du monde , et on voit dgalement celle que 
ressentent ses pieux compagnons. Cette scwe est sublime; elle 
est rendue sans affectation; tout est simple, tout est naif; on 
sent l’4motion de cbacun des personnages, malgr^ le silence 
((u’ils gardent tons. Le ton decouleur du tableau convient par* 
laitement au sujet : on y Irouve de I’barmonie et meme une 
nuance de tristesse r^pandue sur lout le lieu de la scene. Le 
vetement rougeatre du messager , ainsi que son manteau vert, 
font avec les v4temens blancs des religieux. une opposition qui 
n’a pourtant rien de dur. 

Haul. , 6 pieds; larg., 4 pieds.' 
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SAINT BRUNO 

RECEIVING A MESSAGE FROM THE POPE. 

A few years after tbe establishmenl of the Cfaartreux , Odon 
de Lageri , born at Cbatillon-sur-Seine, and a monk of the or- 
der of Cluny, was elevated to tbe popedom , under the name 
of Urban II in 1088 : this sovereign pontiff, a disciple in tbe 
school of Reims, had been brought up by St. Bruno, and, 
wishing to avail himself of the ability of the man who had al- 
ready been his master, he sent a message to him , summoning 
St. Bruno to his presence that he might take a part with him 
in the government of the church. 

The envoy of the pope has already delivered his dispatches, 
the sword that he carries shows tbe nobility of his birth , he 
however, uncovered , is rendering homage to him whose virtue 
and piety had been so universally acknowledged. St Bruno 
cannot conceal the pain that he feels upon being again forced 
into the world, and it is equally evident that it is displeasing 
to bis pious companions. This scene is sublime; it is given 
without affectation; all is simple, all is easy , we can enter into 
tbe emotion of each person ; in spite of the silence which they 
all preserve. The tone and colouring of the picture agree per- 
fectly with the subject; an harmony and even an air of sadness 
is shed Uver the scene. The red dress of tbe envoy and his 
green mantle, form a contrast to the white garments of the 
monks, without however producing the least harshness. 

Height , 6 feet 5 inches ; width , 4 feet 3 inches. 
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SAINT BRUNO ARRIVE A ROME. 

Saint Bruno , en se presentant devant le souverain pontife , 
ne voit en lui qu’un sup^rieur a qui il doit respect et soumis* 
sion . tandis que le pape Urbain II, ancien 41eve de saint Bru- 
no , ne vent trouver que le maitre dont il re^ut des lecons 
dans sa jeunesse, et un ami dont il desire recevoir maintenant 
les conseils. 

Le pape Urbain eprouve ici les memes sentimens que ceux 
qu’a ressentis I’evequc de Grenoble , saint Hugues : Le Sueur 
ii’a done pas h^sit^ a le representer dans la meme position. II 
ne faut pas pour ce!a accuser le peintre d’avoir manqu^ d’ima- 
gination ; mais ce serait se montrer pu4ril que de ne pas vou- 
loir r^peter une pose quand les personnages se trouvent dans 
la mdme action. Ainsi que I’a deja dit M. Miel , « Le Sueur s’est 
r^p^t^ comme se r^pete Homere et comme se r^pete la nature. > 

La figure du pape est tres belle sous tous les rapports , niais 
celle de I’un des deux personnages qui sont pres du souverain 
pontife, paralt trop petite pour le plan ou elle est placee. 

Haul., 6 pieds; larg. , 4 pieds. 
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S’. BRUNO ARRIVING AT ROME. 

St. Bruno, in presenting himself , before the sovereign pon- 
tiff , regards him in the light of a superior to whom he owes 
respect and submission ; whilst pope Utban II , formerly one 
of St. Bruno's pupils, considers him as the master from whom 
he received lessons in his youth , and as a friend from whom 
be now wishes to imbibe advice and assistance. 

Pope Urban is influenced here by sentiments similar to those 
of St. Hugo, bishop of Grenoble : Le Sueur, has not even he- 
sitated putting him in the same position ; but tbe painter does 
not deserve to be accused of want of imaginagination ; it would 
even have been puerile to avoid a repetition of the same posi- 
tion, when the persons are animated by the same sentiments. 
Thus, M. Miel had already said, « Le Sueur has imitated him- 
self as Homer did, and as nature does in her works. > 

The figure of the pope is extremely fine in every respect , 
but that of one of tbe two persons near the sovereign pontiff , 
appears too small for the situation in which he is placed. 

Height, 6 feet 5 inches; width , 4 feet 4 inches. 
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LiCULE FAAM^AISB. MMM**** COIGN ET. »••••* MUSCE DU LUXEMBOURG. 

S>»<5 

MARIUS. 

Ne dans I’obscurite , Cains Marius embrassa la carriere des 
armes , et se signala sous Scipion 1’ Africain lors de la prise de 
Carthage, 146 ans avanl J. C. Sa gloire ne fit qu’augmenter 
depuis ce temps jusqu’au moment ou , consul pour la sixiemc 
I’ois, S^rlla, son comp^titeur, devint son ennemi. Oblige de 
quitter Rome, de se cacher dans les marais de Minturne , il 
s’embarqua pour I’Afrique , on il croyait trouver quelque re- 
pos ; mais , suivant Plutarque , a son arrivee sur cette triste 
plage, Sextilius, pr^teur d’Utique , voulant plaire a Sylla, fit 
dire au malheureux exil4 de Rome, que s’il restait en Afri- 
(jue, il ex4cuterait contre lui les d4crets da s4nat. Cette defense 
accabla Marius, qui garda le silence pendant long-temps; in- 
terpelle de nouveau par I’envoy^ sur ce qu’il le chargeait dc 
dire a Sextilius, il poussa an profond soupir et repondit : 
> Ois-lui que tu as vu Marius assis sur les mines de Carthage , » 
voulant par ces paroles faire entendre que la fortune de cette 
ville et la sienne donnaient deux grands exemples des vicissi- 
tudes huinaines. 

M. Coignet dans ce tableau a repr4sente un effet des plus 
extraordinaires, et dont il a tire ua beureux parti : un soleil 
couebant dans la iner fait voir un ciel embras4 des plus vives 
couleurs , tandis que les figures sur le devant du tableau ne 
soiit 4clairees que par le fond , ce qui les place entierement 
dans la demi-teinte. 

Larg., 1 3 pieds 1 pouce; haul. , gpieds Qpouces. 
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MARIUS. 

Born in obscurity, Caius Marius embraced the profession 
of arms, and signalized himself under Scipio Africanus, at the 
fall of Q.~'' age, 146 years before Christ. His glory continually 
increased irom that period to the moment when he was made 
consol for the sixth time, and Sylla, his competitor, became 
his enemy. Compelled to quit Rome , he concealed himself in 
the marshes of Minturne; he afterwards embarked for Africa , 
in the hope of finding repose there ; on his arrival , according 
to Plutarch , Sextilius , pretor of Utica , willing to please Sylla , 
told the unfortunate exile , that if he remained in Africa , the 
decrees of the roman senate should he executed against him. 
Marius was overwhelmed by this prohibition , and remained 
long silent ; the envoy waited on him again for his reply to 
Sextilius, when he heaved a deep sigh and answered : ■ Say to 
him that you have seen Marius sitting upon the ruins of Car- 
thage, > implying by these words that the fortunes of that city 
and bis own were two striking examples of the vicissitudes of 
human affairs. 

M. Coignet has in this picture produced a most extraordi- 
nary effect , and very felicitously : the sun setting in the sea 
covers the firmament with brilliant colours, whilst the figures 
in front of the picture are only lighted up from behind , which 
places them entirely in mezzotinto. 

Height, 14 feet; width , xo feet 5 inches. 
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tCOLE FRANQAISE PODSSI.N. CABINET PAR IlCUUhK. 

PAYSAGE. 

FUN^lRAILLES DE PHOCION. 

Sur le devant d’un magnifique paysage, dont le fond presente 
les monamens d’une grande ville, deux bommes portent en si- 
lence un corps mort, et c’est celui de Phocion, qui pendant 
sa vie fat appel^ quarante-cinq fois pour gouverner Athenes, 
et qui & I’ige de 8o ans fut condamne a boire la cigue. Ses fu- 
nerailles ont lieu sans aucun appareil ; les travaux de la cain- 
pagne n’en sont point inlerrompus ; une cer^monie publique 
mdme a lieu , et une foule de citoyens d’Atbenes se porte vers 
le temple , tandis que le corps de leur ancien g^n^ral cst aban- 
donne. 

Poussin dans ses tableaux offre presque toujours des sujets 
fails pour ^mouvoir; cependant il ^vite de presenter rien de 
hideux ni de reponssant. Ce peintre, compatriote de Corneille, 
comme lui se forma presque sans maitre et coiniue lul , il 
laissa des chefs-d’oeuvre dont la France s’honore et que les 
autres nations lui envient. Savant dans I’architecture , profond 
dans la perspective, Poussin, apr^ avoir etudie la belle nature 
d’ltalie, apr^ avoir examine la maniere dont Titien peignait 
le paysage, en composa plusieurs par le moyen desquels il est 
devenu aussi remarquable que par ses tableaux d’histoire. 

C’est vers i65o que Poussin peignit ce tableau pour M. Ce- 
risier ; il a ^le grav^ en 1684 par Etienne Baudet. 

Larg., 6 pieds 6 pouces;haut., 4 pieds 8 pouces. 
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FRENCH SCHOOL. 


POUSSIN. •»«»>«■>» PRIVATE COLLECTION. 




A LANDSCAPE. 

THE FUNERAL OF PHOCION. 

In the front of a magniGcent landscape, the back 'ground 
of which represents the architecture of a great city, two men 
are silently carrying a dead body ; it is that of Phocion , who 
during his life was forty-five times elected governor of Athens, 
and who at the age of 8o was condemned to drink hemlock. 
His funeral is taking place without any pomp, the cultivation 
of the country is not interrupted, a public ceremony is even 
celebrating, and a crowd of Athenian citizens are entering a 
temple, while the body of the ancient general is abandoned. 

Poussin , in his pictures , generally represents affecting sub- 
jects; yet always ezcluding those that are ideous and revolt- 
ing. This painter, like the poet Corneille, formed his genius 
almost without a master , and like him , has left behind him 
master-pieces , which France idolizes and other nations envy. 
Learned in architecture and master of perspective, Poussin , 
after having studied the beautiful scenery of Italy, and exa- 
mined Titian’s manner of painting landscapes, composed many 
landscapes himself, for which be is equally estimated as for 
historical subjects. 

It was about in the year i65o that Poussin painted this picture 
for M. Cerisier; it was engraved in 1684 by Stephen Boudet. 

Height, 7 feet; width, 6 feet ii inches. 
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SCULPTURE. antique* 


GALBRIE DE FLORBNCK. 


UNE FILLE DE NIOBE. 


Cette statue d’une des filles de Niob^ la montre au moment 
oil elle chercbe a secouvrir de son manteau, pour 6viter d’etre 
frapp^e par un des traits mortals de Diane; elle le tient encore 
61ev^ de la main gauche *, mais sa main droite a quitt^ I’autre 
bout de la draperie. La cause de ce changement d’action est la 
vue de I’un de ses freres , qui vient d’etre reoverse pr^ d’elle, 
et dont la mort est certaine , puisqu’il a. 6te bless^ dans la 
poitrine. 

La inaniere dont cette figure est drap4e n’olTre pas la per- 
fection qu’on est habitu^ a rencontrer dans le travail des sta- 
tuaires grecs; mais il faut se rappeler que ces statues, destinies 
a decorer le fronton de quelque grand temple, se trouvaient 
tellement ^levees qu’on n’avait pas cru n^cessaire d’en confier 
I’execution a des ouvriers du premier ordre. 

Le bras droit , et raeme une portion de I’epaule , sont des 
restaurations modernes, ainsi que le bras gauche et la portion 
du manteau de ce cote , puis la moiti4 du bras droit. 

Haut. , 5 pieds 6 pouces. 

* La graviiro ett en lens cootrairc de la statue. ' 
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SCUUPTTJRE. 


ANTIQDE. **«*M«» FLORE\CE GAU.ERT. 


A DAUGHTER OF NIOBE. 

This representation of one of Niobe’s daughters, is tsken at 
the moment when she endeavours to cover herself with a 
mantle in order to avoid Diana’s mortal shafts ; her left hand * 
is still elevated, but the right has quitted the other end of the 
drapery. The cause of this involuntary movement is produced 
by beholding one of her brothers who is falling near her, and 
whose death is inevitable , being wounded in the breast. 

The arrangement of the drapery in this figure is not a spe- 
cimen of the perfection, that we are in the habit of meeting 
among the works of the greek sculptors; but we must remem- 
ber that these statues decorated the front of a great temple , 
and at so high an elevation it was not considered necessary to 
confide their execution to artists of the first oder. 

The right arm and even a portion of the shoulder are mo- 
dern restorations, as well as the left arm and part of the 
mantle. 

Height , 5 feet lo inches. 

* The engraving is the inverse of the original figure . 
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KCOLB ITALIEMNE. »♦»♦»♦•••• RAPHAEL. VATICAN. 


JUSTIFICATION DE LEON III. 

Aussitot apres sa consecration, Leon 111 envoya une depu- 
tation a Charlemagne pour se gagner son affection ; mais la 
protection d’un prince aussi eloigne ne put empecher le neveu 
du dernier pape de conspirer contre lui. II parvint meme a 
s’emparer de sa personne ; mais , tire de sa prison , le pape 
Tint a Paderborn trouver le roi de France et lui demander son 
appui. II rentra en triomphe a Rome, et Charlemagne ayant 
convoque pour le i5 decembre 800 un concile pour examiner 
les accusations portees contre le pape , personne n’osa les sou- 
tenir, et le souverain ppntife alors fit le serment qu’elles 
etaient fausses. 

Le jour de Noel suivant, le roi etant venu entendre la messe 
au Vatican , le pape approeba et lui mit sur la tete une cou- 
ronne pr^cieuse; alors il fut par trois fois proclam 6 auguste, 
empereur des Romains , et le pape le reconnut pour son sei- 
gneur et son souverain. 

Ce tableau;, peint dans la troisieme ebambre du Conclave , 
dite de Torre Borgia, estau dessus d’une fenetre, et Raphael a 
adopts une disposition semblable a celle que Ton a vue dans 
la Messe de Bolsene. Dans I’embrasure de la fenetre on voit 
I’annee iSiy, qui est la quatrieme du pontificat de L4on X. 

Quoique cette peinture offre des parties fort int4ressantes, 
on ne saurait dissimuler qu’elle est inferieure a plusieurs de 
celles qui ornent les autres chambres du Vatican. 

Larg., a I pieds? haut, i5 pieds? 
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ITALIAN SCHOOL. RAPHAEL. VAT1C.\N. 


THE JUSTIFICATION OF LEON III. 

Directly after his consecraticn , Leon III sent a deputation 
to Charlemagne, for the purpose of courting his friendship; 
but the countenance of a prince whose kingdom was so dis- 
tant, prevented not the nephew of the preceding pope from 
conspiring against Leon. He even contrived to seize upon his 
person ; when released the pope went to Paderborn , and find- 
ing the king of France there he solicited his support. He enter- 
ed Rome in triumph, and Charlemagne , on the iS'i* ofde- 
cemher 800 , convoked a council for the examination of the 
accusations brought against the pope , but nobody appeared to 
support them , and the sovereign pontiff declared upon oath 
that they were false. 

On the succeeding Christmas, the king having come to hear 
mass in the Vatican , the pope placed upon his head a costly 
crown ; he then three times proclaimed him the august emperor 
of the Romans , and acknowledged him as his Sovereign and 
Lord. 

This picture, which decorates the third chamber of the Con- 
clave called de Torre Borgia, is over a window, and Raphael 
has arranged it similarly to the Mass of Rolsene. In the em- 
brasure of the window appears the year i5i7, being the fourth 
of Leon the io*t>’» pontificate. 

Although this picture is interesting in some parts , it is deci- 
dedly inferfor to many which ornament the other chambers 
of the Vatican. 

$ 

Width , 32 feet 9 inches; height, 16 feet a inches. 
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KXOLB FHAMCIAISE. LE SUEUR. HUSJ^E FRA^gAIS. 

SAINT BRUNO 

REFUSE UN archev£;ch6. 

En se rendant a la cour de Rome, saint Bruno n’avait pu 
r^sister au d^sir dii souverain pontife; mais trop simple dans 
ses raceurs pour s'accoutumer a celle d’une grande ville , trop 
franc pour ae plier a la duplicite des courtisans, trop modeste 
pour s'enorgueillir du credit dont il jouissait dans I’esprit du 
pape , il ne voulut s’en servir que pour augmenter la splendeur 
de son ordre, en fondant une nouvelle maison dans les deserts 
de la Calabre. Il n’y fut pas plutot arrivd qu’il fut elu arcbe* 
veque de Reggio ; mais la retraite 4tanl tout ce que desirait 
saint Bruno, il refusa d’occuper une dignite qu’ambitionnent 
presque tons ceux qui se vouent a I’^tat ecclesiastique. 

La pantomime de cette scene est admirable ; la figure de 
saint Bruno est un chef-d’oeuvre d’expression et de noblesse; 
le mouvement de sa main droite , qui semble repousser sans 
ostentation la mitre qu’on lui propose, le gcste expressif de sa 
main gauche , qui indique si bien qu’il se croit incapable de 
porter un tel fardeau , tout annonce le sentiment profond dont 
le peiotre etait pdnetrer en composant son sujet. 

Le pape , 4tonn6 d’un tel refus, n’en est point offense ; mais 
on voit que, persuade du bien qu’il procurerait a I’t^glise,!! 
espere en insistant surmonter la modestie du religieux. 

Habitud & retrouver facilement les pensees de Le Sueur, on 
est l^tonne dans ce tableau de ne pouvoir deviner ce que si- 
gnifie la Bgure du jeune homme qui est debout derriere saint 
Bruno : sa pose insignifiante est une de ces fautes legeres qu’on 
trouve rarement dans les ouvrages de Le Sueur. 

Haut., 6 pieds; larg., 4 pieds. 
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FRENCH SCHOOL. LE SCECB. FRENCH MCSEUM. 

5>*<S 

S\ BRUNO 

REFUSING AN ARCHBISHOPRICK. 

In appearing at the court of Rome, it is evident that St. 
Bruno could not resist the invitation of the sovereign pontilT; 
but he was prevented by his simply manners from accustoming 
himself to the manners of a great city ; his open-heartedness 
hindered him from entering into the duplicity of a court , and 
he was too modest to pride himself upon the favour which 
he enjoyed in the opinion of the pope ; his only wish was the 
augmentation of his order, by the founding of a new monas- 
tery in the deserts of Calabria. He had no sooner arrived in 
Rome than he was elected archbishop of Reggio ; but retire- 
ment was all that St. Bruno desired, and he refused to occupy 
a dignity, of which almost all those who belonged to the ec- 
clesiastical state were ambitious. 

The pantomime of this scene is admirable; the figure of 
St. Bruno is a master -piece of expression and dignity; the 
motion of the right hand putting aside without ostentation, 
the mitre which is offered him; the expressive gesture of the 
left hand , which indicates so clearly that he is incapable of 
supporting such a burden, show the profound feeling which 
must have influenced the painter when composing the subject. 

The pope is astonished but not offended at the refusal ; and 
his expression discovers that, conscious of the benefit which 
the church would obtain by his preferment , he hopes to over- 
come St. Bruno’s modesty. 

The ideas of Le Sueur being in general easy to understand; 
we are surprized in this picture at not being able to compre- 
hend the figure of the young man behind St. Bruno; its insi- 
gnificant position is one of those faults which are rarely to be 
found in the works of Le Sueur. 

Height, 6 feet 4 inches; breadth , 4 feet 3 inches. 
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ECOLE FRANQAISE. LE SUEUR. HOSfiE FRANQAIS^. 


SAINT BRUNO 

DANS LES DESERTS DE LA CALABRE. 

Apres avoir qpitt^ la ville de Rome, saint Bruno se retira 
dans nn d6sert de la Calabre pour y 6tablir unc maison de 
religieux qui, comme ceux de la Chartreuse de Grenoble, 
devaient vivre en silence, cultiver la terre et se livrer a la 
priere. Get Atablissement fut forme dans un endroit nomm^ 
Torre, pres de la ville de SquHlace. 

Au fond on aper^oit saint Bruno dans la meditation , taii- 
dis que sur le premier plan on voit trois religieux occupes 
a defricher la terre. Les livres que I’on aper^oit sur le devant 
indiquent que, quand ils auront besoin de repos, les bons 
cenobites viendront s’^difier par la lecture de quelques pieux 
r6cits. 

La couleur de ce tableau est belle et tient un peu de I’ecole 
des Carraches; mais le paysage manque d’entente; les arbres 
du second plan sont trop forts, et ceux du fond soot trop 
noirs et trop vigoureux, ce qui ote Tharmonie au tableau et 
ramene cette partie trop en avant. 

Haut. , 6 pieds; larg. , 4 pieds. 
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FBENCH SCHOOL. »»♦»»♦»♦»♦• LE SUEUH. FRENCH HUSCUM. 


J>»<3 

S\ BRUNO 

IN THE DESERTS OF CALABRIA, 

After having quitted Rome , St. Bruno retired into a desert 
of Calabria, for the purpose of establishing a monastery there , 
like that of the Chartreuse at Grenoble , whose inmates might 
he equally devoted to silence and prayer and the cultivation 
of the earth. This establishment was formed in a place called 
Torre, near the city of Squillace. 

In the back'ground St. Bruno is seen meditating , whilst 
three monks arc beginning their undertaking by digging up the 
earth. The books which may be perceived in the foreground 
indicate, that when wearied with labour the monks may edify 
themselves by reading religious lectures. 

The colouring of this picture is beautiful , and a little in the 
manner of the Caracci school , but the landscape is deficient 
in tint : the trees in the middle-ground are too harsh, and those 
in the back-ground are too black and vigorous , they destroy 
the harmony of the picture and bring that part of it too 
forward. 

Height, 6 feet 4 inches; width, 4 feet 3 inches. 
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CiSINET PARTlClItlKil. 


hCOLE ESPAU.NULE. A. CAKO. 


SAINT JEAN VOYANT L’AGNEAU. 

L’ Apocalypse de saint Jean est une suite de revelations, 
ecrites dansun style figure, qui offre beaucoup d’obscurite , et 
dont les explications sont sujeltes a des controverses , qui se- 
raienl deplacees dans un ouvrage de la nature de ceiui-ci. 
Nous nous contenterons done de dire quej saint Jean est re- 
presente ici dans le moment ou une vision celeste lui fait aper- 
cevoir I’agneau tenant un volumen , ou rouleau, ecrit des deux 
cotes , et qui avait ete ferm6 par sept sceaux , que I’agneau ou- 
vrit les uns apres les autres. Les prodiges qui s’opercrent apres 
I’ouverture de cbacun d’eux causerent bien de I’etonnement a 
I’apotre, et «lorsque I’agneau eut ouvert le septieme sccau, il se 
fit un silence dans le ciel. • C’est ce moment d’extase qu’a re- 
presente Alexis Cano. La figure de saint Jean represente I’etat 
de son ame, et il est facile de voir combien elle est remplie dc 
I’esprit de Dieu. , 

Ce tableau est de la meme suite que celui donne sous le 

n° u 3 ; il se trouve egalement dans la collection de M. le ma- 

i-echal due de Dalmatie. 

» » ) 

Haul., a pieds 9 pouces; larg., i pied 4 pouces. 
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SPANISH SCHOOL. r**»M*»w A. CANO. »*m*«** PBIVATE COLLECTION. 


S». JOHN 

B EHOLDING THE LAMB. 

The Apocalypse of St. John is a series of revelations written 
in a figurative style and clouded with obscurity , and its expla- 
nations are subject to controversy which would be misplaced 
in a work of this nature. We shall therefore content ourselves 
with the following illustration. St. John is represented in this 
picture at the moment when in a celestial vision he perceives 
the lamb holding a book , or scroll , written on both sides , 
having been fastened with seven seals which the Iamb had 
broken successively. The prodigies which appeared at the 
breaking of each amazed the apostle and « when the lamb open- 
ed the seventh seal there was a silence in heaven. ■ It is this 
moment of excitement which has been illustrated by Alexis 
Cano. The face of St. John represents the state of his mind , 
and it is manifestly visible that he is filled with the spirit of 
God. 

This picture is upon the same subject as that given at n'’ is3, 
and is also in the duke of Dalmatia’s collection. 

Height , 3 feet ; width , i foot 5 inches. 
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f.COlE FRANQAISE. ALLAUX. MCS^ DU LUXEMBOURG. 

PANDORE 

TRANSPORT^E PAR MERCURE. 

Lorsque Prom^th^e eut forme i’homme, et qu’il Pent aoime 
du feu celeste, Jupiter, pour le pnnir de tant d’audace, or- 
donna a Vulcain de former une femme qui fut dou6e par tons 
lea dieux. Minerve lui donna la sagesse , V6nus la beaut6, les 
‘ Graces lui donnerent Part de plains, Apollon lui apprit la 
musique,et Mercure Pdoquence: c’est de la qu’elle re^t le 
oom de Pandore , qui vient du grec irsv, plusienrs, dons. 

Jupiter aussi lui fit un pr^nt, mat's il fut bien funeste; ce fut 
une cauette dans laquelle se trouvaient renferm6s tons les 
maux. 

Ainsi pourvue , Pandore fut transport^e |de POlympe par 
Mercure chez Prora^tb^e; mais Pesprit m^fiant et ruse de cet 
boBXtue habile Pempecba de recevoir une femme envoy^e par 
le maitre d«s dieux. ^pimelh^, son frere , n’eut pas autant de 
reserve ; iL ^pousa Pandore , ouvrit sa boite fatale , d’ou sorti- 
rent tous lea maux qui se r^pandirent sur la pauvre humanite. 

Ce tableau, qui parut au salon de i8s4, n’a jamais 6t6 grar^ : 
sacouleur est agr^able, et sa composition tres gracieuse; ce- 
peodant le peintre aurait di!i 4viter la longuenr de la ligne 
perpendiculaire produite par Pune des jambes de Mercure en 
prolongement du corps de Pandore. 

Haut., 9 pieds 8 pouces; larg., 7 pieds 10 ponces. 
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french school. »••••*€*»• ALLAUX. ••••»♦»♦ LUXEMBOURG MUSEUM. 

PANDORE 

TRANSPORTED BY MERCURY. 

When Prometheus formed the figure of a man , and ani- 
mated it with celestial fire, Jupiter, to punish him for his 
presumption , ordered Vulcan to form a woman , who was 
endowed with gifts hy all the gods. Minerva gave her wisdom, 
Venus beauty , the Graces the art of pleasing, Apollo instruct- 
ed her in Music, and Mercury endowed her with eloquence; 
she was therefore called Pandora, which comes from the grcek 
words itav, signifying many, and Jwpov, gifts. Jupiter also made 
her a present , but one of a serious nature ; it was a box con- 
taining all kinds of evils. 

Pandora was carrried to Prometheus from Olympus by Mer- 
cury; but the presence of mind and cunning of Prometheds 
prevented him from receiving a woman sent by the chief of 
the Gods. Epimetheus, his brother, was less cautions ; he mar- 
ried Pandora; he opened the fatal box, and all the evils that 
were in it escaped , and were scattered over the human race. 

This picture, which appeared iu the saloon of i8s4, has 
never been engraved; the colouring is agreeable, and the com- 
position elegant; however, the long perpendicular line pro- 
duced by the leg of Mercury and the body of Pandora should 
have been avoided. 

Height, lo feet 5 inches ; width , 8 feet 4 inches. 
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SCDLPTDHE. 


AMTIQCE.' 


GALEaiE DE FLORENCE. 


NIOBE ET SA FILLE. 


Ceax qui croient que toates lc9 Bgures des Niobides d^o- 
raient ie fronton d’tm grand temple, pensent que celle-ci se 
trouvait au milieu , ce qui est assez probable , puisque c’est la 
figure principale du groupe, et que par sa pose et sa dimen- 
sion on voit qu'elie devait occnper la partie la plus 6lev6e du 
triangle. 

An milieu de la d^olation qui accable cette malheureuse 
famille, la plus jeune des Biles de Niob4 accourt se r^fugier 
dans le sein de sa m^re, oit elle esp^re trouver un asile assure 
contre les traits de la vengeance celeste. La mere, en proie a la 
plus vive douieur, cherche a envelopper sa Bile de maniire a 
I’abriter, landis que la jeune enfant d^tourne la t£te , avec la 
crainte d’apercevoir encore voler dans les airs un des traits 
mortels de Diane. 

L’agencement des deux figures forme une composition sn- 
p^rieure et qu’il serait difficile de bien dicrire ; il faut voir ce 
groupe, il faut Texaminer avec attention pour connaitre et 
admirer sa sublime execution. La t4te de la mere pr^senteun 
des plus beaux modules que nous ait laissds I'antiquit^, pour 
la maniere cfexprimer la plus vive donleur sans alt^rer les 
traits de la plus grande beaut6. 

La main et une partie du bras droit de la mere sont des res- 
taurations modernes , ainsi que ie bras droit et le pied gauche 
de la jeune fille. 

Haut., 6 pieds 5 pouces. 
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SCULPTURE. «.»»*•***•«•••♦*» ANTIQUE. **®»»^»* FLORENCE GALLERY. 




NIOBE AND HER DAUGHTER. 

Those who are of opinion that the Niobe family adorned the 
front of a great temple suppose this part of the subject to have 
formed the centre, which is probable, because Niobe is the 
principal figure of the group , and by her position and dimen- 
sion she was fitted to occupy the highest part of the triangle. 

In the midst of the destruction that overwhelms this unfor- 
tunate family , the youngest daughter is taking refuge in her 
mother’s bosom , and hopes to find protection there from the 
arrows of celestial wrath. Niobe , a prey to the severest agony 
is endeavouring to shield her daughter from impending dan- 
ger, while the girl is] turning round her head, in the fear of 
seeing another of Diana’s fatal shafb. 

The arrangement of the two figures forms a superior com- 
position , and one that it would be difficult to describe ; it must 
be seen, it must be examined with attention in order to dis- 
cover and appreciate the sublimity of the execution. The head 
of the mother is one of the finest models that antiquity has left 
us , with reference to the manner of expressing the severest 
grief, without in the least affecting the most perfect beauty. 

The hand and a part of the mother’s right arm are modern 
restorations, as well as the right arm and the left foot of the 
girl. 

Height, 7 feet. 
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ECOLE ITALlBIflNB RAPHAEL. •«■»«»•»«»*«*»«&«- VATICAN'. 

COURONNEMENT 

DE CHARLEMAGNE. 

Nous avoDs d^ja dit,daas le n° 193, que Charlemagne vint 
a Rome, a la fin de Tan 800, pour consolider la puissance du 
pape L4on 111 , et que le souverain ponlife , en lui mettant sur 
la t£te une couronne d’or, le proclama par trois fois auguste et 
empereur des Romains. C’est cette scene m6me que le peintre 
a repr6sent6e id ; mais voulant toujours faire allusion au temps 
ou il vivait , il a donn6 aux principaux personnages les traits 
de Leon X et de Francois l«r. La ressemblance de ces deux 
personnages est m4me teilement frappante, que Vasari, en d6- 
crivant cette fresque , la nomme le Couronnement de Fran- 
cois l«r. G’est une erreur, Raphael a seulement voulu montrer 
le rapport qui se trouvait entre les deux monarqnes , par les 
grands biens dont ils comblerent I’^glise de Rome. 

Dans I’embrasure de la fendtre on lit cette inscription : Lxo. 
X. F. M. A. OHR. Kcccccxvii., et c’cst de i5t5 a i5i6 qu’eurent 
lien le traits d’alliance entre L^on X et Francois l«r, leur en- 
trevue a Florence , et le fameux concordat qui , en abolissant 
la pragmatique- sanction , donna au roi de France le droit de 
nommer les ^v6ques,etau papecelui de les instituer; tandis 
qu’en vertu des anciens canons , les ^vd}ues elaient 6lus par le 
clerg^ sans la participation du roi. 

Larg., at pieds? haut., i5 pieds? 
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rrALUM SCHOOU 


VATlCiN. 


RAPHAEL. 

>••<5 

THE CORONATION 

OF CHARLEMAGNE, 

We have already mentioned, in n<> igS, that Charlemagne 
came to Rome , at the end of the year 800 , to consolidate the 
power of pope Leo III, and that the sovereign pontiff, in put* 
ting a crown of gold upon his head , three times proclaimed 
him the august emperor of the Romans. It is the same scene 
that the painter has here represented; but always anxious for 
an allusion to the time in which he lived , he has given to the 
principal personages the features of Leo X and Francis I. The 
resemblance to them both was so singularly striking , that 
Vasari in elucidating this fresco, called in the Coronation of 
Francis I. It is an error, Raphael wished merely to show the 
similarity he found between these two monarchs, relative to 
the benefits they heaped upon the church of Rome. 

In the ^brasure of the window this inscription may be 
read : Lxo. x. p. k. a. che. hcocccxvu., and it was during 
i5i5 and i5i6 , that the treaty of alliance between Leo X and 
Francis I, their interview at Florence, and the famous con* 
cordate occured , the concordate that in abolishing the prag- 
matique-$anction , gave the king of France the right of naming 
the bishops, and the pope that of instituting them ; whilst in 
virtue of ancient canons, the bishops were elected by the 
clergy without the participation of either the pope or the king. 

Width, a I feet 4 inches; height, i5 feet ii inches. 
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I*'K\N^\ISE LE SUELK* MCSEE FilVN^AlS, 




SAINT BRUNO 

VISITE PAR LE COMTE ROGER. 

Nous avons vu prdc6demaient quc saint Bruno avail etabli 
une Chartreuse sur les lerres de Roger, cointe de Calabrc. Le 
prince sans doule avail eu connaissance des vcrlus el de ia 
piel4 qui distinguaicnl ce digne anacborete; mais il ne I'avait 
jamais vu, iorsqu’une partie dc chasse Ic conduisit dans les 
environs de la Chartreuse , et que le liasard I’ayant 6loignu de 
sa suite, il se trouva seul dans le lieu menie ou saint Bruno 
etait en meditation. Saisi dc respect ct rempli d’admiration 
pour un aussi saint homme, le comic Roger, voulant lui ren- 
dre hommage , descend de cheval , et se jette a genoux pres 
dc lui. Saint Bruno, surpris de cette action, suspend sa prieie, 
ct monlre I’etonnement que lui cause cette visile inatlendue. 
La conversation qui s’engagea entre eux fit voir au comle un 
homme teiicment 6difiant, qu’il voulul conlribuer a I’am^liora- 
lion du sort de ceux qui s’etaienl vou6s entia'eraent au service 
dc Dicu. II dota done la Chartreuse dc domaines assez consi* 
durables pour conslruire une cbapelle sous I'invocation de 
saint Etienne, et un monastere, ou pourraient se relirer ceux 
d’ entre les religieux qui n’auraient pas la force dc suivre les 
rt^les de la vie cr6miliquc. 

Ce tableau est d'un ton vigoureux : la partie gauche ou est 
saint Bruno a tellement pouss6 au noir, qu’on distingue diffi- 
cilement les objets; le cheval est assez bieii peint, mais on doit 
croire qu’il n’a pas ele ^tudi6 d’apres nature. Quant au pay- 
sage, il fait bonneur au pinceau de Patel , a qui il est di^. 

Haul. , 6 pieds; larg. , 4 pieds. 
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FRENCH SCHOOL* »€e»»»»»ee LE SUEUR. FRENCH MUSBCM. 


S*. BRUNO 

VISITED BY COUNT ROGER. 

We have already seen that St. Bruno had established a Char- 
treuse upon the domains of Roger, count of Calabria. This 
prince was aware without doubt of the virtues and the piety 
for which the worthy recluse was di.stinguished; but he had 
never seen him, until led by an hunting excursion into the en- 
virons of the Chartreuse; accident separating him from his atten- 
dants, he found himself at the very same place where St. Bruno 
was meditating. Struck with respect and filled with admiration 
for so holy man, count Roger, wishing to do him homage, 
alighted from his horse, and threw himself upon his knees be- 
fore the recluse. St. Bruno surprised at the action , suspended 
his prayer, and betrayed the astonishment that so unexpected 
a visit had created. The conversation into which they entered, 
showed the count a man so edified , that his only wish was 
that of ameliorating the lot of those who had devoted them- 
selves entirely to the service of God. Count Roger endowed 
the Chartreuse with lands consfderable enough to admit of a 
chapel being constructed upon them, in the name of St. Ste- 
phen , and a monastery, whiter those monks might retire who 
had not sufficient strength to follow the rules af an ascetic life. 

This picture has a vigorous tone : the left side where St. 
Bruno appears , so nearly approaches to blackness, that it is 
difficult to distinguish the objects it contains; the horse is suf- 
ficiently well executed , but we may see that it has not been 
painted from nature. With regard to the landscape, it does 
honour to the pencil of Patel , to which it is due. 

Height, 6 feet 4 inches; width , 4 feet 3 inches. 
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LE COMTE ROGER 

liVElLLE PAR SAINT BRUNO. 

On raconle que peu de temps apres la visile du conile Roger 
a saint Bruno, ce pieuK aiiachorcte lui apparut la nuit et lui 
donna connaissance de la conspiration qu’on tramait coutre 
lui , et par suite de quoi Tarniee avec laquelle il assiegeail Ca- 
poue devait €trc surprise et livr4*e auK assi^ges (lar Sergius, I’un 
de ses capitaines; on ajoule <|ue e'est ainsi que Dicu donisa ii 
saint Bruno roccasion de tdmoigner au cointe de Calabrc sa 
reconnaissance pour les Liens dont il I’avait accable. 

Le Sueur, sentant la diCficulte de rendre uu songe, a sup- 
pose la realile de Taction : il fait voir saint Bruno accourant ii 
la tente du cointe , le reveillant et lui appreuaut la trahison 
qui menace ses jours. Re ger, subitement eveille, parait surpris, 
(^pouvant^, et se dispose a quitter son lit; d^ja de la main gau- 
che il a saisi son £p^e; sa pose aniimie contrastc bicn avec la 
tranquillity de la figure de saint Bruno. 

Sur ic devant se voient deux soldats, dont Tun parait encore 
endormi. Ces deux Bgures paraissent niiire a Taction , et leur 
pose a quelque chose de singulier, qui ne pent myriter d’d- 
loges ; elles manquent de grace , le dessin cn cst peu correct , 
et leur expression est insignifiante. .. w, . 

, Haul., 6 pieds; larg., 4 pieds. ■ 
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FTIBKCa SCHOOL, LB SVEOR. FRENCH MUSEUM. 

COUNT ROGER 

AWAKENED BY SAINT BRUNO. 

It is related that a short time after the tisU of count Roger 
to St. Bruno , this pious recluse appeared to him in the night 
and warned him of the conspiracy formed against him , and in 
consequence of which the army investing Capua would have 
been surprised and delivered up to the besiegers by Sergius, 
one of his captains; moreover it is added that in this manner, 
God gave St. Bruno an opportunity of testifying his gratitude 
to the count of Calabria for the benefits be had received from 
him. 

Le Sueur, feeling the difficulty of designings dream, has 
supposed the subject to have really occured : he has represent- 
ed St. Bruno as having run to the count’s tent, as having awa- 
kened him and warned him of the treason that threatened his 
life. Roger suddenly aroused , seems to be surprised and frigh- 
tened , and appears upon the point of rising from his bed ; his 
left band is already upon his sword; bis animated position 
contrasts happily with the quietness of St. Bruno’s figure. 

In the front are two soldiers, one of whom appears to be still 
asleep. These figures hurt the action of the picture , and there 
is something singular in their position, little worthy of com- 
mendation ; they are wanting in grace , the drawing of them is 
incorrect and their expression is insignificant. 

Height, 6 feet 4 inches; width , 4 feet 3 inches. 
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6cOLE FHAN<;AISE. ?i. PODSSIN. CABINET PARTICL’I.IF.R. 

PAYSAGE, 

CENDRES DE PHOCION. 

Quoique les paysages soient toujours une representation de 
la nature , on a cru pouvoir les diviser en deux classes , style 
heroTque et style champetre. Les 6gurcs qui ornent la scene 
peuvent souvent contribuer a cette classification, mais on ne 
peut disconvenir que lamaniere de peindre el de composer un 
paysage fait qu’a la premiere inspection d’un tableau on voit 
quelest le style adopte par le maitre. 

Ainsi , Nicolas Berghem a toujours peint dans le style cha m- 
pelre, Nicolas Poussin dans le style heroique , ct Claude Gel ee 
a fait des tableaux qui appartiennent (anlul a Tune , tantut a 
I’autre de ces deux classes. 

Le paysage que Ton voit ici est un de ccux qui font le mieux 
voir ce qu’on eatcnd par style heroique. Deux groupes de 
beaux arbres ornent les deux cotes du tableau, le fond repre- 
sente la ville d’Alhenes, et sur le devant on voit une pauvre 
femme de Megare, petite ville a quelques lieues d’Athcnes , et 
dont les habitans elaient ennemis des Atheniens. Le ressenti- 
ment qu’elle devait avoir contre an general ennemi fait place 
ici au respect qu’inspire un grand homme, et elle s’einpresse 
de lui rendre hommage. Apres I’injuste condamnalion de Pho- 
cion, elle trouve son corps sans sepulture, le fait briiler, et 
recueille avec soin ses cendres, pour les rendre a sa patrie , 
lorsqueplus tard elle aura reconnu son injustice. 

Ce tableau a 6t6 peint vers i65o, pour M. Cerisier; il fait 
pendant aux Funerailles de Phocion, donn6es sous len° 19 i, 
et a aussi et6 grave par Baudet , dans la suite de quatre pay- 
sages dedlee au prince de Conde,en 1684. 

Larg., 6 pieds 6 pouces; haut., 4 pieds 4 pouces. 
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FRBNCH school. M*»t*** N. POnSSUi. private collection. 


A LANDSCAPE. 

THE ASHES OF PHOCION. 

Although landscapes are always representations of nati^re, 
they are supposed to allow of being divided into two classes, 
the heroic and the pastoral style. The 6gures which ornament 
the scene may often contribute to this classi&cation, but it is 
not to be doubted that the manner of painting and composing 
a landscape is the cause that at the first inspection of a picture, 
we can see what style has been adopted by the master. 

Thus, Nicolas Berghem has always painted in the pastoral 
style, Nicolas Poussin in the heroic style, and Claude Gelee 
has produced pictures that belong sometimes to this class and 
sometimes to the other. 

The present landscape is one of those , the best calculated 
for showing what we understand by the heroic style. Two 
groups of beautiful trees ornament the two sides of the pic- 
ture, in the back-ground the city of Athens isrepresented, and in 
the front is a poor woman of Megara, a small city some leagues 
from Athens, and whose inhabitants were enemies to the Athe- 
nians. The resentment she might naturally have felt against a 
general belonging to her foes, here , gives place to the respect 
which L great man inspires , and makes her eager to pay him 
homage. After the injust condemnation of Phocion, she found 
his body, unburied, she burnt it, and collected the ashes with 
care , to restore them to his country, when it should come at 
last to a sense of its injustice. 

This picture was painted about the year i65o, for M. Ceri- 
sier ; it was a companion to the Obsequies of Phocion , given at 
n" 191, and has also been engraved by Baudet, in a series of 
four landscapes dedicated to the prince de Cond4, in 1684. 

Width , 6 feet 1 1 inches; height, 4 feet 7 inches. 
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|5('.0LE FR\Nr;AISF.. H. VERJiET. CABINET PARMCCUEK. 


*►•<5 

ISMAYL ET MARYAM. 

Ismayl ayant fait prisonnier fut amen6 mourant a Jeru- 
salem, et fut rappele a la vie par les soias de Maryam, jeune 
chr^tienne, qui , craignant d’dlre prise pour le harem du Mot- 
sallam de Jerusalem, prefera suivre dans les deserts celui qn’elle 
aimait; inais, touriuenl6e par le souvenir de son pere , par les 
troubles qu’elle ressentait dese donner a on infidele, et enfin 
par les fatigues d’une longue marche dans le desert, Maryam 
perdit toutes ses forces et rendit le dernier soupir. Sa depouille 
fut cachee sous des palmiers, et on placa sur son coeur le cru- 
cifix qu’ellc avail toujours conserve comme gage de sa foi. 

Le soir meme de cette journee le ciel devint jaunatre, les oi- 
seaux fuyaient, le cri plaintifdes animaux annoncait I’appro- 
che du terrible semones , vent pestilentiel et I’effroi du d6sert. 
Ismayl, dans I’attente de sa fin , dearie avec ses mains le sable 
qui couvre le corps inanime de sa bien-airade; il contemple ses 
traits et attend avec joie la mort. Bientot le souffle de I’onragan 
fait un chaos de ce ddsert Iranquille ; des vagues de sable se 
heurtent; les dattiers sont deracinds; Ismayl disparait dans 
cette dpouvantable destruction. 

Cette terrible scene a inspird le peintre, et il I’a rendue avec 
unednergie rare. 11 sembte mcine que plus de pureld dans le 
dessin , plus de fini dans les ddlails, aurait pu refroidir le colo- 
ris, qui estle principal mdrile de ce tableau, dont la litbogra- 
phie se irouve dans la Galerie des tableaux de S. A. R. Mb' le 
due d’Orldans,ouvrage public par M. Motte, et qui vienl d’dtre 
termind. 

Haul., 8 pieds; larg., 6 pieds 6 po uces. 

I 
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ISMAEL AND MARIAM. 

Ismael , having been made prisoner, was carried expiring to 
Jerusalem, but bis life was saved by the care and attentions of 
Uariam, a young Christian, who, fearing that she might b« 
chosen for the harem of Motsallam of Jerusalem , prefered to 
follow into the desert the object of her affections; but torment- 
ed by recollections of her father, by the compunction that, 
she felt in devoting herself to an infidel, and lastly by the fa- 
tigues of a long march in the desert, Mariam utterly exhaust- 
ed , heaved her last sigh. Her body was concealed under some 
palm trees, and the crucifix that she had always preserved as 
the taken of her laith, was placed upon her heart. 

In the evening the sky became lurid, the birds fluttered 
about, the plaintive cry of animals announced the approach 
of the terrible simoom, a pertilential wind, the terror of the 
desert. Ismael , near his end , removes with bis hands the dust 
that covered the inanimate body of bis beloved ; he contemplate.s 
her features and waits for death with satisfaction. In a moment 
the breath of the hurricane turns the tranquil desert into a 
chaos; the waves of the sands beat together; the date trees are 
rooted up; Ismael disaspears amid the dreatful desolation. 

This terrible scene has inspired the painter, and he has gir 
ven it with unusual energy. Greater purity in the drawing and, 
greater attention to finish in the details, would perhaps have 
weakened its colouring, the principal merit of this production, 
the lithography of which may be found in the gallery of pic- 
tures belonging to S. A. R. Me' the duke of Orleans, published 
by M. Motte, and at present nearly completed. 

Height, 8 feet 6 inches; width, 6 feet ii inches. 
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8CVLPTCRB. •*»•»••<•••«•• ANTIQUE GALEHIE DE FLORENCE. 


DEUX FILS DE NIOBE, 

DIT S 

LES LUTTEURS. 

Ce groupe, I’un des plus int^ressans de I’antiquitc, tut long* 
temps considdr^ commecelui de deux simples athletes, lutlant 
I’uu contre I’autre au milieu de nombreux spectateurs; mais 
Wiuckelmanu fit reconnaitre que ces deux personnages ne 
pouvaient 4tre des pancratiastes , ou lutteurs de profession , 
puisque loin d’avoir, comme les gens de cet 4tat , Ic cartillage 
int^rieur de I’oreille aplati par les coups de poing et de ccste , 
ces parties sont de la plus belle forme. II pense done avec rai- 
son que c’dtait Ph^dime et Tantale, tous deux enfans de Niob 6 , 
qui , suivant Ovide , • apres avoir fini leur course , elaient des- 
cendus sur I’arene pour s’exercer a la lutte ; mais comme ils se 
tenaient i’un et I’autre 4troitement embrass 6 s , une meme fleche 
les perce tous deux de part en part, ils g^missent, tombent, 
expirent en inSme temps. > 

Cette opinion du plus c^lebre arch^ologue se trouva facile- 
ment confirmee par ie rapport de Flaminio Vacca, qui dit que 
ce groupe fut deterr4 au m£me lieu et dans Ie mime temps 
que les autres statues de la famille de Niobi. 

Une des particularilis qui donne ie plus d’intiret au groupe 
est que les mains y sont conservies, ce qui se voit rarement 
dans les statues antiques. 

Haut , 3 pieds 7 pouces. 
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SCULITCBE. 


ANTIQUE. FLORENCE GALLERY. 


TWO SONS OF NIOBE, 

CALLED 

THE WRESTLERS. 

This group , one of the most inleresliog of antiquity, was for 
a long time considered as that of two ordinary wrestlers, trying 
their skill against each other in the midst of numerous specta- 
tors ; but Winkelmann has shown that these two persons could 
not be pancratiastes , or professional wrestlers , because far 
from having like people of that description , the interior car* 
tilages of the ears flattened by blows of the fist or of the cesti , 
they are most beautifully formed. He then supposes with rea- 
son that they are Phedimus and Tantalus, both children of 
Niobe , who, according to Ovid, < after having finished their 
course, descended upon the arena to exercice themselves with 
wrestling , but when closely clasped together, they were both 
pierced through by the same arrow, they groaned, fell and ex- 
pired at the same moment. > 

This opinion of the most celebrated antiquarian is readily 
confirmed by the testimony of Flaminio Vacca , who says this 
group was disinterred at the same place, and at the same time 
with the other statues of the Niobe family. 

What particularly gives an interest to this group, is that the 
hands have been preserved , a circumstance which rarely hap- 
pens with antique statues. 

Height, 3 feet lo inches. 
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ECOLB fTAliEWMB* RAPHAEL. »•>»»•#> VATICAN. 


INCENDIE DE BORGO YECCHIO. 

Vers le milieu du ixe sirale, sous le poutificat de Leon IV, 
un incendie considerable consuma une partie du quartier 
nomme Borgo yecchio, qui avoisine Saint-Pierre; ses ravages 
mSme mena^aient cette basilique, mab le pape parut en grande 
pompe dans la loge pontiGcale, galerie qui se trouve au pe- 
ristyle du Vatican, et apres sa benediction les progres du feu 
s’arreterent. « 

Raphael , en retra^nt un evenement deplorable , au lieu de 
faire voir des effets de flammes et de fumee , a represente les 
scenes touchantes qui peuvent arriver dans une semblable oc- 
casion. A gauche , sur le devant, est un groupe que le nombre 
de Ggures a fait prendre pour £nee sauvant son pere Anchise , 
et accompagne d’Ascagne; pres de lui est un hamme qui, sus- 
pendu seulementpar les mains, va se laisser glisser a terre; 
plus loin one femme tient un petit enfant qu’elle va jeter a son 
pere, qui eleve les bras pour le recevoir. A droite plusieurs 
personnes portent des secours : parmi ces figures une femme, 
tenant un vase a la main et un sur sa t€te, est connue dans les 
Etudes sous le nom de porteuse d’eau du capitole. Les groupes 
du milieu mettent toot leur espoir dans le pape , que Ton voit 
dans le fond. 

De toutes les fresques du Vatican c’est celle oii Ton trouve 
le plus de figures nues ; c’est aossi celle dont on s’est servi pour 
comparer Raphael h Michel Ange dans la correction du dessin 
et la science de I’anatomie. 

Le Musie de Paris possMe une copie a I’huile et de la m^me 
grandeur que I’original. 

Larg., a 4 pieds? haut., i5 pieds? 
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THE BURNING OF BORGO VECCHIO. 

Towards ibe middle of the ix century, under the pontificate 
of Leo IV, a considerable conflagration consumed a part of the 
quarter called Borgo yecchio, which borders on St. Peter; its 
ravages even menaced that cathedral, but the pope appeared 
with great magnificence in the pontifical lodge, a gallery at the 
peristyle of the Vatican , and after his benediction the progress 
of the conflagration ceased. 

Raphael, in illustrating this deplorable event, instead of 
I displaying the effects of flame and smoke, has represented the 
affecting scenes which might probably occur upon a similar 
occasion. To the left , in front , is a group that from the num- 
ber of its figures might be taken for Eneas saving his father 
Anchises, accompanied by Ascanius ; near them is a man who , 
supported only by his hands, is upon the point of dropping to 
the ground; farther off, a woman holds a young infant , she is 
in the act of throwing to her father, who holds up his arms to 
receive him. To the right many persons are coming with suc- 
cour : among these figures , is a woman , holding a vessel in 
her hand and with another upon her head ; she was known in 
the academies by the name of the water-carrier of the Capitol. 
The groups in the middle put their confidence in the pope , 
who is seen in the background. 

Of all the frescoes in the Vatican, the present specimen is 
that in which the greatest number of naked figures is to be 
found; it is also that which had been used in comparing Ra- 
phael with Michael-Angelo in regard to correctness of drawing 
and a knowledge of anatomy. 

A copy in oil, the same size as the original is in the Paris 
Museum. 

Width, a6 feet; height, i6 feet 3 inches. 
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KCOLB FRANgAISE. »» 


LE SCEUR. »» MUS^B FRAN^AIS. 




MORT DE SAINT BRUNO. 

Apres un s4jour de onze ann^es dans les deserts de la Ca- 
labre, saint Bruno, sentant approcber sa bn, fit assembler ses 
religieux, leur fit sa confession et sa profession de foi, puis, 
dans le calme le plus parfait , il rendit son ame a Dieu , le di- 
manche 6 octobre iioi. Son corps fut enterre dans I’eglise de 
Saint-!^tienne della Torre. Sa mort ayant ete annonc4e aux di- 
verses eglises dc France et d’Angleterre , ses disciples re<^urent 
plus de deux cents r^ponses , nontenant toutes I’^loge du sa- 
voir et de la vertu de saint Bruno. II est etonnant qu’apr^ ce 
t^moignage d’approbation , la canonisation de ce vertueux ana- 
chorete n’ait eu lieu qu’en i5i4 , sous le pontificat de L6on X. 

Quoiqu’on puisse etudier avec fruit tous les tableaux de Le 
Sueur, et surtout ceux du cloitre des Ghartreux dont les sujets 
semblaient plus particulierement convenir a la disposition de 
son esprit, cependant il s’en trouve parmi eux qui montrent 
encore plus de talent ; et , si on veut les consid^rer avec la plus 
scrupuleuse attention, on trouveradans le nombre deux chefs- 
d’oeuvre suffisans pour placer le peintre au rang le plus Emi- 
nent : I’un est Saint Bruno en priere, n® i54 , et I’autre est la 
Mort de saint Bruno, dont nous nous occnpons maintenant. 

La scene n’est 6clair4e que par un seui cierge : I’effet de lu- 
miere est des plus magnifiques, la coulcur en est chaude et vi- 
goureuse, le dessin est des plus corrects; les draperies presen- 
tent les formes les plus belles, et la simplicite de la cellule vient 
encore frapper le cocur de la maniere la plus vive.Tous les re- 
ligieux sont dans la desolation , chacun d’eux la montre a sa 
maniere, I’expression de tous est variee et toujours sublime. 

Haut., 6 pieds ; larg., 4 pieds. 
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FRENCH SCHOOL., t***^^* LE SCKUR. FRENCH HCSEOH. 


THE DEATH OF BRUNO. 

After a sojourn of eleven years in the deserts of Calabria, 
St. Bruno , feeling his end approaching, ordered the monks to 
assemble, and made before them his confession and declaration 
of faith, and afterwards, with the most perfect tranquillity, 
yielded bis soul to God, on Sunday the of Oct. iioi. His 
body was buried in the church of St. Stephen della Torre. His 
death being announced to the differerent churches of France 
and England , his disciples received more than two hundred 
answers, all containing eulogies upon the learning and virtue 
oi St. Bruno. It is astonishing that after these testimonies of 
approbation , the canonization of this virtuous recluse was not 
carried into effect until i5 14 , during the pontificate of Leo X. 

Although all Le Sueur’s pictures may be studied to advant- 
age, and above all those connected with the cloister of the 
Chartreuse, the subjects of which appear particularly to suit 
the disposition of his genius , yet some are to be found among 
them displaying more talent than others ; and if we consider 
these with the most scrupulous attention , we shall discover 
among the number two master-pieces, of consequence enough 
to place the painter in the highest rank of his profession : one 
of them is St. Bruno praying, n» i54 , and the other is the 
Death of St. Bruno, with which we are at present occupied. 

The scene is lighted by a single wax taper : the effect of 
the light is most magnificent , the colouring warm and vigo- 
rous, and the drawing faultless; the draperies present the most 
beautiful forms , and the simplicity of the cell appeals to the 
heart in the most forcible manner. All the monks are in des- 
pair; each shows his grief in his own peculiar manner ; their 
expression is varied and it is always sublime. 

Height, 6 feet 5 inches; width , 4 feet 3 inches. 
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KCOLE LE SUEUR. »♦€•»<»<- musi^:e fra>'(.ai9. 


SAINT BRUNO ENLEVE AU CIEL. 


Le Sueur n’a pas cru pouvoir mieux terminer sou poeme de 
saint Bruno qu’en le represenlant porte par des anges vers la 
demeure celeste, ou il doit recevoir la recompense de ses vertus. 

Cette composition, simple et gracieuse, a quelque ressem- 
blance avec le Ravissement de saint Paul, par Dominique Zani- 
pieri , dit le Dominiquin. Sous le rapport de la cuuleur ct de | 

I’ex^cution, il esl un des plus remarquables de la suite des 
vingt • deux tableaux que Ton pourra retrouver sous les 
nos i4j, 148, i 53 , i 54 , i 5 g, 160, i 65 , 166, 17a, (73, 176, 177, 
i 83 , 184, 188, i8g, ig 4 , iqS, aoo, aoi, ao6 el 207. 

Le cloilre des Chartreux tombait en ruine en 1776 : les re- 
Ugieux, ne pouvant subvenir a cette depense, offrirenl au roi 
les tableaux de leur cloitre, en lui demandant de vouloir bien 
se charger de la reparation de leur couvent. Chaque tableau 
fut estime 6,000 francs : ce qui faisait une somine de 1 3 a, 000 
francs; de plus, le comte de Maurepas avail promis que lors- 
que les reparations seraient terminees , on donnerait au cou- 
vent des copies de leurs tableaux, et le prix en avail et6 fixe a 
a,ooo fr. ; mais le temps s’^coula , et la suppression de I’ordre 
arriva avant que ces promesses aient pu s’executer. 

Haul., 6 pieds; larg., 4 pieds. 
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^ R^Cil SCHOOL «•»»—»*»* LE SDEUR- ••**•••♦» FRENCH MUSSOM. 


S\ BRUNO TAKEN UP TO HEAVEN. 

Le Sueur believed that he could not better finish his poem 
of St. Bruno than by representing him carried by angels to- 
wards the celestial regions, there to receive the recompense of 
his virtues. 

This composition , simple and graceful , is something similar 
to the Extasy of St. Paul, by Domini co Zampieri, called the 
Dominican. With respect to colour and execution , it is the 
most remarkable of the twenty-two pictures , the whole series, 
that my be found under numbers, 147, 148, i53, i 54 , iSy, 
160, i 65 , 166, 17a, 173, 176, 177, i83, 184, 188, 189, 194 , 
195, aoo, aoi, ao 6 and ao7. 

The cloister of the Chartreuse fell to min in 1776 ; the 
monks, not being able to support the expense, offered the pic- 
tures of their cloister to the king, on condition that he wouid 
charge himself entirely with the repair of their convent. Each 
picture was valued at 6,000 fr. : mahing together the sum of 
i3a,ooo fr., and further, the count of Maurepas promised that 
when the repairs were finished, he would give them copies of 
their pictures , the price of which was fixed at a,ooo fr. ; but 
time rolled on, and the suppression of the order arrived before 
these promises were carried into execution. 

Height , 6 feet 5 inches ; width , 4 feet 3 inches. 
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FXOLE PRAMQAISB. 


N. PODSSm. CABINRT PAimCDUER. 


PAYSAGE, 

SCfeNE D’EFFROI. 

Un peintre, en composant an tableau, cherche a repr^senter 
one scene qu’il a vue, oa an moins qu’il aurait pu voir, et son 
d^sir est de montrer nne parfaite imitation de la nature; on ne 
peat cependant se dis^muler qu’except^ les panoramas et les 
dioramas , il est bien pea de tableaux qui puissent faire illu- 
sion , mdme parmi les productions des plus grands maitres. Le 
nitrite des paysages surtout , plus que de tous les autres ta- 
bleaux, consiste dans cette parfaite imitation : cependant il en 
existe beancoup qui ne sont autre chose que la reunion de sou- 
venirs, epars en divers en droits; alors le talent du peintre con- 
siste a mettre dans sa composition de la grace ou de lanoblesse, 
suivant que la scene dont il veut orner son paysage doit £tre 
beroique on champdtre , mais on doit toujours trouver de la 
v6rit4 dans ses details . 

Il semble que dans ce tableau Poussin ait voulu faire voir 
r^pouvante dans ses diverses modifications : sur le devant, a 
gauche, estune fontaine au bord de laquelle an homme a 4t4 
^toafT4 par un grand serpent qui I’entoure encore : pr^ de I& 
un homme fuit en apercevant ce fnneste accident ; plus loin 
une femme est effray^ par les cris qu’elle entend, et dans 1’4- 
loignement, des hommcs couches pres d’un lac, sans connaitre 
la cause de tant d’4pouvante, pr4tent attention a cequi se passe. 

Ce paysage. Tun des plus beaux du Poussin , fat peint vers 
ifiSo pour M. Pointel; a sa mort il fut achet4 par M. Moreau, 
premier valet de garde-robe du roi. Il fait parde de la suite 
grav4e par Baudet, d4di4e 4 Louis XIV en 1701 . 
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FRBNCB SCHOOL. 


M. POUSSIN. PRIVATE COLLECTION. 


LANDSCAPE, 

A SCENE OF TERROR. 

A painter, in composing a picture , endeavours to represent 
a view that he has seen, or at least that he wishes to see, and his 
desire is to give a perfect imitation of nature ; but we are com- 
pelled to admit, that, excepting in panoramas and dioramas, 
they are very few pictures, perfectly deceptive, even among the 
productions of the greatest masters. The merit ol landscapes 
above all , more than in any other kind of picture , consists in 
this perfect imitation; yet there are many that are nothing else 
than a combination of reminiscences scattered in different di- 
rections ; the talent of the painter then consists in putting grace 
or sublimity, into his composition, according as the scene with 
which he ornaments his landscape is to be heroical or pastoral, 
but an any rate truth should always be found in the details. 

It is evident in this picture that Poussin has been desirous 
of illustrating the terrible ; in front , to the left , is a fountain , 
on the border of which a man has been stifled by an immense 
serpent that is still twisted round him; and, hard by, a man 
perceiving the terrible occurence, is escaping; farther off a wo- 
man is terrified by the cries that she bears, and in the distance, 
men lying near it lake, without knowing the cause of so much 
agitation , are attentive to what is passing before them. 

This landscape , one of Poussin’s finest , was painted about 
i65o for M. Pointel ; at his death , it was bought by M. Mo- 
reau , first valet of the king’s ward-robe. It formed part of the 
collection engraved by Baudet , and dedicated to Louis XIV 
in 1701. 
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^.OLK FRANQAISB. ROOGET. CABINET PARTICGUEK . 


L’AMOUR IMPLORANT VENUS. 

V^nus, irrit^e de ce que son fils aimait une simple mortelle, 
voulait Ten punir en le privant de sa chere Psych6 ; mais I’ A* 
moor, inspire par un tendre sentiment, devint si Eloquent, 
qu’il obtint le pardon de celle sans laqnelle il ne pouvait vivre , 
pnisqu’elle 4talt son ante. 

M. Rouget, dans cette jolie composition, a montr6 Vdnus 
avec un visage irrit4 et un geste imperieux , qui semblent mat 
accompagner la beauts. Psyche , dans un 6tat de tristesse et 
d’abandon , paralt confuse, et semble laisser voir k regret les 
graces qui ne doivent guere attendrir celle qui s’apprete a la 
juger. L’ Amour fait voir a V4nus le plaisir qu’il 6prouve en 
tenant entre ses bras celle qu’il desire pour epouse, et la sup* 
plie de ne plus s’opposer a son bonheur. 

Ce tableau appartient a I’auteur. 

Haut., 8 pieds 4 pouces ; larg., 6 pieds 4 pouces. 
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KKE.NCU SCHOOU ROUGBT. PRIVATE COLLECTION. 


CUPID 

IMPLORING PARDON OF VENUS. 

Venus, incensed that her son should bestow his affection 
upon a mere mortal, is desirous of punishing him for it by 
depriving him of his dear Psyche ; but Cupid , inspired by a 
tender sentiment, becomes so eloquent that he obtains pardon 
for her, without whom he could not exist, she being his soul. 

M. Rouget, in this pretty composition, has depicted Venus 
with an irritated visage and an imperious gesture, that but ill 
accompany beauty. Psyche, in a state of sadness and despair, 
appears confused , and seems to show with reluctance graces 
that but little soften she who is preparing to judge her. Cupid 
expresses to Venus the pleasure that he experiences by bold- 
ing in bis arms the object he desires to espouse, and he besee- 
ches Venus no longer to oppose his happiness. 

This picture is in possession of the artist. 

Height , 8 feet lo inches; width , 6 feet 4 inches. 
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SCULPTURE. •*e*MNM*MM* ANTIQUE. GALEHIB DE FLORENCE. 


UNE FILLE DE NIOBE. 


Quoique nous donnions cette statue comme celle d’une des 
Niobides , il s’est 6lev£ a cet 4gard des doutes qui paraissent 
assez fond^s , et qui sont bases sur I’air du visage ou Ton ne 
voit rien de triste. Les ailes dont on aper^oit quelques traces, 
ont fait penser a quelques personnes que c’^tait nne Psyche ; 
d’autres savans ont pr4tendu que cette statue devait repr^n- 
ter la inline personne que celie qui se trouve dans une pein* 
ture d’Herculanum, ayant rapport a I’histoire de Niob4. Dans 
ce cas, cette statue serait, dit-on, celle de Phoebe , fille de 
Pbilodice, dont le pwe serait Apollon lui-m^me, etnon pas 
Leucippus. 

Cette statue a 6t^ grav6e dans le sens contraire de I’original. 
Les deux bras sont modernes. 

Haut., 3 pieds 6 pouces. 
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SCULPTDnB. ANTIQCE. FLORENCB GAlXEftY. 

A DAUGHTER OF NIOBE. 

Although we give this statue as one of the Niobe family, there 
is a reason for doubting the propriety of the title, which ap- 
pears sufficiently probable , being founded upon the expres- 
sion of the face where nothing of sadness is discovered. The 
wings, of which some traces may be perceived, have made 
many suppose the statue to be Psyche; other learned men have 
maintained that it should be considered as representing the 
very same person who figures in a painting at Herculaneum , 
relating to the history of Niobe. In that case the statue , they 
say, should be called Phoebe, the daughter of Philodicea 
whose father was not Leucippus , but Apollo. 

The statue has been engraved inversely to the original. The 
arms are modern. 

Height, 3 feet 9 inches. 
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tXOLB rrALIENI'IE. RArBikELM »»»♦ »»»♦#♦ »»»♦ »»»♦ VATICaNi 


VICTOIRE D'OSTIE. 

Les Sarrasins debarqu^ en Italic s’^lant r^pandus aux en- 
virons de Rome, ils furent compietement defails pr^ du port 
d’Ostie, CD 849 , par les allies du pape L^on IV, qui emploja 
la priere pour invoquer le secours de Dieu contre ces infideles. 
Ce sujet de I’histoire de I’J^glise a qnelque rapport aveccequi 
se passa du temps de Raphael , sous le pontifical de L4on X , 
ou la flotte otlomane s’6tait presentee snr les cotes de I’ltalie , 
pr^te a envahir les ^tats de I’^glise. Pour faire senlir cette al- 
lusion , le peintre a repr^ent6 le pape L^n IV sous les traits 
de L4on X, et les cardinaux qui I’accoropagnent sous ceux du 
cardinal Bibiena,et du cardinal Jules de M6dids , devenu pape 
sous le nom de Clement VII. ^ 

La manid'e dont cette fresque est peinte donne lien de croire 
que si la composition est de Raphael , il a eu peu de part a 
son execution. 

Larg., SI pieds? bant., i5 pieds? 
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VATICAN. 


ITALIAN SCHOOL. 


KAPHAEL. 


THE VICTOIVY OP OSTIE. 


Tbe Saraoen)} disembarked io' Italy and reached the oeigh- 
bourkood of R>ome, ibey were completely defeated near the 
portofOstie, in 849, by the allies of tbe pope Leo IV, who by 
prayer invoked the assistance of God against the infidels. This 
subject dt’swn from the history of the Church has some resem* 
bhince to an occurence that happened in the time of Raphael , 
under the pontificate of Leo X, when the ottoman fleet appear* 
ed upon tbe coasts of Italy, ready to invade the dominions of 
tbe Chveb. To make this allusion fait;, tbe painter has repre- 
sented pope Lee lY underthe feature of Leo X, and tbe car^ 
dtaals who accompany him, bear the features of cardinal Bi- 
biena, and those of cardinal Julios de Medicis , who- became 
pope under tbe name ef Clement Yil. 

By- the manner in whieh this fresco is desigjned itmay pro- 
bably be the composition of Raphael , but it has little resem- 
blance to his style of execufion. 

Height, 31 feet 4 inches ; width , i 5 feet ii inches. 
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ECOLE ESPAGNOLE. »««■«««» MURILLO. CABINET PARTICUUKR. 

FUITE EN EGYPTE. 


Chacun sait que quelque temps apres la naissance de J4sus- 
Christ, H^rode le faisait chercher pour le faire p4rir, afin d’em- 
pecher I’accomplissement des propfa^ties qui le d^sigoaient 
comme roi des Juifs; mais < un ange da Seigneur apparut a 
Joseph pendant la nuit , et lui dit : Levez-vous , prenez I’enfant 
et sa mere, fuyez en £gypte, et demeurez-y jusqu’a ce que 
je vous dise d’eu partir. » Saint Matthieu ne donne pas plus de 
details sur ce voyage; les autres 4vang6listes n’en parlent pas, 
et cependant tous les peintres qui se sont occup^s de ce sujet 
ont toujours mis un ane dans lenr composition , soit comme 
monture de la Vierge , soit comme porteur du bagage. 

Ce tableau , qui n’a jamais 6t^ grav4, est remarquable par sa 
couleur et son briliant efTet de clair-obscur; il fait partie de la 
belle collection de tableaux de M. le mar^cbal due de Dalmatie. 
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FAMIsR SCHOOL. MURILLO. 


FRIVATE COLLECTION. 




THE FLIGHT INTO EGYPT. 

It is universallj affirmed that sonm time after the birth of 
Jesus-Christ, Herod sought to destroy him, in order to prevent 
the accomplishment of the prophecies vrb^ein Christ had 
been called the king of the Jews ; bat ■ an angel of the Lord 
appeared to Joseph daring the night and said to him : Arise, 
and take the young child and his mother, and Oee into Egypt, 
' and be thou there until I bring the word. « St. Matthew gives 
no further details of this journey; the other evangelists make 
no mention of it, but notwithsdanding , all the painters illus* 
trating this subject have always pat an ass into their composi- 
tions, either for the Virgin to ride upon, or as a conveyance 
for their baggage. 

This picture , which as never been engraved , is remarkable 
for its colouring and the brilliant effect of its clair-obscur; it 
forms a part of the beautiful collection of pictures belonging 
to M. le mar^chal due de Dalmatie. 
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E(.OL£FLAMA!jOE.c«**»«>«>» HONDHORST. MCS^E FRANC. AIS- 


MARCHE DE SILENE. 

Dans un sujet de cette nature la couleur doit etre naturelle- 
ment le premier m 4 rite du tableau : en effet , elle fait honneur 
a Gerard Hondborst ; mais le tableau est ^galement remarqua- 
ble par la composition et le dessin. Tous les personnages par- 
tagent la gait^ la plus francbe et la plus vraie, telle que Tins* 
pirait habituellement le vieux Silene , nourricier de Bacchus. 
Tandisque, pour entretenir son ivresse, Silene boit a longs 
traits sa liqueur chdrie, une bacchante, ^galement ivre, I’ac* 
compagne , et se soutient elle-mdme sur un bouc qui sert de 
monture a un petit faune. Dans le fond, a droite, d’autres 
faunes sont occupes a faire vendange. 

Ce tableau , qui a long-temps fait partie de la collection de 
M . le comte de Stadion , a Vienne, fut achet^ par M. Lasalle , 
qui le vendit 800 ducats (environ 9000 fr.) a M. le due de Ca- 
raman, alors ambassadeur de France pr^ la cour d’Autriche. 
Get illustre amateur, sachant que son tableau ^tait digne de 
tigurer dans une grande galerie, a ern devoir s’en priver, et I’a 
offert au roi pour la galerie du Mus^e, ou il est plac^ main- 
tenant. 

Gerard Hondborst , n 4 a Utrecht en iSpa , a long-temps tra- 
vaill^ en Italic, ou il est connu sons lemom de Gerard dtlU 
Koui , parce que souvent il a fait des sujets de nnit. 

Larg., 8 pieds 5 pouces; haut , 6 pieds 4 pouces. 
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FLEMISH SCHOOL. UO^DHO.IST. •»>••«»* FAEiNCH MUSEUM. 


PROCESSION OF SILENUS. 

lo a subject of this nature the colouring may be naturally 
considered as the principal merit of the picture; but this pic* 
ture (which does honour to Gerard Hondhorst)^, is equally re- 
markable for composition and drawing. All the persons pre- 
sents share together the most open and hearty merriment, such 
as habitually inspires old Silenus, the fosterer of Bacchus. 
While Silenus , to keep up his drunkenness is taking deep 
draughts of his favourite liquor, a Bacchante, equally tipsy is 
endeavouring to support herself upon an he -goat which is at 
the same time attempting to get upon a young fawn. In the 
back-ground , to the right, are other fawns occupied in the 
vintage. 

This picture , for a long time belonged to the collection 
made by M. le comte de Stadion, at Vienna, it was at last 
bought by M. Lasalle, who sold it for 800 ducats (about 
pounds) to M. le due de Caraman, then ambassador of France 
near the court of Austria. This illustrious amateur, believing 
that his picture was worthy of figuring in a grand gallery, con- 
sidered as a duty to deprive himself of it, he offered it to the 
king.fbr the gallery of the Museum , where it is now placed. 

Gerard Hondhorst,wasbom atUtrechtin i Spa, he studied 
for a long time in Italy , he was known there by the name of 
Gerard delU Noui, because his subjects were very often night 
pieces. 

Width , 8 feet 1 1 inches ; height , 6 feet 9 lucnes. 
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iCOUE FKAN^AISE. N. POCSSlN. om*m. CABIMET PARTICCUBR 


PAYSAGE, 

REPOS DES VOYAGEURS. 

F^libien raconte que Poussin , pendant son s^jour a Rome, 
4vitait la socidt 6 , et se d^robait m^me a ses amis , pour se re- 
tirer seui dans les lieux les plus 6 cart 6 s , ou il pouvait observer 
les plus beaux effets de la nature. C^tait dans ces retraites et 
ces promenades solitaires qu’il faisait de l^geres esqulsses des 
,choses qu’il rencontrait propres pour le passage, comme des 
terrasses, des arbres , ou quelques beaux accidens de lumi^e. 

Le paysage que nous voyons id est probablement le lAsultat 
de quelques unes de ces Etudes : le groupe d’arbres du milieu 
est d’une v4rit^ parfaite; sur le devant, a gauche, estuoe fon- 
taine tres simple , et au bord de laquelle un voyageur assis lave 
ses pieds. Poussin , cherchant toujours nous reporter vers 
les anciens , a plac4 sur le tronc de I’arbre du milieu une 
figure de Diane avec des flecbes et un carquois en sautoir. 

C’est en i65o que Poussin peignit ce tableau, pour M. Pas- 
sart, maitre des comptes; il a 6 t 6 grav^ par Baudet, et fait par- 
tie de la suite de quatre paysages d^i^e au prince de Cond^ 
en i684- 

Larg., 6 pieds 6 pouces? haul., 4 pieds 8 ponces? 
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FABNCH SCHOOL. 


N. POUSSIN. 


PRiv.vTB collection; 


A. LANDSCAPE, 

TRAVELLERS REPOSING. 

Feiibien relates that Poussin, during his stay at Rome, avoid- 
ed society, and stole away even from his friends, for the pur- 
pose of retiring to sequestered places , where he could study 
the most beautiful effects of nature. It was in these retreats, 
and during his solitary rambles that he made slight sketches of 
objects which he discovered proper for landscape painting , 
such as terraces, trees , or beautiful effects of light 

The landscape we here see is probably the result of some 
of these studies : the group of trees in the middle is perfectly 
natural ; in front , in the left , is an unadorned fountain , on 
the edge of which a traveller is washing his feet. Poussin , who 
is always anxious to carry us back to the ancients , has placed 
on the trunk of the centre tree , a figure of Diana , with arrows 
and a quiver slung upon her shoulder. 

It was in i65o that Poussin painted this picture, for M. Pas- 
sart, secretary of stale ; it has been engraved by Baudet, and is 
one of a series of four landscapes dedicated to the prince de 
Cond^ in 1684. 

Width, 7 feel; height, 5 feet. 
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ECOL£ FRA»(>1SE. >«< 


PICOT. »*»*»•«• CABINET PAATICDUER. 


RAPHAEL ET LA FORNARINE. 

La Fomarine , oa la boulangere, est un des modeles dont Ra> 
phael s’est servi le plus souvent , peut-Stre parce que le carac* 
t»e de sa t^te avail plus de grace , plus de beaut£ et plus de 
puret4 dans les traits; peut-^tre aussi parce que le charme 
qu’il trouvait en elle lui avail inspire des sentimens , qui I’en- 
gag^nt a I’avoir presque toujours aupresde lui, m^me quand 
il travaillait 

M. Picot, auteur de ce tableau, a adopts cette opinion ;il 
suppose que Raphael, assis pres de la maison qu’il occupait 
aux portes de Rome , cherche a tracer sur le papier la belie 
TUe qu’il a devant les jeux; mais il est interrompn dans son 
travail, et il est facile de voir que I’amour qui I’occupe en cet 
instant n’est plus celui des beaux-arts. 

La composition de ce tableau est assez gracieuse, mais l’ex6- 
cution n’est pas aussi franche qu’on pourrait le d^sirer : les 
arbres portent une ombre qui laisse dans la demi>teinte lee 
deux seules figures de ce petit tableau. II fut expose au salon 
de i8sa , et a et£ grav6 par M. Gamier. 11 fait partie do cabinet 
de M. Schoenborn , a Mayence. 

Haul., 9 pieds i ponce; larg., i pied 8 pouces. 
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JFaE^CH SCHOOL. «•< 


PICOT. PUViLTB COLLECTION. 


J>*<5 

RAPHAEL AND FORNARINA. 

Fornarina, or the baker’s wife, was one of the models of 
which Raphael made so much use, probably because the cha> 
racter of her head had more grace, more beauty and more 
correctness in the features than those of others; perhaps also 
because the charms he found in her inspired him with senti- 
ments, that induced him to have her almost always near him , 
even when he studied. 

M. Picot , the painter of this picture , has adopted this opi- 
nion ; he supposes that Raphael , sitting near the house be oc- 
cupied at the gates of Rome , is about tracing upon paper the 
beautiful view before him; but he is interrupted in bis at- 
tempt, and it is easily to be seen that the love which occupies 
him , has not in this instance been inspired by the fine arts. 

The composition of this picture is sufficiently graceful , but 
the execution of it is not so free as could be wished : the trees 
give a shadow which throws the only two figures that com- 
pose the picture , into middle tint. This production was exhi- 
bited at the Saloon in iSaa, and has been engraved by M. Gar- 
nier. It forms part of M. Schoenborn’s cabinet, at Mayence. 

Height, a feet 3 inches; width, i foot lo inches. 
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SCDLPTUBE. 


ANTIQUE. •»>*»» GALBRIE DE FLORENCE. 


LE PEDAGOGUE. 


Cette expression, qui maintenant est prise en mauvaise part, 
4tait chez les anciens le nom que Ton donnait a celui des escia' 
ves a qui 4taient confines la conduite et I’^ducation des enfans. 
Celui-ci est le pedagogue des enfans de Niob4, et fait partie de 
ce groupe extraordinaire par le nombre et la beauts des figures. 
On a cru pendant long-temps que cette statue 4tait celle d’Am- 
phyon , mari de Niob4 ; mais c’est une erreur qu’il a 6t4 facile 
de demontrer. Son babillement est celui que portaient les bar* 
bares, c’est-a-dire tous les peuples Strangers a la Grece; ses 
longues manches, la forme de son mantean, sa chaussure, la 
longueur de ses cbeveuz , la rudesse de sa barbe , tout fait voir 
en lui un de ces Strangers que les Grecs choisissaient parmi 
leurs esclaves poor 4tre rinstitoteor de leurs enfans. 

L*4tonnement et reffroi sont peints sur le visage de oe mal* 
heurenx bomme , qui voit frapper de mort les enfans confi^s a 
sessoins, et qui sous ses yeux s*exer 9 aient a la lutte, a la 
course et aox aotres exercices. 

Haut., 5 pieds 4 pouces. 
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SCULPTURE* »»«0 A^'TlQUE. FLORENCE GALLERY* 


THE PEDAGOGUE. 

This expression , now used in an ironical sense, was a name 
given among the ancients to the slaves in whom they confided 
the care and education of their families. This person was pe- 
dagogue to the children of Niobe, and formed a part of that 
group , so extraordinary for the number and beauty of its 
figures. The present statue was for a long time believed to be 
Ampbion, the husband of Niobe; but it is an error, and has 
been easily proved. His costume is that which belonged to bar- 
barians (this term was given by the Grecians to all foreigners) ; 
bis long sleeves, the form of his mantle, his sandals, the length 
of his hair and the roughness of his beard , point him out at 
once to be one of the foreigners chosen by the Greeks from 
among their slaves to be the instructors of their children. 

Astonishment and terror are depicted upon the visage of the 
unfortunate man , who sees the children destroyed , who had 
been confided to his care, and who had been wrratling before 
his eyes, or racing , or at other exercises. 

The arm is a modern restoration. 

Height , 5 feet 9 inches. 
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